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PROGRAM SKUPA

SVEUCILISTE U ZADRU, petak 8. studenoga 2019.

SVECANA DVORANA
Registracija sudionika: 8.30 — 9.00
Otvaranje skupa: 9.00

Plenarno predavanje: 9.15 — 9.55
JOSIP LISAC

Hrvatski jezik 1 hrvatska knjizevnost zadarskoga podrucja u 19. stoljec¢u

A) JEZIK 1 KNJIZEVNOST ZADARSKOGA PODRUCJA (19. STOLJECE)
DVORANA 240
Predsjedaju: Sanja Vulié, Josip Mileti¢

10.00 —10.20
MATEJA FUMIC BISTRE

Medicinski rje¢nik njemackoga i hrvatskoga jezika Boze Perici¢a

10.20 - 10.40
FRANCISCO JAVIER JUEZ GALVEZ
Pappafava u Spanjolskoj

10.40 - 11.00
KATARINA IVON

Imagologija 1 ideologija zadarskog Narodnog koledara (1863. — 1900.)

11.00 - 11.20
MILICA MIKECIN

Jezik Par¢i¢eva izdanja Misala na primjeru proslova Evandelja po Ivanu



11.30 — 12.00 STANKA ZA KAVU

Predsjedaju: Francisco Javier Juez Galvez, Katarina Ivon

12.00 — 12.20
JOSIP MILETIC

Doprinos zadarskog Pravdonose razvoju hrvatskoga pravnog nazivlja

12.20 - 12.40
ANDELA MILINOVIC-HRGA
Kuzmanic¢evo medicinsko nazivlje

12.40 - 13.00
SLAVICA VRSALJKO

Jezikoslovni ¢lanci Sime Staréeviéa objavljeni u Glasniku dalmatinskom
13.00 — 13.20

SANJA VULIC
GORDANA LACO

Iz Rjecotvorja don Mihovila Pavlinovi¢a
13.20-13.40

JOSIP GALIC
O gramatikama Andrije Stazi¢a
14.00 — 14.45 STANKA ZA RUCAK

14.45 - 15.45 RAZGLEDAVANJE GRADA



B) KNJIZEVNI LIK

SVECANA DVORANA

Predsjedaju: Renate Hansen-Kokorus, Divha MrdeZa Antonina

10.00 — 10.20 )
SABIRA HAJDAREVIC
Odisej: preobrazba simpaticnog epskog junaka u zlikovca grcke tragedije

10.20 — 10.40 )
DOLORES BUTIC
Zena u antickim 1 srednjovjekovnim opisima opsade grada

10.40 — 11.00
MAJA LASIC
Metamorfoze lika unutar epoha — od Edipa do Leona G.

11.00 — 11.20

TEUTA SERREQI JURIC

Stilska sredstva u funkciji oblikovanja lika idealnog bizantskog vladara u
Porfirogenetovoj Vita Basilii

11.30 - 12.00 STANKA ZA KAVU

Predsjedaju: Teuta Serreqi Juri¢, Maja Lasi¢

12.00 — 12.20 .
RENATE HANSEN-KOKORUS
Zanrovske okosnice knjizevnog lika

12.20 - 12.40
ANTE JERIC
Konceptualizacija lika u realistickim 1 formalistickim knjizevnim teorijama

12.40 - 13.00

DIVNA MRDEZA ANTONINA

Otpor pastoralnog lika tekstoloSkim zavrzlamama. Jedan primjer
rekonstrukcije oSte¢ena rukopisa Filide Antuna Bratosalji¢a Sasina



13.00 -13.20

MIRNA SINDICIC SABLJO

Likovi rezonera u osamnaestostoljetnim dubrovackim preradbama Moliéreovih
komedija

13.20-1340 .
DRAGANA VUCIC DEKIC
Licnost i lik u stand-up komediji

14.00 — 14.45 STANKA ZA RUCAK

14.45 - 15.45 RAZGLEDAVANJE GRADA

Predsjedaju: Predrag Brebanovi¢, Miranda Levanat-Perici¢

16.00 — 16.20

ANA GOSPIC-ZUPANOVIC

HRVOJE BAZINA

,»Antijunaci“ u dramskoj duologiji Nine Mitrovié¢

16.20 — 16.40

MIRANDA LEVANAT-PERICIC

LUCIJA SVALJEK

Lik ¢udoviSnog gurmana i destruktivni pantagruelizam u romanima Amélie
Nothomb

16.40 - 17.00

ZELJKA KORDIC

EMILIA MUSAP

(Re)konstrukeija distopijske protagonistkinje: autonomija tijela u Sluskinjinoj
prici (1985) Margaret Atwood

17.00 - 17.20 ,
PREDRAG BREBANOVIC
Stvarni lik Sebastiana Knighta



DVORANA 232
Predsjedaju: Visnja Grabovac, Adrijana Vidi¢

10.00 - 10.20
VISNJA GRABOVAC
Buddha kao pripovjedac i lik

10.20 - 10.40 )
ADRIJANA VIDIC
Charlotta Ivanovna, Guvernanta

10.40 — 11.00 )
MARIJAN TUCAKOVIC
Usud pijanizma: pijanizam u knjizevnosti, knjizevnost o pijanizmu

11.00 — 11.20

DEAN SLAVIC

Interpretacija i metodicki pristup biblizmima u Pjesmi staroga mornara S. T.
Coleridgea — s posebnim osvrtom na obiljezja glavnoga lika

11.30 — 12.00 STANKA ZA KAVU
Predsjedaju: Anela Mateljak Popié¢, Zvjezdana Rados

12.00 — 12.20

TATJANA STUPIN

Arsen Toplak — protoavangardni antijunak ili knjizevni lik koji autoru oduzima
identitet

12.20 - 12:40 -
MIRELA SUSIC
Urbani Zenski likovi u Bozi¢evim kurlanskim romanima

1240-13.00
IVONA SMOLCIC

Lik 1 li¢nost u romanu Dva svijeta Vijenceslava Novaka
13.00 — 13.20

ANA VULELIJA
Naratoloski glasovi u romanu Tijelo njenog tijela (2006.) Slavenke Drakuli¢



13.20 - 13.40
ANELA MATELJAK POPIC
Lik Zene u Propovijedima fra Pure Rapica

14.00 — 14.45 STANKA ZA RUCAK

14.45 — 15.45 RAZGLEDAVANJE GRADA

Predsjedaju: Ivan Trojan, Marijana Teri¢

16.00 — 16.20

ANDRIJANA NIKOLIC

Usamljenost i otudenost junaka — antijunaka u romanu Branimira Séepanoviéa
Usta puna zemlje

16.20 — 16.40

IVAN TROJAN

Personificiranje i ugrozeni identitet lika u dramama Davora Spisi¢a (4labama,
Crni kruh, Cuvar srca, Tihe noci)

16.40 — 17.00

MARIJANA TERIC

Groteska kao knjizevni postupak u oblikovanju likova Bulatovi¢eve proze
(Pavoli dolaze)

17.00 - 17.20 )
TAMARA LABUDOVIC
Modelovanje likova pod uticajem groteske u romanu Gubiliste Mirka Kovaca
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C) KNJIZEVNOST I POVIJEST

DVORANA 241

Predsjedaju: Tomislav Brlek, Mirela Sugi¢

10.00 — 10.20

ZVJEZDANA RADOS

Formalne kompozicijske potvrde ideje o ponavljanju/istosti ljudskih sudbina u
Fabriovu romanu Vjezbanje Zivota

10.20 — 10.40

MIRANDA LEVANAT-PERICIC

VALENTINA MLADEN

,, Leret historije kao teret (autorskog) kanona u opusu Dase Drndi¢

10.40 — 11.00

EWA SZPERLIK

(Izvan)europska putovanja kroz povijest (Jugoslavije) u autobiografskim
zapisima Joze Kljakovi¢a: U suvremenom kaosu 1 Krvavi val

11.00 - 11.20
IVICALEOVAC
MARIJANA JELEC

Povijest 1 sje¢anja u prozi Joannesa Weidenheima

11.20-11.40
SANJA TADIC-SOKAC
Raspad Austro-Ugarske Monarhije u romanu Admiralski stijeg Ivana KatuSic¢a

11.40 — 12.00 STANKA ZA KAVU

Predsjedaju: Dmitrij Novohatskij, Svetlana KoZina

12.00 — 12.20

RAFAELA BOZIC

ANTONIA PINTARIC

Koncept ,,ljubav* u romanima Cevengur i Iskop A. Platonova
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12.20 - 12.40

GUMENNAJA GALINA I’VOVNA

HEOITYIIKMHCKOE HAITPABJIEHUWE» B [I0931N S110XU1
CEPEGPAHOI'O BEKA

12.40 — 13.00

KOZINA SVETLANA ANATOL’EVNA

POMAH TOCITE VETY J. TOAPOBOM KAK UMATHMHATHUBHOE
[IPOCTPAHCTBO ITAMSITU

13.00 — 13.20
KULA JOANNA

URSULENKO ANNA
AHTUYTOIIMA B TBOPUECTBE BJIAJIUMIPA MAKAHMUHA
DYSTOPIA BY VLADIMIR MAKANIN

13.20 — 13.40
NOVOHATSKIJ DMITRIJ

TI'OCIIOJA M3 34BTPA: MOTUB ITYTELLECTBEHHUKA BO BPEMEHU
U IIOCTCOBETCKAS TPABMA B COBPEMEHHOM PYCCKOU ITPO3E

14.00 — 14.45 STANKA ZA RUCAK

14.45 — 15.45 RAZGLEDAVANJE GRADA

Predsjedaju: Ewa Szperlik, Tatjana Iles

16.00 —16.20 )

SANJA KNEZEVIC

Autobiografski zapisi Vesne Parun (konstrukcija ili dekonstrukcija vlastite
povijesti)

16.20 — 16.40
MARIO KOLAR
Paradoksi revolucije i povijesti u Muzeju revolucije Pavla Pavli¢i¢a

16.40-17.00
DINA KOPROLCEC
Romani Ivane Sojat i novohistoristi¢ko poimanje povijesti
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17.00 — 17.20

MICHAL KUCHARSKI

Stigma povijesti. Identitet Zena u povijesti srednje Europe dvadesetog stoljeca
na primjeru povijesti Unterstadt

17.30 — 17.45 STANKA

Predsjedaju: Mario Kolar, Sanja Tadié-Sokac

17.50 - 18.10

KARMELA JELCIC

Ocitovanje trijalektike bivanja i trijalektike prostornosti u romanu Put bez sna
Ivana Aralice

18.10-18.30

TATJANA ILES

Mista, judi i beStije — suvremenost kao povijesnost u kronikama Miljenka Smoje
18.30 — 18.50 )

BISERKA DRAGANIC

Jezik kao medij knjizevnoumjetnickog posredovanja cjelovitosti osobnosti u
zbirci pjesama Pjesnik s dvije duse Ivancice Tadej

DVORANA 240

Predsjedaju: Milan Markovié, Ana Gospi¢ Zupanovi¢

16.00 - 16.20
DAVID SPORER
Povijest knjige i shvacanje originalnosti

16.20 — 16.40
TOMISLAYV BRLEK
Figuring History
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16.40 — 17.00 )
ANITA BARTULOVIC
Zena u srednjovjekovnim zadarskim oporukama

17.00 - 17.20 )
MONIKA BREGOVIC
Nadrealizam Virginije Woolf

17.30 — 17.45 STANKA

Predsjedaju: David Sporer, Sanja KneZevi¢

17.50 - 18.10
LUJO PAREZANIN
Dubravka Orai¢ Toli¢, avangarda i nacionalna knjizevna tradicija

18.10 — 18.30
KRISTINA REPAR
Pavao Skali¢ - autor pojma enciklopedija

18.30 — 18.50
MILAN MARKOVIC
Mjesto eseja u povijesti knjizevnosti — granice zanra i grani¢ni Zanr
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D) SLAVISTIKA DANAS! LOKALNI, REGIONALNI I GLOBALNI
DOPRINOS

SLAVISTICKA CITAONICA
Predsjedaju: Marijana Basi¢, Zeljka Celi¢

10.00 — 10.20

SANJA BARICEVIC

MARIJANA BASIC

Morfosintakticka norma i konceptualizacija — konstrukcije s akuzativom,
lokativom i instrumentalom

10.20 — 10.40 )
MARIJA BOBANOVIC
Leksicki pristup pri pouc¢avanju azilanata hrvatskomu jeziku

10.40 — 11.00

ZELJKA CELIC

TETYANA FUDERER

Rusifikacija ukrajinskih toponima u hrvatskom zemljopisnom nazivlju.
Tradicija i nove tendencije

11.00 - 11.20
IVAN MAGAS
Vinjeracki govor

11.30 — 12.00 STANKA ZA KAVU

12.00 — 12.20
Predsjedaju: Maja Pandzi¢, Larisa Butakova

MAJA PANDZIC
Priprema scenarija i snimanje filma kao metoda pouc¢avanja ruskog jezika —
primjeri s filmske radionice

12.20 - 12.40

MARIJA KONSUO

MARTINA MISIC

Suvremena prevodilacka praksa i strojno prevodenje na mreZnim stranicama
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12.40 — 13.00

BARANOV VIKTOR ARKAD’EVIC

ZUGA OKSANA VLADIMIROVNA

CTATUCTUYECKUIM  COIIOCTABUTEJIBHBIM  AHAJIU3  JIBYX
CJIABSIHCKUX IICAJITBIPEN XI BEKA

13.00 — 13.20
BUTAKOVA LARISA OLEGOVNA

SCADRINA ANASTASIJA ALEKSEEVNA
MOJIEJIMPOBAHUE KOTHUTUBHOI CTPYKTYPbI CJIOB-
KOPPEJISITOB POIHOI'O Y U3YYAEMBIX SI3bIKOB

13.20 - 13.40

RASID DURIC

O plemenitoj slitini leksickoga enciklopedizma 1 umjetnosti rijeci u monografiji
Tomislava Ladana Rijeci. Etimologija i uporaba, Zagreb, 2009.

14.00 — 14.45 STANKA ZA RUCAK

14.45 — 15.45 RAZGLEDAVANJE GRADA

Predsjedaju: Rafaela Bozi¢, Natalija Kaloh Vid

16.00 — 16.20

SANDRA HADZIHALILOVIC

Poymune, eyooaii! ili Jaaavi se! — lingvokulturoloSka analiza reklamnih
videozapisa ruskih i hrvatskih mobilnih operatera

16.20 — 16.40
TIN LEMAC
(Re)definiranje stilske obiljezenosti u knjizevnom tekstu

16.40 — 17.00

RAFAELA BOZIC

BORIS OREHOV

Neuronska mreza i stihovi na hrvatskom jeziku

17.00 - 17.20

NATALIJA KALOH VID

COBETH3MBI B IIECTU AHITIMMCKUX ITEPEBOJIAX M. BYJITAKOBA
«MACTEP 1 MAPTAPUTA»
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17.30 — 17.45 STANKA

Predsjedaju: Marina Jaji¢ Novogradec, Andrea KneZevié¢

17.50 - 18.10

MARINA JAJIC NOVOGRADEC

Samovrednovanje nastavni¢kih kompetencija kod hrvatskih studenata slavenskih
kao stranih jezika

18.10 — 18.30

ANDREA KNEZEVIC

Uporaba kohezivnih sredstava kao pokazatelj ovladanosti pisanom
produkcijom studenata ruskoga jezika

18.30 — 18.50 ) -
ADRIANA PAVLINIC TOMSIC
Sredstva za izraZavanje intenziteta u pri¢ama Sanje Pili¢

SVECANA DVORANA, 19.00
Predstavljanje zbornika ZADARSKI FILOLOSKI DANI 7

Sudjeluju: Katarina Lozi¢ Knezovi¢, Natalija Kaloh Vid, Josip Lisac, Rafaela
Bozi¢
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GRADSKA KNJIZNICA BENKOVAC, subota 9. studenoga 2019.
DVORANA 1

Plenarno predavanje: 9.15 — 9.55
POLINA KOROLKOVA

Jezici s novosStokavskom osnovicom 1 kroatistika na Ruskom drzavnom
humanistickom sveuciliStu

Predsjedaju: Dmitrenko Natalija Pjatrasovna, Votjakova Irina
Aleksandrovna

10.00 - 10.20

KAREL JIRASEK
Slavenski jezici u pogledu visejezi¢nog paralelnog korpusa InterCorp

10.20 — 10.40

DRUZYLOWSKA DOROTA

PTAK LENKA

Wykorzystanie korpusu Intercorp w analizach poréwnawczych czesko-polsko-
rosyjskich. Badanie pilotazowe

10.40 — 11.00

DMITRENKO NATALIJA PJATRASOVNA

KOHAN NADEZDA ALEKSANDROVNA

Implementation of tandem learning principles in teaching Russian as a foreign
language at Nizhny Novgorod State Linguistic University (LUNN)

11.00 - 11.20
VOTJAKOVA IRINA ALEKSANDROVNA

TPYIHOCTH [IPU OBYYEHUU CJIOBOOBPA3OBAHUIO
TIPUJIATATEJIBHBIX HA YPOKAX PYCCKOT'O SI3bIKA KAK
MHOCTPAHHOTO (B PAMKAX IIEPBOT'O CEPTUGUKALIMOHHOT'O
YPOBHSI)



DVORANA 2

Predsjedaju: Dijana Hadzizukié, Lidija Ban Matovac

10.00 — 10.20
LIDIJA BAN MATOVAC
Zenski glas u dubrovackoj pastoralnoj lirici

10.20-10.40 )
DIJANA HADZIZUKIC
Funkcija Zenskih likova u romanima Dzevada Karahasana

10.40 - 11.00
ANNAGIORGIA MIGLIORINI

Anonymity and amorphism: loss of identity and the triumph of masses in
Zabolotsky’s Stolbtsy

11.00 - 11.20
NEVA ZAGHET

Teza spomina v dnevniSkem romanu Marka Sosica

11.20 - 11.40

AVERKINA SVETLANA

PETROVA GALINA LEONIDOVNA

RAZINA IRINA SERGEJEVNA

KYPOPTHbII POMAH B CJIABIHCKUX JINTEPATYPAX 19-20 BEKOB:
I'EPOU 1 MOTHBBI
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PLENARNA PREDAVANJA

prof. dr. sc. Josip Lisac

Sveuciliste u Zadru

HRVATSKI JEZIK I HRVATSKA KNJIZEVNOST
ZADARSKOGA PODRUCJA U 19. STOLJECU

Najstarijiu 19. stolje¢u i danas Zivi organski idiomi su ¢akavski, ikavsko-ekavski
1ikavski, a nakon turske invazije stigli su na zadarsko podrucje i Stokavci, ikavci
1 ijekavci. Na zadarskom podrucju Zive i drugi idiomi tipa razgovornih jezika,
zivi 1 standardna novostokavstina, 1 to uglavnom kao hrvatski standardni jezik.
Zivot standardne novostokavstine u Zadru vrlo je zanimljiv osobito u 19. stoljeéu,
jer je Zadar bio jedan od vaznih preporodnih gradova, pa je tim zbivanjima dao
izrazit 1 osebujan pecat.

Prva tiskara u Zadru i uop¢e u Dalmaciji proradila je 1797., a u Kraljskom
Dalmatinu na pocetku 19. stolje¢a objavljuju se zakoni 1 uredbe 1 na hrvatskom
jeziku. Ureduje se grafija u vecem dijelu Dalmacije, osobito u radu poznate
pravopisne komisije 1820. s Appendinijem na ¢elu. Veliko zna€enje imala je Zora
dalmatinska pokrenuta 1844. Tu je bila vazna aktivnost Ante Kuzmanica, takoder
pojava Petra Preradovica i njegove poezije. Rije€ je o pjesniku koji u svoje doba
stvara hrvatski pjesnicki jezik, dakle, i o darovitu autoru i o utjecajnu piscu.
Zadarska filoloska Skola okupljena oko Ante Kuzmanica i Zore dalmatinske nije
prihvacala poglede zagrebacke filoloske Skole, tj. zalagala se za drugaciju grafiju
1 za ikavsku Stokavstinu. Radom na terminoloskom podrucju isticao se sredinom
19. stolje¢a Casopis Pravdonosa. Vazan je bio Narodni list od 1862., svakako
i Iskra osamdesetih i devedesetih godina 19. stoljeéa. U Iskri Nikole Simiéa
darovite knjizevne kritike objavljivao je Jaksa Cedomil. U Zadru je objavljeno
1 viSe gramatickih izdanja, a u leksikografskom radu dragocjen je bio Dragutin
Parci¢ koji je bio 1 svestran, pa se isticao gramatickim radom. Oko smjene 19.
I 20. stolje¢a konacno je definitivno standardiziran hrvatski knjizevni jezik, a
Zadar je u to doba bio vazno knjizevno srediste.
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doc. dr. sc. Polina Korolkova

Rusko drzavno humanisticko sveuciliSte u Moskvi

JEZICI S NOVOSTOKAVSKOM OSNOVICOM
[ KROATISTIKA NA RUSKOM DRZAVNOM
HUMANISTICKOM SVEUCILISTU

Referat se bavi problemima nastave i prezentacije grade vezane za kroatistiku,
srbistiku, bosnistiku i montenegristiku na Katedri za slavistiku i srednjoeuropska
istrazivanja FiloloSkog fakulteta Ruskog drZzavnog humanistickog sveuciliSta
te statusom kroatistike u drZavi. Na ruskim sveuciliStima kao zasebni studiji
postoje samo srbistika 1 kroatistika. Kroatistika se predaje u Moskvi na tri
mjesta — Moskovskom drzavnom institutu za medunarodne odnose, Ruskom
drzavnom humanistickom sveuciliStu te Diplomatskoj akademiji. Ipak, samo
se na Humanistickom sveuciliStu predaju filoloski predmeti (povijest hrvatske
knjizevnosti, povijest i teorijska gramatika hrvatskoga jezika). Medutim, danas
u Rusiji ni profesori ni na pojedinaénim ustanovama nema jedinstvene tocke
glediSta na to koliko jezika s novoStokavskom osnovicom postoji, kako se ti
jezici trebaju predavati, koji bi se udzbenici trebali koristiti te koji bi se kriteriji
trebali smatrati ,,ispravnima® u potrazi za odgovorom na viSe navedena pitanja.
Paradoks je u tome da u pismenom diskursu gotovo nitko od znanstvenika ne
koristi pojam ,,srpskohrvatski jezik* kad se radi o sadaSnjoj situaciji i o danaS$njim
zemljama, recimo, o suvremenoj knjizevnosti Crnogoraca, BosSnjaka, Hrvata i
Srba. Medutim u usmenom diskursu ne postoji ni jedan termin za njihove jezike
(osim ,,srpski jezik*) koji bi se mogao upotrijebiti bez dodatnih pojasnjenja
1 rasprava. Upravo zato (ali i iz drugih — znanstvenih razloga) kroatisticke
discipline ne smiju se proucavati odvojeno niti od srednjoeuropeistic¢kih, niti
od balkanoloskih disciplina, posebno u Rusiji gdje se osje¢a manjak stru¢njaka
za cijelu regiju te svakako manjak objektivnosti 1 viSak emocionalnosti kad se
radi o drZzavama na podrucju bivse Jugoslavije. Kako prezentirati srpski te ostale
jezike s novoStokavskom osnovicom studentima kroatistike? Kako govoriti o
dvodomnim (dvopripadnim) piscima? Kako vidimo budu¢nost studenata u
struci? Probat ¢emo dati odgovore tijekom naSega izlaganja.

21



22

A) JEZIK 1 KNJIZEVNOST ZADARSKOGA PODRUCJA (19. STOLJECE)

MATEJA FUMIC BISTRE
Filozofski fakultet Sveucilista u Riject
mfumic@ffri.hr

MEDICINSKI RJECNIK NJEMA CKi OGA I HRVATSKOGA JEZIKA
BOZE PERICICA

Nasamom kraju 19. stolje¢a koje je, izmedu ostaloga, hrvatskoj filologiji donijelo
procvat terminoloSkoga rada, Bozo Peri¢i¢ (SukoSan, 1865. — Split, 1947.)
zapocinje s prikupljanjem 1 objavljivanjem hrvatskoga medicinskog nazivlja.
Njegovi su napori rezultirali tiskanjem Medicinskoga rjecnika njemackoga i
hrvatskoga jezika 1906. godine u Zadru. Rjecnik se odlikuje brojnim narodnim
nazivima, ¢ime se Peri€i¢ naslanja na terminolosku praksu svojih prethodnika,
napose Bogoslava Suleka i Ivana DeZmana, u nastojanju za uvodenjem
hrvatskoga nazivlja u jezik struke. U radu se daje pregled Peri¢i¢eva rje¢nika
te se izdvajaju 1 komentiraju termini i njihovi tvorbeni modeli, a osobito nas
zanimaju nazivi koje je Perici¢ sam tvorio. Ekscerpirani se primjeri usporeduju
s drugim relevantnim devetnaestostoljetnim izvorima — rje¢nicima Bogoslava
Suleka (1874./1875.) i Ivana DeZmana (1868.), anatomskim udZbenicima
Ante Schwarza (1873./1874.) i Antuna Lobmayera (1898.), ali i suvremenim

Kljucne rijeci: hrvatski jezik, hrvatsko medicinsko nazivlje, Bozo Perici¢

MEDICAL DICTIONARY OF GERMAN AND CROATIAN BY BOZO
PERICIC

The late 19th century, among other things, brought to Croatian philology a boom
in terminology. Bozo Perici¢ (SukoSan, 1865 - Split, 1947) started collecting and
publishing the Croatian medical terms. His efforts resulted in the publication of
the Medical Dictionary of German and Croatian in Zadar in 1906. The dictionary
has many Croatian words, thus making Peri¢i¢ reliant on the philological ideas of
his predecessors, especially Bogoslav Sulek and Ivan Dezman. This paper gives
an overview of PeriCi¢’s dictionary and entries and makes comments about the
terms and their word-formation. The terms which Peri¢i¢ formed himself attract
spacial attention. The excerpted examples are compared with other relevant
nineteenth-century sources — dictionaries of Bogoslav Sulek (1874/1875) and
Ivan Dezman (1868) and anatomy textbooks by Ante Schwarz (1873/1874)
and Antun Lobmayer (1898), but also contemporary medical lexicons and
dictionaries.

Keywords: Croatian language, Croatian medical terms, Bozo Peri¢i¢



FRANCISCO JAVIER JUEZ GALVVEZ
Universidad Complutense de Madrid (Spanjolska)
juezgalvez(@filol.ucm.es

PAPPAFAVA U SPANJOLSKOJ

Dr. Vladimir Pappafava (1850. — 1927.) bio je izvanredno popularan Sirom
Europe, a iznimka nije ni Spanjolska (ni Portugal). Njegove su publikacije bile
poznate 1 rasprostranjene medu kolegama javnim biljeznicima i pravnicima
uopce, u prljevodlma na najrazlicitije jezike. Pappafava je prisutan i u periodici,
struénoj i opéenitoj, u probranim suvremenim knjiznicama, te je posebno
zanimljivo pratiti fortunu jednoga od njegovih rijetkih djela koja se ne bave
pravom: maloga traktata o svadbenim obi¢ajima dalmatinskih Morlaka.

Kljucne rijeci: Vladimir Pappafava, hrvatsko-S$panjolske kulturne veze, morlacka
tema

PAPPAFAVA IN SPAIN

Dr Vladimir Pappafava (1850-1927) was extremely popular all over Europe,
and Spain (or well-known and widely disseminated among fellow notaries
and lawyers in general. Pappafava is also present in periodicals, professional
and general, and selected contemporary libraries. It is especially interesting to
follow the fortune of one of his rare works which do not deal with the law: a
small treatise on wedding customs in Dalmatian Morlaks.

Keywords: Vladimir Pappafava, Croatian-Spanish cultural relations, Morlak
theme
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IMAGOLOGIJA T IDEOLOGIJA
ZADARSKOG NARODNOG KOLEDARA (1863. —1900.)

Etnicka i kulturna raznolikost posebnost je Dalmacije u 19. stolje¢u u kojemu ona
egzistira kao kulturno pluralan prostor snazno razvijenoga regionalnog identiteta,
stoga ju preporodno gibanje ozbiljnije zahvaca tek u drugoj polovici 19. stoljeca,
60-ih godina kada nastaju potpuno nove prilike u politickome 1 kulturnome
zivotu. Dalmatinski prostor kao poligon sukobljavanja razli¢itih nacionalnih
identiteta — Hrvata, Srba, Talijana, Dalmatinaca — oblikovao je i specificne
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dalmatinske preporodne prilike, a u Zadru 1 osnivanje najvece hrvatske kulturne
institucije u Dalmaciji — Matice dalmatinske. Njezin je prvi projekt bio Narodni
koledar 1863. godine kojime 1 po€inje svoju izdavacku djelatnost, a tumacimo
gaikao jedan vid borbe narodnjaka za vlastite politicke ciljeve. Narodni koledar
u podcrtanim se okolnostima izlazenja ucinio kao zanimljiv izvor proucavanja
ideologijskoga potencijala identitetskih konstrukcija oblikovanih specificnim
kalendarskim diskursom, ali i svjedokom nacina na koji su se regionalne
(dalmatinske) karakteristike prilagodavale konceptu nacionalnoga (narodnoga)
jedinstva. Predodzbe o Drugima (heteropredodzbe) neodvojiv su segment kulture
odredenoga naroda u odredenome trenutku te su u tijesnoj vezi s povijescu, ali
1 budu¢nos¢u nekoga kolektiva. U analiziranome su diskursu Drugi Cesto u
funkeciji hiperbolizacije nacionalnih vrlina 1 mana koje su se realizirale upravo u
interakciji s njima. Potenciranjem negativne karakterologije Drugih realizirala se
superiornost slavjanske (slovinske) ili hrvatske nacionalne karakterologije, $to
je itekako odgovaralo integracijskim intencijama preporodnoga diskursa. Radi
bolje preglednosti predodzbe o stranim zemljama kategorizirali smo u skupine,
a kao kljuc¢ni kriterij njihove tipologije nametnula se (posredna ili neposredna)
interakcija dviju kulturnih datosti (mati¢ne kulture 1 kulture koja predstavlja
drugost) u promatranome povijesnom trenutku.

Kljucne rijeci: Narodni koledar, 19. stolje¢e u Zadru, kalendarske publikacije,
imagologija, ideologija

IMAGOLOGY AND IDEOLOGY OF THE
ZADAR NARODNI KOLEDAR (1863 —1900)

Ethnic and cultural diversity is a peculiarity of Dalmatia in the 19th century, in
which it existed as a culturally pluralist space of an actively developed regional
identity. Therefore, the Revival developments affected it more seriously only
in the 60s of the 19th century in an entirely new set of circumstances in its
political and cultural life. The Dalmatian area, as a polygon for the conflict of
different national identities - Croats, Serbs, Italians, Dalmatians — also shaped
specific Dalmatian National Revival conditions. In Zadar, it materialised with
the founding of the largest Croatian cultural institution in Dalmatia - Matica
dalmatinska. Its first project was the Narodni koledar in 1863 when it started
its publishing activity. We interpret it as a form of struggle of the Popular Party
members for their political aims. In the underlined publishing circumstances,
the Narodni koledar appeared to be a new source of study of the ideological
potential of identity constructions shaped by specific calendar discourse. But
it also proved to be a witness to how regional (Dalmatian) characteristics had
adapted to the concept of national unity. The images of Others (hetero-image)
are an integral segment of the culture of a particular people at a specific moment
and are closely linked to the history and future of a community. In the discourse
analysed, Others are often in the function of hyperbolising national virtues and
defects that have been realised precisely in an interaction with them.
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By emphasising the negative character of Others, the superiority of Slavic
(Slovinski) or Croatian national character was realised, which was very much
in line with the integration intentions of the revival discourse. For the sake of
clarity, we have categorised the images of foreign countries in groups. The
key criterion for their categorisation was the (direct or indirect) interaction of
two given cultural conditions (the parent culture and the culture representing
otherness) at the observed historical moment.

Keywords: Narodni koledar, the 19th century in Zadar, calendar publications,
imagology, ideology
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JEZIK PARCICEVA IZDANJA MISALA NA PRIMJERU
PROSLOVA EVANDELJA PO IVANU

Nakon $to je na Tridentskom saboru (1545. — 1563.) proglasen obvezan oblik
misala, tzv. Rimski misal, raniji hrvatskostaroslavenski glagoljski misal
iziSao je iz sluzbene uporabe, a na njegovo je mjesto u 17. stoljecu stupio
isto¢noslavenizirani staroslavenski prijevod latinskoga Tridentskoga misala,
najprije Levakovic¢ev Missale Romanum Slavonico idiomate (1631.), a zatim u
njegovu naslijedu Pastricev (1706.) i naposljetku Karamanov (1741.). Na poticaj
biskupa Josipa Jurja Strossmayera i Franje Rackoga Dragutin Parci¢ priredio je
obnovljeno izdanje misala — Missale Romanum Slavonico idiomate ex decreto
sacrosancti Concilii Tridentini restitutum (1893.), u kojem je uklonio elemente
isto¢noslavenske redakcije 1 obnovio misal hrvatske redakcije staroslavenskoga
jezika. Parci¢ je u svojoj preradi misala kao osnovu uzeo Karamanovo izdanje,
a oslanjao se na starije hrvatske misale, ponajprije na Misal po zakonu rimskoga
dvora iz 1483., ali 1 na najstariji hrvatskostaroslavenski misal Illirico 4 (14. st.),
zatim na staroslavenske kanonske tekstove evandelja (Assemanijevo evandelje
Zografsko evandelje, Marijansko evandelje) 1 psaltira (Sinajski psaltir), na joS
neke druge starije slavenske tekstove (Sisatovacki apostol, Ber&ic¢evi ulomci) te
na izvorni latinski tekst Rimskoga misala.lzlaganje na usporednoj jezikoslovnoj
analizi Proslova Evandelja po Ivanu iz Parci¢eva i Karamanova izdanja misala,
zatim iz grckoga Novog zavjeta 1 latinskoga teksta Vulgate, odnosno Rimskoga
misala, te iz Misala po zakonu rimskoga dvora i Misala Illirico 4 pokazuje od
Cega se sastoji ParCi¢eva jezikoslovna prerada Misala te u kojoj je mjeri prisutan
utjecaj latinskoga izvornika i predtridentskoga hrvatskoglagoljskog misala na
hrvatskostaroslavenski jezik Parci¢eva izdanja Misala.

Kljuéne rijeci: istocnoslavenska redakcija hrvatskoglagoljskoga misala,
Rimski misal, Parci¢evo izdanje Misala, Proslov Evandelja po Ivanu,
hrvatskostaroslavenski jezik
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THE LANGUAGE OF PARCIC’S EDITION OF THE MISSAL IN THE
EXAMPLE OF THE PROLOGUE TO THE GOSPEL OF JOHN

After the obligatory form of the Missal had been declared at the Trident Council
(1545 —1563), the so-called Roman Missal, the earlier Croatian Church Slavonic
Glagolitic Missal went out of the official use. In the 17th century, its place was
taken by the east-Slavic Old Church Slavonic translation of the Roman Missal;
first Levakovi¢’s Missale Romanum slavonico idiomate (1631), followed by
Pastri¢’s (1706) and Karaman’s editions (1741).

On the initiative of bishop Josip Juraj Strossmayer and Franjo Racki, Dragutin
Parc¢i¢ established the renewed edition of the Missal — Missale Romanum
slavonico idiomate ex decreto sacrosancti Concilii Tridentini restitutum. In
his version, Par¢i¢ removed the elements of the east-Slavic redaction and re-
established the Missal of the Croatian redaction of the Old Church Slavonic
language. In his revision of the Missal, Parci¢ took Karaman’s edition as the
basis and consulted the older Croatian Missal, above all the Misal po zakonu
rimskoga dvora (1483), but also the oldest Croatian Church Slavonic Missal
Illirico 4 (14th century), further the Old Church Slavonic canonical texts of the
Gospel (Assemani Gospel, Zograph Gospel, Marian Gospel) and the Psalter
(Sinaitic Psalter), some other older Slavonic texts (SiSatovac Apostolos, Berci¢
Fragments), as well as the original Latin version of the Roman Missal.

Through a comparative linguistic analysis of the Prologue to the Gospel of John,
the paper shows what Parci¢’s linguistic renewal of the Missal consists of and
to what extent we can notice the influence of the Latin original and pre-Trident
Croatian Glagolitic Missal on the New Croatian Church Slavonic language of
Parci¢’s edition. To find these out, we compared the Prologue to the Gospel of
John from Par¢i¢ and Karaman’s version of the Missal, from the Greek New
Testament, from the Vulgate, 1. e. the Roman Missal, and from the Misal po
zakonu rimskoga dvora and the Missal Illirico 4.

Keywords: East-Slavonic redaction of the Croatian Glagolitic Missal, Roman
Missal, Parci¢’s edition of the Missal, Prologue to the Gospel of John, Croatian
Church Slavonic language
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DOPRINOS ZADARSKOG PRAVDONOSE RAZVOJU HRVATSKOGA
PRAVNOG NAZIVLJA

U radu se na temelju analize 79 brojeva Casopisa utvrduje doprinos zadarskog
Pravdonose razvoju hrvatskoga pravnoga nazivlja u sklopu nastojanja uvodenja
hrvatskoga jezika u sudsku praksu. Tri su se uredniﬁa izmijenila na celu
uredniStva tijekom izlaZzenja Casopisa. Razmatra se jesu li promjene glavnih
urednika znacajno utjecale na promjenu politike terminoloSkih rjeSenja u
¢asopisu. TerminoloSka rjeSenja predloZena u Casopisu Pravdonosa usporeduju
se s hrvatskim pravnim nazivljem kodifikacijskoga razdoblja (rje¢nik Juridisch-
politische Terminologie fiir die slavischen Sprachen QOesterreichs. Deutsch-
kroatische, serbische und slovenische Separat-Ausgabe 1 Kazneni zakon
o zloCinstvih, prestupcih i prekrSajih), potom s nazivljem u vrijeme dviju
Jugoslavija te sa suvremenim hrvatskim pravnim nazivljem.

Kljuéne rijeci: kazneno zakonodavstvo, PravdonoSa, pravno nazivlje,
terminologija.

THE CONTRIBUTION OF ZADAR’S JOURNAL PRAVDONOSA TO
THE DEVELOPMENT OF CROATIAN LEGAL TERMS

Based on an analysis of 79 journal issues, this paper analyses the contribution of
Zadar’s journal Pravdonosa to the development of Croatian legal terms as part of
the effort to introduce the Croatian language into the case law. The journal saw
a change of three editors-in-chief during its release. The paper analyses what
influence different editors had on changes in the solutions to terminology policy
of the journal. Terminology solutions proposed in the journal PravdonoSa are
compared with the Croatian legal terms of the codification period (the dictionary
Juridisch-politische Terminologie fiir die slavischen Sprachen Oesterreichs,
Deutsch-kroatische, serbische und slovenische Separat-Ausgabe i Kazneni
zakon o zloCinstvih, prestupcih 1 prekrSajih). Then they are followed by the terms
used during the first and second YugosTlaVia, as well as contemporary Croatian
legal terms.

Keywords: Croatian legal terms, Pravodnosa, legal terms, terminology
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KUZMANICEVO MEDICINSKO NAZIVLJE

Ante Kuzmani¢ bio je lijecnik, istaknuti sudionik hrvatskoga narodnoga
preporoda, novinar, pokreta¢ i urednik brojnih listova, medu ostalima Zore
dalmatinske, te predvodnik zadarske filoloske Skole. Na Primaljskoj Skoli u
Zadru predaje od 1834. do 1854. Potaknut pomanjkanjem strucne literature,
1874. izdaje udZbenik primaljstva Sestdeset ucenjah iz primaljstva za primalje
kojemu na kraju pridodaje mali Ricnik likarskoga nazivlja i narodnih ricih, uz
prevod na jeziku italijanskom i nimackom. Bio je to drugi hrvatski udzbenik
primaljstva, izdan gotovo stotinu godina nakon prvoga (autorom mu je Ivan
Krstitelj Lalangue, 1777.), a pridodani Ricnik prvi je medicinski rjenik u
Dalmaciji. U ovom se radu Kuzmani¢evo medicinsko nazivlje razmatra u
sociolingvistickom kontekstu 19. stoljeca te ¢e se pokazati da se u izboru i
izgradnj1 medicinskoga leksika zrcale Kuzmanicevi pogledi na knjizevni jezik 1
neka njegova politicka glediSta. Takoder, to ¢e se nazivlje razmotriti i u odnosu
prema suvremenomu hrvatskomu nazivlju te ¢e se pokazati bastini li suvremeni
Jjezik struke takvo starije nazivlje.

Kljucne rijeci: Ante Kuzmani¢, udzbenik za primaljstvo, medicinski rjeCnik,
stru¢no nazivlje, 19. stoljece.

KUZUMANIC’ S MEDICAL TERMINOLOGY

Ante Kuzmani¢ was a medical doctor, a prominent participant of the Croatian
national revival, journalist, initiator and editor of numerous papers, among
others Zora dalmatinska, as well as head of the Zadar School of Philology. From
1834 to 1854, he was a professor at the Zadar Midwifery School. Aware of the
lack of literature for midwives, he published a textbook entitled Sixty Midwifery
Lessons (Sestdeset u¢enjah iz primaljstva za primalje) in 1874. He also added
a small glossary of medical terminology and folk words, with translation
into Italian and German. It was the second Croatian textbook for midwives,
which came out almost one hundred years after the first one, whose author was
Joannis Baptiste Lalangue in 1777, and the attached glossary is the first medical
dictionary in Dalmatia. This paper considers Kuzmani¢’s medical terminology in
the sociolinguistic context of the 19th century. It will be shown that the author’s
views on the literary language and some of his political views are mirrored in the
choice and formation of his medical lexis. Furthermore, medical terminology by
Kuzmani¢ will be compared to the contemporary Croatian vocabulary, checking
whether modern medical terminology inherits older tradition.

Keywords: Ante Kuzmani¢, a textbook for midwives, medical dictionary
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JEZIKOSLOVNI CLANCI SIME STARCEVICA OBJAVLJENI U
GLASNIKU DALMATINSKOM

Glasnik dalmatinski zadarski je ¢asopis koji je izlazio polovinom 19. stolje¢a
i u kojemu je Sime Staréevi¢ objavio velik broj ¢lanaka razli¢itih tematskih
aspekata. Osim jezi¢nih ¢lanaka, o kojima ¢e biti rije¢ u radu, objavljivao je
¢lanke drustveno-politickoga i religiozno-prosvjetiteljskoga karaktera. Analizom
njegovih priloga o jeziku uocavaju se specificna grafijska rjeSenja 1 jezi¢ni
savjeti te njegovo inzistiranje na dalmatinskoj ikavici. Star¢evi¢ se u prilozima
oStro obracunavao s grafijskim rjeSenjima koja su dolazila iz sjeverne Hrvatske,
inzistirajuci na ikavici ¢ak i kada samo urednistvo pristaje na kompromis. Fokus
rada usmyjerit ¢e se na njegov opsezan Clanak Pet slovah rogatih ¢, ¢, ¢, §, Z
kojim se oStro protivi zagrebackim pravopisnim rjeSenjima te na ostale njegove
jezikoslovne priloge.

Kljuéne rije¢i: Glasnik dalmatinski, Sime Staréevié, jezi¢ni savjeti, Pet slovah

vvvvv

SIME STARCEVIC’S LINGUISTIC ARTICLES PUBLISHED IN
GLASNIK DALMATINSKI (THE DALMATIAN GAZETTE)

The Dalmatian Messenger (Glasnik Dalmatinski) was a Zadar magazine that
emerged in the 19th century,in which Sime Star&evié published a large number
of articles on different thematic aspects. In addition to the language, he also
published articles of socio-political and religious-enlightening character.
This paper will focus on discussing the language he uses in his writing.
Specific graphical solutions and language tips are remarked when analysing
his contributions and his insistence of the Dalmatian ikavian dialect. In his
contributions, Star¢evi¢ had to strictly settle on graphical solutions coming from
Northern Croatia, insisting on the ikavian dialect even when the editorial staff
wanted to compromise. The work will focus on the comprehensive article Five

vvvvv

other linguistic contributions.

Keywords: Dalmatian Messenger, Sime Star&evi¢, language tips, Five diacritic

vvvvv
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1Z RJIECOTVORJA DON MIHOVILA PAVLINOVICA

Don Mihovil Pavlinovi¢ (Podgora, 1831. — Podgora, 1887.) poznati je hrvatski
politi¢ar, preporoditelj, knjizevnik. U preporoditeljskom duhu posvecivao se je 1
hrvatskomu jeziku, ne samo sociolingvistickim razmisljanjima nego 1 prakti¢no.
Skupljao je 1 objavljivao narodne pjesme, poslovice i zagonetke, a prikupljao je i
biljezio i narodne rijeci te je 4000 do 5000 rijeci dao Jugoslavenskoj akademiji za
njezin Rje¢nik. To zanimanje za leksik razvidno je i u njegovu knjizevnom radu,
aposebice sklonost tvorbi rijeci. Opaza se, naime, da je rabio neobi¢ne tvorenice,
a nerijetko je i sam tvorio nove. U ovom se radu razmatraju ponajprije imeni¢ne
tvorenice u njegovim pjesnickim djelima (Ognjisar, 1865.; Pjesme i besjede
Mihovila Pavlinovica, god. 1860-72.) te u proznim Hrvatskim razgovorima. U
pjesnickim ¢e se djelima pokazati da Pavlinovi¢, medu inim, ima zanimljivih
potencijalnih rijec¢i i/ili individualnih tvorenica koje su motivirane potrebama
stiha 1 njegovim trazenjem prikladnijega i1 bogatijega izri¢aja. Prozni ¢e pak
tekstovi pokazati da je 1 inace sklon razli¢itim tipovima tvorbeno motiviranih rijeci.

Kljuéne rijeci: Mihovil Pavlinovi¢, imenic¢ne tvorenice, tvorba rijeci, 19. stoljece

WORD FORMATION IN LITERARY WORK OF MIHOVIL
PAVLINOVIC

Father Mihovil Pavlinovi¢ (Podgora, 1831 - Podgora, 1887) was a well-known
Croatian politician, an active participant in the Croatian national revival, and a
writer. In line with the revival movement, he devoted his attention to the Croatian
language, not only in sociolinguistic but also in practical terms. He collected and
published folk songs, proverbs and riddles. Furthermore, he recorded folk words
and gave 4,000 to 5,000 collected items to the Yugoslav Academy as entries for
its Dictionary. His literary work also reflects his lexical interest, his preference
for word formation in particular. He used unusual lexemes and often coined
new ones. The focus of this paper is the noun formation in his poetry works
(Ognjisar, 1865; Pjesme 1 besjede Mihovila Pavlinovi¢a from 1860-1872) and
in ﬁis prose Hrvatski razgovori. It will be shown that Pavlinovi¢, among other
things, has the fascinating potential for words and individual nouns. Motivation
came from the verse needs, as well as his search for more appropriate and more
vibrant expression.

Keywords: Mihovil Pavlinovi¢, nouns, word formation, 19th century, Father
Mihovil
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O GRAMATIKAMA ANDRIJE STAZICA

U Zadru je sredinom 19. stoljeca te u prvim desetlje¢ima druge polovice toga
stoljeca otisnuto viSe gramatika hrvatskoga jezika (Andrije Stazica, Jerolima
Sutine, Ivana Danila i Dragutina Parc¢i¢a). Autor je prvoga u nizu gramati¢kih
priruc¢nika splitski i1 zadarski gimnazijski profesor Andrija Stazi¢, koji je u
Zadru 1850. godine na talijanskome objavio opseznu Grammaticu della lingua
illirica ad uso degli amatori nazionali e stranieri che bramano d’impararla.
Godine 1855. Stazi¢ je u Splitu objavio 1 drugu, kracu gramatiku, takoder na
talijanskome jeziku (Grammatica illirica pratica secondo il metodo di Ahn e di
Ollendorf). Taj je gramaticki priru¢nik dozivio i drugo izdanje, koje je otisnuto u
Trstu 1861. godine. U radu ¢e se izloziti glavne osobitosti Stazi¢evih gramatika
te ¢e se rjeSenja koja autor nudi postaviti u kontekst drugih hrvatskih gramatika
19. stoljeca, osobito u kontekst dalmatinskih gramatika nastalih sredinom 19.
stolje¢a 1 u pocetkom druge njegove polovice.

Kljucne rijeci: Andrija Stazi¢, hrvatski jezik u 19. stoljecu, hrvatske gramatike,
zadarski jezi¢no-kulturni krug

ABOUT ANDRIJA STAZIC’S GRAMMAR BOOKS

In the mid 19th century and the first decades of its second half, several grammars
of the Croatian language were printed in Zadar (Andrija Stazi¢, Jerolim Sutina,
Ivan Danilo and Dragutin Parci¢). Andrija Stazi¢, a grammar school teacher from
Split and Zadar, was the first in a series of grammar handbooks authors to publish
in Italian a comprehensive Grammatica della lingua illirica ad uso degli amatori
nazionali e stranieri che bramano d’impararla in Zadar in 1850. In 1855, Stazi¢
published a second, shorter grammar, also in Italian (Grammatica illirica pratica
secondo il metodo di Ahn e di Ollendorf) in Split. This grammar handbook also
appeared in its second edition, printed in Trieste in 1861. The main features of
Stazi¢’s grammars will be presented in the paper, and the solutions offered by
the author will be placed in the context of other Croatian grammars of the 19th
century, especially in the context of Dalmatian grammar books written in the
mid-19th century and the first two decades of its second half.

Keywords: Andrija Stazi¢, Croatian language in the 19th century, Croatian
grammar books, Zadar linguistic and cultural circle
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HOLIDAY ROMANCE IN SLAVIC LITERATURES OF THE19TH AND
20TH CENTURIES: HEROES AND MOTIFS

Going to a resort is a recurrent theme in Slavic literatures of the 19th and 20th
centuries. Mediterranean and Black Sea resorts were the main attraction among
the aristocracy of the time. Tragedies and farce played out there. Their characters
gradually change in the aftermath of the World War I and in the turmoil of the
second half of the 20th century. The report tackles the demythologization of the
“southern romance” and the image of a hero in love, consumed by ennui.
Keywords: recurrent theme, myth and demythologization, motif, archetype

KYPOPTHBI POMAH B CJIABSIHCKHUX JIMTEPATYPAX 19-20
BEKOB: 'EPOU 1 MOTHUBbI

[loezaxka Ha KypoOpT-MarucTpajibHbI CIOKET CIIaBIHCKUX JIUTEparyp
19-20 cromerus. bwIT apucTOKparoB mpeaycMaTpuBai  00s3aTeIbHOE
BPEMSIIPENIPOBOXKICHNE HA 3HAMEHUTHIX KypopTax UepHoro u CpeauzeMHOro
Mopeit: SntuHckas HaOepexxHas, OyxTel Oneccel, Mcrpuiickoe mobepexnbe-
MecTa, IJie pa3bIrpbIBAIUCH Tpareauu u dapcel. «l'epou» Kypopra MocTeneHHo
MEHSIOTCS TTOCIIe TepBOi MUPOBOI1 BOMHBI — BPEMEHH CTPAIIHBIX MOTPSACEHUH,
1 0c0OeHHO BO BTOpOii mostoBuHe 20-ro cToneTtus. B nokmane Oynet paccMoTpeH
npouecc AeMU(OIOru3auid POMaHTUKU ora U 00pasa repos - CKy4aroIlero
J00OBHHKA.

KitoueBsle cnoBa: MaructpaibHblii ctoxeT, Mu¢ u gemudonoruszanus, MoTus,
KynbrypHblii repoit
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Haydon Online
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ZENSKI GLAS U DUBROVACKOJ PASTORALNOJ LIRICI

Po uzoru na anticku eklogu i u skladu s renesansnim revitaliziranjem anticke
bastine Dubrovcani su tijekom 16. 1 17. stoljeca pisali djela pastoralne tematike.
U dosadasnjim istrazivanjima hrvatskih knjizevnih historiografa pozornost se u
vecoj mjeri obracala na njihova prozna ili dramska pastoralna djela, a pastoralna
lirikakoju su pisali €esto je imalarubni polozaj. Talirika odlikuje se heterogenoséu
tematskoga opusa i razgranatoscu lirskih glasova s dominacijom muskoga glasa
1 njegova monoloskog iskaza. Medutim, kao jedno od zanimljivih obiljezja
te lirike izdvaja se lik Zene za koji je karakteristicna oskudna i polarizirana
prozopografija, oskudan govorni iskaz te moguca tipologija. U radu se na temelju
dosad objavljenih, ali i neobjavljenih pastoralnih lirskih sastavaka dubrovackih
pjesnika nastoji pokazati kako je lik zene profiliran u dubrovackoj pastoralnoj
lirici 16. 1 17. stoljeca, postoje li razlike u njegovu profiliranju izmedu tih dvaju
stoljeca te u kojoj su mjeri dubrovacke pastirice odstupale od antickog arhetipa.

Kljucne rijeci: pastoralna lirika, Dubrovnik, 16. 1 17. stoljece, Zenski glas

FEMALE VOICE IN THE DUBROVNIK PASTORAL LYRIC POETRY

In the 16th and 17th centuries, poets from Dubrovnik wrote pastoral literature
modelled on the ancient eclogue and in accordance with the Renaissance
revitalisation of ancient heritage. The research by Croatian literary historians
paid more attention to prose or drama pastoral literature written by those poets
while their pastoral lyric was often marginal. This lyric features heterogeneity of
the themes and diversity of lyrical voices (with the dominance of the male voice
and its monologue). However, one of the most exciting features of Dubrovnik’s
pastoral lyric poetry is the female character. It is poorly characterised and in
opposing terms. The language of women is not colourful and is represented with
different types. This paper analyses the lyric poetry that was published as well
as unpublished, and attempts to show how the female character was depicted in
the poetry of the 16th and 17th century Dubrovnik poets. It also wants to find out
if there are any differences in its representation between these two centuries and
to what extent Dubrovnik shepherdesses differed from their ancient archetype.

Keywords: pastoral lyric poetry, Dubrovnik, 16th and 17th century, female voice
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STVARNI LIK SEBASTIANA KNIGHTA

U sredistu rada bice naslovni lik iz romana The Real Life of Sebastian Knight
Vladimira Nabokova. Kao prvo relevantno knjizevno delo koje je autor napisao
na engleskom jeziku i objavio u Americi (1941), taj roman u njegovom opusu
zauzima po mnogo ¢emu posebno, mada medu tumac¢ima nedovoljno prepoznato
mesto. Uz napomenu da se radi o klasicnom ,,romanu lika“ (prema tipologiji W.
Kaysera), u izlaganju ¢e — na fonu nacelnih razmatranja o funkciji lika u strukturi
romana, posebnog osvrta na tradicionalni motiv dvojnika, kao i poredenja sa
ostalim pis¢evim likovima i romanima (Omuasanue, 1936) — narocita paznja
biti posvecena nepozitivisticki shvacenoj metodologiji biografske kritike.
Njeni ¢e rezultati biti razmotreni kako na nivou romanesknog zapleta (kao
pitanje relacije dvaju glavnih likova, V.-a i Sebastiana), tako i na nivou odnosa
izmedu tekstualne i vantekstualne ravni (kao problem dopiranja do ,,stvarnosti*
implicirane naslovom dela).

Kljucne rijeci: Vladimir Nabokov; The Real Life of Sebastian Knight; knjizevni
lik; identitet; biografska kritika

THE REAL CHARACTER OF SEBASTIAN KNIGHT

The centre of the work will be the title character from the novel The Real Life
of Sebastian Knight by Vladimir Nabokov. As the first relevant literary work
written by the author in English and published in America (1941), this novel
in many things occupies a special place in his opus, though commentators
consider it is not recognized enough. With the remark that this is a classic
“character novel” (by W. Kayser’s typology), the presentation, on the basisof
the principal considerations of the character’s function in the structure of the
novel, with particular reference to the traditional motif of doubles, as well as
comparisons with other writer’s characters and books. (Otchaanie, 1936) , will
pay specific attention to the non-positivistic understanding of the methodology
of biographical criticism. Its results will be analysed at the level of Romanesque
plot (as a question of the relationship between the two main characters, V. and
Sebastian), and the relationship between the textual and non-textual plane (as a
problem of reaching the “reality” implied by the title of the novel).

Keywords: Vladimir Nabokov; The Real Life of Sebastian Knight; literary
character; identity; biographical criticism
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ZENA U ANTICKIM I SREDNJOVJEKOVNIM OPISIMA OPSADE
GRADA

U ovom se radu istrazuje i usporeduje motiv zene u antickim i srednjovjekovnim
opisima opsade grada (Homerova opsada Troje, opsade gradova u Bibliji, opsade
gradova u Cezarovu korpusu, Flavijev opis opsade Masade, kronika Geoffroya od
Villehardouina, Roberta od Claria, Martina od Canala o krizarskoj opsadi Zadra
1202., Cronica ladertina o opsadi Zadra 1345./1346., opsade gradova u djelu
Historia Salonitana Tome Arhidakona, opsada Lastova Ivana Dakona, opsada
Raba biskupa Juraja Kostica, opsada Pariza francuskog redovnika iz opatije
Abbon de Saint-Germain-des-Pres, Boncompagnova opsada Jakina i opsade
kod Frontina) s posebnim osvrtom na obradu motiva u izuzetno zanimljivom
1 zagonetnom, ali i jo§ uvijek nedovoljno istrazenom kasnosrednjovjekovnom
djelu Obsidio ladrensis o mletackoj opsadi Zadra 1345./1346., koje se smatra
jednim od najvrjednijih pripovjednih izvora za poznavanje hrvatske povijesti
XIV. stolje¢a. O djelu nemamo nikakvih podataka, osim onih koje nam nudi
sam tekst. Ne znamo tko je, kad, gdje i za koga napisao djelo koje je nastalo
po narudzbi, kako navodi anonimni autor u pismu nepoznatom narucitelju koje
je uvrsteno u djelo poslije prologa. Ni originalni rukopis nije nam sacuvan, a
najblizi je pretpostavljenom arhetipu zagrebacki rukopis iz 1532. godine, koji
se cuva u arhivu HAZU. Dosadasnje istrazivanje u ¢ijem je sredistu bilo pitanje
autorstva nije dalo konkretne rezultate, osim napustanja pretpostavke da je
autor teksta zadarski nadbiskup Nikola Matafar. Cilj je rada vidjeti mogu li nam
rezultati istrazivanja odabranog motiva pomo¢i u rjeSavanju jezi¢nih, stilskih i
sadrzajnih problema koji otezavaju razumijevanje Opsade suvremenom Citatelju
1na taj nacin usmjeriti daljnja istrazivanja navedenih otvorenih pitanja koja prate
ovo djelo.

Kljucne rijeci:Obsidio ladrensis, opsada grada, kasni srednji vijek, Zena

WOMAN IN ANCIENT AND MEDIEVAL DESCRIPTIONS OF THE
CITY SIEGE

This paper explores and compares the motif of woman in ancient and
medieval descriptions of the city siege (Homer’s siege of Troy, sieges of cities
in the Bible, sieges of cities in Caesar’s Corps, Flavius’ story of the siege of
Masada,the chronicle of Geoffroy of Villehrdouin, of Robert of Claria, Martin
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of Canal’s siege of Zadar in 1202, Cronica ladertina on the blockade of Zadar
1345-1346, the attacks of cities in the work Historia Salonitana by Thoma
Arhidakon, the siege of Lastovo by Ivan DPakon,the siege of Rab by Bishop
Juraj Kosti¢,the siege of Paris by a French monk from Abbon de Saint-Germain-
des- Pres, Boncompagno’s Siege of Jakin and the Siege at Frontin) with
particular reference to the elaboration of the motif in an extremely interesting
and mysterious, but still insufficiently researched work Obsidio ladrensis about
the Venetian siege of Zadar in 1345/1346, which is considered as one of the
most valuable narrative sources of knowledge of the 14th century Croatian
history. We have no information about the work except for what we find in the
text itself. We do not know who, when, where and for whom it was written,
except that it was commissioned, as the anonymous author says in a letter to an
unknown ordering party mentioned in the book after the prologue. Neither has
the original manuscript been preserved, and the closest to the assumed archetype
is the Zagreb manuscript from 1532, which is kept in the HAZU (CASA)
archive. Previous research which focused on authorship has not yielded any
concrete results, except abandoning the assumption that the author of the text
is Archbishop Nikola Matafar of Zadar. The paper aims to see if the results of
the research of the chosen motif can help us to solve the linguistic, stylistic
and content problems which render the contemporary reader’s understanding of
the Siege difficult. Thus we may be able to direct further research to the open
questions related to this work.

Keywords: Obsidio ladrensis, Siege of the City, Late Middle Age
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LANTIJUNACI“ U DRAMSKOJ DUOLOGIJI NINE MITROVIC

Unutar korpusa suvremene hrvatske drame specifi¢nos¢u drustvenog angazmana
1 socijalne analitike osobito se izdvaja dramski opus Nine Mitrovi¢. Rad je
usredotocen na propitivanje koncepcije lika u dvjema povezanim dramama ili
svojevrsnoj dramskoj duologiji KomsSiluk naglavacke 1 monodrami Familija u
prahu. Propitivanjem terminoloskih odrednica za odredivanje koncepcije lika
u spomenutim dramama istrazuje se perspektiva likova, s obzirom na primat
njihova socijalnog identiteta odnosno odredenog gestusa, Sto se u konacnici
nastoji povezati s teorijama crnog humora, odnosno propituju se i isticu razlike
izmedu lika antijunaka i lika s gledistem (D. Davis).

Kljucne rijeci:drama, lik, gestus, antijunak, crni humor
“ANTI-HEROES” IN THE DRAMA DUOLOGY OF NINA MITROVIC

Within the corpus of contemporary Croatian drama, the dramatic opus of
Nina Mitrovi¢ has a prominent place because of the specificity of its social
involvement and social analytics. The work focuses on examining the conception
of the character in two related plays or a kind of dramatic duology “Komsiluk
naglavacke “(Neighborhood Upside Down) and the monodrama “Familija u
prahu “(The Powder Family). Questioning the terminological determinants of
character conception in the plays mentioned above, the perspective of characters
is explored, given the priority of their social identity or particular gestus, which
ultimately seeks to connect with the theories of black humour. In other words,
the differences between the anti-hero and the character with a point of view are
questioned and highlighted (D Davis).

Keywords: drama, character, gestus, anti-hero, black humour
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BUDDHA KAO PRIPOVJEDAC I LIK

Datake, pripovijesti o prethodnim egzistencijama Gautame Buddhe, imaju
istaknuto mjesto u buddhisti¢koj knjizevnosti, a mnoge su se iz Indije prosirile
do drugih dijelova Azije, arapskih zemalja i Europe te su postale dijelom
svjetske knjizevnosti. Prema predaji, iznio ih je sam Buddha, a u njima se prati
lik Buddhe odnosno Bodhisattve koji, kre¢u¢i se u krugu neprestanlh rodenja
u tijelu Covjeka, zivotinje ili nebesnika, napreduje prema svom posljednjem
rodenju Te se pripovijesti nalaze na razmedu sredlsnj ih buddhistickih ucenja —
ucenja o nizu neprestanih rodenja (samsara) i u€enja o nepostojanju icega $to
bi se moglo smatrati trajnim, nepromjenjivim sebstvom ili licnos¢u (anatman).
Tijekom izlaganja pokuSat ¢u pokazati na koji nacin doktrinarna pozadlna i
strogom strukturom datake utvrdena izmjena lica u pripovijedanju omogucuju (1)
istovremeno poistovjecivanje i razlikovanje pripovjedaca Buddhe i protagonista
datake 1 (2) razumijevanje vremena kao istovremeno cikli¢ckoga i linearnoga.

Kljucne rijeci:pripovjedac, lik, vrijeme, buddhisti¢ka knjizevnost, dataka
BUDDHA AS A NARRATOR AND CHARACTER

Jatakas, stories about previous existences of Gautama Buddha, are voluminous
and an extremely popular part of Buddhist literature. According to Buddhist
belief, the stories are told by Gautama himself and describe the path of his future.
Being reborn numerous times as human, animal or deity, Buddha (Bodhisattva)
gradually moves towards his last existence and Enlightenment. The stories are
shaped by two central Buddhist teachings, i.e. of a continuous cycle of life,
death, and rebirth, and of no permanent, identifiable substance which could
be called soul or personality. My paper will attempt to show how the doctrine
background and alternation of first and third-person narration shift the balance
between Buddha as a narrator and Buddha as a protagonist of his own story. The
simultaneity of cyclical and linear time in jatakas will also be explained.

Keywords: narrator, character, time, Buddhist literature, jataka
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FUNKCIJA ZENSKIH LIKOVA U ROMANIMA DZEVADA
KARAHASANA

U radu ¢e se analizirati funkcija, oblici karakterizacije, distribucija i naglaSenost
zenskih likova u narativnom diskursu romana Istocni diwan, Sahrijarov prsten
i Sto pepeo prica Dzevada Karahasana. S obzirom da je rije¢ o postmodernim
romanima, likove nije mogucée posmatrati isklju¢ivo kao osobe stvorene u svijetu
djela, a kroz njihova psiholoska stanja i metamorfoze, nego, prije svega, kao
tekstualne konstrukte kojima se u roman upisuju neki od klju¢nih postmodernih
motiva — pismo i pisanje, idealna sugovornica i idealna Citateljica, te zene kao
Seherzadine kéeri. Cilj analize jeste i ukazivanje na ostala znagenja koja Zenski
likovi dobivaju u Karahasanovom svijetu, a jedno od najvaznijih je Zena kao vrt.

Kljucne rijeci: DZevad Karahasan, roman, lik Zene

FUNCTION OF FEMALE CHARACTERS IN THE NOVELS
OF JEVAD KARAHASAN

The paper will analyse the role, forms of characterisation, distribution and emphasis
of female characters in the narrative discourse of the novels Istocni divan ( Eastern
Divan), Sahrijarov prsten (Shahriar’s Ring )and Sto pepeo prica (What Do Ashes
Narrate) by Jevad Karahasan. Given that they are postmodern novels, characters
cannot be viewed solely as persons created in the world of the book but through
their psychological states and metamorphoses. They should, above all, be observed
as textual constructs that incorporate some of the vital postmodern features into the
novel - the letter and writing, an ideal interlocutor and a perfect reader, and women
like Scheherzada’s daughters. The purpose of the analysis is also to point out the other
meanings that female characters are assigned in the Karahasan world, one of the most
important being woman as a garden.

Keywords: Jevad Karahasan, novel, the character of a woman
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ODISEJ: PREOBRAZBA SIMP/}TI(VINOG EPSKOG JUNAKA
U ZLIKOVCA GRCKE TRAGEDIJE

Uvrijezenu percepciju Odiseja kao simpati¢nog, snalazljivog i mudrog ratnika/
putnika naslijedili smo iz Homerovih epova, a manje je poznato da je isti lik u
grckoj tragediji 5. st. pr. n. e. ucestalo prikazivan kao negativac, ¢ak i zlikovac.
Naime, tekstovi sacuvanih drama, izvori koji nude vijesti o onim izgubljenima
i fragmenti ukazuju na zanimljivu preobrazbu: Homerov good guy u djelima
trojice velikih tragika gotovo je redovito antijunak i naglasena je njegova sklonost
spletkama (a ne snalazljivost), bezobzirnost pri ostvarivanju cilja (a ne upornost)
te okrutnost (umjesto osjecajnosti i altruizma). Cilj je planiranog istrazivanja
detaljna analiza karakterizacije Odiseja u svim sacuvanim dramama i vaznijim
fragmentima u kojima se on pojavljuje kao lik ili uzgred spominje. Tekstovi
drama analizirat e se iz sljedecih aspekata: 1. jezicni i stilski — izbor Odisejevih
atributa i stalnih epiteta (uz usporedbu s uobicajenim Homerovim); 2. fabularni
— Odisejevi postupci i njegov utjecaj na zaplete/rasplete drama; 3. ,logicki* —
motivacija negativnog stava prema Odiseju (tko ga i zasto u drami ocrnjuje?) i4.
aspekt knjizevne vrste — odgovor na pitanje jesu li evidentne razlike u prikazu
lika u Eshilovim, Sofoklovim i Euripidovim tragedijama ili je percepcija ovog
lika podudarna unutar knjizevne vrste u cjelini.Uzimam u obzir dvije Sofoklove
drame (4jant 1 Filoktet)te tri Euripidove (Hekaba, Trojanke 1 Palamed), ali i
uzgredne spomene Odiseja u odlomcima Oresta, Ifigenije u Aulidi 1 Ifigenije u
Tauridi te (vjerodostojne) informacije iz anti¢kih izvora.Sukladno ograni¢enom
vremenu izlaganja, bit ¢e izneseni samo rezultati istrazivanja te zaklju¢ak kao
generalan sinopticki osvrt na prikaz Odiseja u grckoj tragediji kao knjizevnoj

odlomci teksta tragedija (naravno, uz prijevod na hrvatski jezik).

Kljucne rijeci: Odisej, gréka tragedija, antijunak, Sofoklo, Euripid

ODYSSEUS: THE TRANSFORMATION OF AN AMIABLE EPIC
HERO INTO THE VILLAIN OF GREEK TRAGEDY

The conventional perception of Odysseus as an amiable, resourceful and
wise warrior / traveller was taken from Homer’s epic books, but it is much



less known that this same character in the Greek tragedy of the 5th century
BC was frequently portrayed as a villain, even a criminal. Namely, the texts
of the preserved dramas, sources which offer information about the lost ones
and some fragments indicate an interesting transformation: Homer’s “good guy”
in the works of the three great tragedians is invariably an anti-hero and his
inclination to intrigue (not resourcefulness), ruthlessness in achieving his goal
(not persistence) and cruelty (instead of compassion and altruism) is pointed out.
The aim of the planned research is a detailed analysis of the characterization of
Odysseus in all the preserved dramas and more important fragments in which
he appears as a character or is incidentally mentioned. The drama texts will be

analysed from the following aspects:

1. linguistic and stylistic; a selection of Odysseus’ attributes and permanent
epithets (likened to Homer’s)

2. fabular; Odysseus’ actions and his influence on the plot / unfolding of dramas

3. “logical”; motivation for a negative attitude toward Odysseus (who and why
denigrates him in the drama?) 1

4. aspect of the literary genre; the answer to the question whether evident
differences in the portrayal of the character in Aeschylus, Sophocles, and
Euripides’ tragedies, are obvious or the perception of this character is identical
within the literary genre as a whole.

I refer to two Sophocles’ plays (4jant and Philoctetes) and three Euripides’
(Hecuba, Trojansand Palamed), but also incidental mentions of Odysseus in the
passages of Orestes, Ifigenia in Aulida, and Ifigenia in Taurida, and (credible)
information from ancient sources.

Given the limited time of presentation, only the results of the research will be
presented and the conclusion as a general synoptic reflection on the portrayal of
Odysseus in Greek tragedy as a literary genre. For the presentation, only a few
(more important and interesting) fragments of the tragedy will be selected for
presentation (of course, with a translation into Croatian).

Keywords: Odysseus, Greek tragedy, anti-hero, Sophocles, Euripides
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ZANROVSKE OKOSNICE KNJIZEVNOG LIKA

Knjizevni lik fikcionalna je tvorevina u kojoj se spajaju jezicno posredovane
ljudske osobine. One se pripisuju ¢ovjeku i mogu sluziti, u zavisnosti od Zeljene
namjere, narativnhog modusa, zanra i pripovjedacke perspektive, tipizaciji
(malo homogenih osobina) ili individualizaciji (mnostvo razli¢itih, heterogenih
osobina). Polaze¢i od istrazivanja Fryea, Jannidisa i drugih o knjizevnom liku,
izlaganje ¢e se baviti pitanjem koliko se pri kreiranju knjizevnog lika koriste
postojeée podloge i1 koliko u tome ima slobode. Za razliku od referencijalnih
odnosa (naprimjer used figures) ovdje ¢e arhitekstualnost biti u sredistu paznje:
koliko su zanrovske, tipoloske crte bitne u stvaranju knjizevnog lika koji se
1 uprkos tomu moze konkretizirati individualnim elementima. Izlaganje ¢e se
temeljiti na materijalu novije hrvatske proze zZanrovskog tipa.

Kljucne rijeci: Zanr, knjizevni lik, arhitekstualnost

THE GENRE FRAMEWORK OF A LITERARY FIGURE

A literary character is a fictional creation in which linguistically mediated human
traits join. They are attributable to humans and can serve, depending on the
intended purpose, narrative mode, genre and narrative perspective, to achieve
typification (few homogeneous traits) or individualisation (many different,
heterogeneous characteristics). Starting from the research of literary character
by Frye, Jannidis and others, the presentation will deal with the question as to
what extent existing backgrounds are used in the creation of a literary character
and how much freedom there is. Unlike referential relationships (for example,
“used figures”), the focus here will be on architextualism,i.e. how important are
genre, typological traits in the creation of a literary figure that can nevertheless
be made concrete by individual elements. The presentation will be based on the
material of the recent genre-type Croatian prose.

Keywords: genre, literary character, architextuality
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KONCEPTUALIZACIJA LIKA U REALISTICKIM I
FORMALISTICKIM KNJIZEVNIM TEORIJAMA

Glavni istrazivacki programi suvremene knjiZzevne teorije — realisticki 1
Jformalisticki — sasvim razli¢ito pristupaju liku kao instanci knjizevnog teksta. U
svom izlaganju Zelim istaknuti glavne karakteristike obaju pristupa te, s obzirom
na nac¢in kojim barataju pojmom lika, istaknuti njihove dosege i ograniCenja.
Realisticke knjizevne teorije jesu one koje tvrde da izmedu fiktivnih svjetova i
stvarnog svijeta postoji sistematican, stabilan i utvrdiv odnos. Najdominantnija
je suvremena teorija tog tipa kognitivizam: on pociva na tvrdnji da Citatelji na
knjizevno djelo odnosno nalikove kao fikcionalne entitete reagiraju kaona stvarne
ljude, iako su potpuno svjesni da oni nisu stvarni ljudi. Ukratko, kognitivisti
tvrde da mi kao citatelji ne bismo razumjeli vecinu fikcionalnih pri¢a kad im ne
bismo pristupali s implicitnom pretpostavkom po kojoj likovi imaju motive i
osjecaje koji su u osnovi isti kao motivi i osjecaji stvarnih ljudi. Kognitivisticke
teorije zato pokuSavaju razviti teorije emocionalnih i kognitivnih reakcija na
fikciju, odnosno na likove, sukladne najboljim psiholoskim teorijama nasih
reakcija u svakodnevnim meduljudskim interakcijama. Prva teza: kognitivizam,
zbog u njega ugradena antropocentrizma liku nuzno pristupa kao psiholoskoj
licnosti, Sto onemogucuje njegovu teorijsku konceptuahzacuu Formalisticke
su knjizevne teorije one koje prvenstveno proucavaju formu kao element
koji se u knjiZevnosti ponavlja. Najzanimljivija je suvremena teorija tog tipa
komputacijska teorija. PokuSavajuéi analizirati formu pripovjednih i dramskih
tekstova, Franco Moretti predlozio je upotrebu teorije mreze: mreza se sastoji
od vrhova i bridova, a radnja od likova i djelovanja. Likovi tako postaju vrhovi
mreze, a interakcije izmedu njih bridovi, ¢ime se lik teorijski konceptualizira
bez pribjegavanja antropomorfizaciji. Druga teza: komputacijska teorija
knjizevnosti uspijeva konceptualizirati lik, ali ta konceptualizacija ne pociva na
Citanju teksta.

Kljuéne rijeci:knjizevni lik, kognitivizam, antropocentrizam, komputacijska
kritika, teorija mreza
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CONCEPTUALISATION OF CHARACTERS IN REALISTIC AND
FORMALISTIC LITERARY THEORIES

The main research programmes of contemporary literary theory - realistic and
formalistic - approach the character quite differently as an instance of the literary
text. In my presentation, I want to point out the main features of both approaches
and, given the way they handle the term character, emphasise their attainments
and limitations.

Realistic literary theories claim that there is a systematic, stable and identifiable
relationship between the fictional worlds and the real world. The most dominant
contemporary theory of this type is cognitivism. It rests on the assertion that
readers respond to literary work, or characters who are fictional entities as to
real people although they are fully aware that they are not real people. In short,
cognitivists claim that we, as readers, would not understand most fictional stories
if we did not approach them with the implicit assumption that characters have
motives and feelings which are basically the same as the motives and feelings of
real people. Cognitive theories, therefore, try to develop theories of emotional
and cognitive reactions to ﬁctlon or characters which are consistent with the best
psychological theories of our reactions in everyday interpersonal interactions.

The first thesis: cognitivism, because of the anthropocentrism embedded in
it, necessarily approaches the character as a psychological personality, which
undermines his theoretical conceptualisation.

Formalist literary theories primarily study form as a recurring element in
literature. The most impressive contemporary theory of this type is computational
theory. In attempting to analyse the form of narrative and dramatic texts, Franco
Moretti proposed the use of network theory: the network consists of peaks and
edges, and action consists of characters and action. Characters thus become the
peaks of the network, and the interactions between them become edges, thereby
conceptualising the character without resorting to anthropomorphisation.
Second thesis: Computational theory of literature manages to conceptualise the
character, but this conceptualisation does not rest on reading the text.

Keywords: literary figure, cognitivism, anthropocentrism, computational
criticism, network theory
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(RE)KONSTRUKCIJA DISTOPIJSKE PROTAGONISTKINJE:
AUTONOMIJA TIJELA U SLUSKINJINOJ PRICI (1985.)
MARGARET ATWOOD

U svojoj knjizi Dystopian Fiction East and West: Universe of Terror and Trial
(2001.), Erika Gottlieb iznosi teoriju ,,vjecnog zenskog® prema kojoj se zenski
lik iS¢itava i ispisuje unutar distopijske knjizevnosti prije svega kao protuteza
dehumaniziranom svijetu protagonista. Prema Gottlieb, tematika ,,vje¢nog
zenskog* prisutna je kod Orwella, Huxleyja, 1 drugih distopijskih autora , u ¢ijim
djelima Zenski lik najcesce zauzima pasivnuulogu. U Sluskinjinoj prici militantna
totalitaristiCka teokracija Gileada, uspostavljena na razrusenim temeljima
nekadasnjih Sjedinjenih Americkih Drzava, uporiSte je rodne diskriminacije
u kojoj su Zene zarobljene unutar predodredenih uloga Sluskinja, Marti, Teta,
i (Ekono)Supruga. Takva stratifikacija svrata pozornost na problematiku
,drugosti® koju Donna Haraway, u svom djelu 4 Cybrog Manifesto (1984),
definira kao odjeljivanje pojedinaca unutar drustva. U Gileadu do proizvodenja
drugosti ne dolazi samo zbog promicanja rodnog esencijalizma koji normira
dihotomiju muskarac-Zena; s obzirom na to da je drustveni polozaj zena unutar
Gileada predodreden plodnosc¢u, zene se dijele na one ,,legalne®, inkubatore u
sluzbi reproduktivne ideologije, i one ,,nelegalne* ili Nezene, poslane u kolonije
gdje su osudene na CiS¢enje radioaktivnog otpada do svoje smrti. Ovaj rad
propituje rekonstruira li Margaret Atwood kroz modeliranje protagonistkinje
Fredove teoriju ,,vje¢nog Zenskog“ — bori li se Fredova protiv dominacije
gileadskog rezima ili je pasivna Zrtva njegove opresije? Drugim rijeCima, moze
li zensko tijelo povratiti autonomiju i tako postati mjesto otpora disciplinskim
mehanizmima institucionalnog patrijarhata?

Kljucne rijeci: tijelo, Atwood, distopija, ,,vje€no zZensko*

(RE)CONSTRUCTION OF A DYSTOPIAN PROTAGONIST: BODY
AUTONOMY IN THE MAID’S STORY (1985) BY MARGARET
ATWOOD

Inherbook Dystopian Fiction East and West: Universe of Terror and Trial (2001),
Erika Gotteleib introduces the theory of the “eternal feminine.” In her opinion,
the female character is primarily perceived and written about as a counterpoint to
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the dehumanized world of the protagonist. According to Gotteleib, the theme of
the “eternal feminine” is present in Orwell, Huxley, and other dystopian authors
(48), in whose works the female character most commonly assumes a passive
role. In The Handmaids Tale, the militant totalitarian theocracy of Gilead,
established upon the ruins of what used to be the United States of America, is the
locus of gender discrimination which traps women under the preordained roles
of Handmaids, Marthas, Aunts, and (Econo) Wives. Such stratification draws
attention to the problematics of “otherness,” which Donna Haraway, in her work
A Cybrog Manifesto (1984), defines as the separation of individuals within a
society. In Gilead, othering does not only occur because of the perpetuation of
gender essentialism that stabilizes the man/woman dichotomy; considering that
fertility establishes the social status of women, they are divided into “legal”
ones, incubators in the service of reproductive ideology, and the “illegal” ones,
or Unwomen, sent to the colonies and sentenced to cleaning up radioactive
waste until their death. This paper questions if Margaret Atwood reconstructs
the theory of the ,,eternal feminine* through the creation of the protagonist —
does Offred fight the dominance of the Gileadian regime or is she a passive
victim of its oppression? In other words, can the female body regain autonomy
and become the site of resistance to the disciplinary mechanisms of institutional
patriarchy?

Keywords: body, Atwood, dystopia, “eternal feminine*
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MODELOVANJE LIKOVA POD UTICAJEM GROTESKE
U ROMANU GUBILISTE MIRKA KOVACA

U radu ¢emo izucavati funkciju groteske kao stilskog mehanizma u romanu
Gubiliste Mirka Kovaca, jednog od najistaknutijih predstavnika crnogorske,
odnosno jugoslovenske postmoderne. Kovac, objavljivanjem ovog, svog prvog
romana, pravi raskid sa tradicionalnim knjiZzevnim diskursom i izgraduje osoben
model pripovjednog teksta, utemeljen na nemimeti¢kom principu predstavljanja
stvarnosti. Snazno ugrozavanje tradicionalnih narativnih obrazaca kao posljedicu
donosi razradivanje naracije na svim nivoima, a upravo to razgradivanje dovodi
do odredenih stepena devijacije svih elemenata narativne strukture. Kako se u
romanima Mirka Kovaca iz price ne stvara univerzum c¢ija iskustvena osnova
odgovara uobicajenom poretku stvari u realnom univerzumu, ve¢ iz tekstova
izranja svijet izorkrenutosti i iS¢aSenosti, mozemo re¢i jedan apokaliptiCan
univerzum, u radu ¢emo se baviti detekcijom aktivacije i nacina djelovanja



grotesknog koda u romanu Gubiliste, Sto kao posljedicu nosi prezentovanje
specificne slike svijeta. Nase izuCavanje bi¢e usmjereno na dokazivanje uticaja
grotesknog koda na modelovanje romanesknih junaka, koji poprimaju funciju
antijunaka, a uz njih i hronotopa, Sto proizvodi odreden stepen devijacije tih
elemenata narativne strukture.

Kljucne rijeci:postmoderna, groteska, knjizevni lik, antijunak, hronotop.

MODELLING CHARACTERS UNDER THE INFLUENCE OF |
GROTESQUE IN THE NOVEL GUBILISTE BY MIRKO KOVAC

In this paper, we will study the function of grotesque as a stylistic mechanism in
the novel Gubiliste by Mirko Kovac, one of the most prominent representatives
of the Montenegrin and Yugoslav postmodern. With his first novel, Kovac breaks
with the traditional literary discourse and builds a special model of narrative
text based on the non-mimetic principle of presenting reality. The strong
endangerment of traditional narrative patterns results in the decomposition
of narration at all levels, and this decomposition leads to a certain degree of
deviation of all elements from the narrative structure.

In Mirko Kovac’s novels the story does not create a universe whose experience
basis corresponds to the usual order of things in the real universe, but a twisted
and deviant world emerges from the texts, we might say an apocalyptic universe.
In this paper we will deal with the detection of activation and mode of the impact
of grotesque code in the novel Gubiliste, which, as a consequence, carries the
presentation of a specific picture of the world. Our study will focus on proving
the impact of grotesque code on modelling novel heroes who are taking on the
function of anti-heroes, and with them a chronotope which produces a certain
degree of deviation of these elements from the narrative structure.

Keywords: postmodern, grotesque, literary figure, antihero, chronotope
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METAMORFOZE LIKA UNUTAR EPOHA - OD EDIPA DO LEONA G.

Intencija je pokazati kako Krleza pise parodiju na “Kralja Edipa”. Komparacijom
drama “Gospoda Glembajevi” i “Kralj Edip”, uocit ¢e se sli¢ni modaliteti
oblikovanja likova Edipa i Leona, ali i njihove oprecnosti. Primjerice,ono §to je
tragedija u Edipovom liku, kod Krleze postaje komedija.

Kljucne rijeci:lik, drama, komicno, tragi¢no

METAMORPHOSES OF THE CHARACTER WITHIN EPOCHS —
FROM OEDIPUS TO LEON G.

The intention is to show that Krleza writes a parody of “Kralj Edip” (King
Oedipus). Comparing the dramas “The Glembays” and “ King Oedipus”, one
will notice similar modalities of shaping the characters of Oedipus and Leon, as
well as their opposites. For example, what is a tragedy in Oedipus’s character
becomes a comedy in Krleza.

Keywords: character, drama, comic, tragic
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LIK CUDOVISNOG GURMANA I DESTRUKTIVNI
PANTAGRUELIZAM U ROMANIMA AMELIE NOTHOMB

U prozi Amélie Nothomb ucestalo se javlja semanticki kompleks hrane, a
u dvama romanima on je vezan uz likove gurmana ubojica — u njezinom
prvom romanu Higijena ubojice (1992.) to je pisac Prétextat Tach, a zatim u
subverziji bajke Plavobradi (2012.) lik don Elemiria Nibala y Milcara. Osim
ljubavi prema hrani, gurmanski likovi Amélie Nothomb dijele tajanstveno



aristokratsko porijeklo, skriveni zlocin, bizarne teorije o zenama, nedostatak
empatije i ekstravagantan zivot u izolaciji. Prétextat Tach tako ne izlazi iz svog
stana dvadeset i Cetiri godine, a don Elemirio Nibal y Milcar Cetrdeset godina ne
napusta svoju palacu. Budu¢i da se njihovo asocijalno ponaSanje manifestira ili
kroz njihove devijantne prehrambene navike ili kroz diskurs o hrani, u obama
romanima razvija se specificna estetika odioznosti vezana upravo uz hranu i
tijelo. Dok u romanu Higijena ubojice prevladavaju slike grotesknog tijela,
jedenja, pijenja i praznjenja, diskurs o hrani u romanu Plavobradi nadograduje
se temama iz filozofije, religije 1 kromatologije. No, budu¢i da se gozbene
slike u romanima ne javljaju u svrhu slavljenja zivota ve¢ njegove destrukcije,
bahtinovsko nacelo kako ,,gozba uvijek slavi pobjedu® i poimanje gozbe kao
pobjedonosnog obnavljanja tijela ovdje je izobliceno u svojevrsni destruktivni
pantagruelizam. Stoga ¢emo romane interpretirati u bahtinovskom kljucu,
kao primjere (izokrenute) menipske satire koja se gradi upravo na likovima
gurmanskih ubojica, koji su kao gurmani nositelji,karnevalskog” nacela u
romanima, no kao ubojice svoju privrzenost zivotu izokrecu u perverziju koja
slavi smrt i (auto)destrukeciju.

Klju¢ne rije¢i:gurmanski lik, groteskno tijelo, lik ubojice, pantagruelizam,
semantika hrane

THE CHARACTER OF A MONSTRUOUS GOURMET AND
DESTRUCTIVE PANTAGRUELISM IN AMELIE NOTHOMB’S NOVELS

In Amélie Nothomb’s fiction, the semantic complex of food appears frequently,
and in two novels it is linked to the characters of gourmet — murderers. In her
first novel Hygiene de [’assassin (1992) (Hygiene and the Assassin) it is writer
Prétextat Tach, and then in the subversion of the fairy tale Barbe bleue (2012)
(Bluebeard) it is Don Elemiri Nibala y Milcara. Along with love for food, the
gourmet-characters of Amélie Nothomb share a mysterious aristocratic origin,
hidden crime, bizarre theories about women, lack of empathy and extravagant
life in seclusion. Thus, Prétextat Tach does not leave his apartment for twenty-
four years, and Don Elemirio Nibal y Milcar does not leave his palace for forty
years. As their anti-social behaviour manifests itself either through their deviant
eating habits or through food discourse, the specific aesthetics of odium related
precisely to food and the body develop in both novels. While in the novel
Hygiene and the Assassin, images of a grotesque body, of eating, drinking and
emptying are predominant, the discourse on food in the novel Bluebeard is
further expanded by topics in philosophy, religion and chromatology. However,
since banquet imagery in the novels does not appear to celebrate life but of its
destruction, the Bakhtinian principle that “feast always celebrates victory” and
the conception of a feast as a triumphant restoration of the body is here distorted
into a kind of destructive pantagruelism. Therefore, we will interpret the novels
in the Bakhtinian key as examples of (inverted) Menippean satire built precisely
on the characters of gourmet-assassins. They, as gourmets, are carriers of the
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“carnival” principle in novels, but as murderers, they turn their attachment to life
into a perversion celebrating the death and (self) destruction.

Keywords: gourmet-character, grotesque body, the character of an assassin,
pantagruelism, food semantics
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VELEBIT I PERIPATETICKI TRANSZANR - OD PETRA ZORANICA
DO EDE POPOVICA: OD LJUBAVNO-RATNOGA ,,BETEGA*
DO BOLESTI TIJELA

U izlaganju ¢u promatrati Velebit kao mjesto peripatetiCke knjizevnosti s
pocetnim naglaskom, naravno, na pastoralnom romanu Planine Petra Zorani¢a
(napisanom 1536., objavljenom 1569.), u kojemu autor pored osobnih psihograma
(knjizevni lik kao sinteti¢an knjizevni konstrukt) o konvencionalnom ljubavnom
,betegu“ problematizira i opcu situaciju u ,,rasutoj baséini* (opasnost od Turaka
i Mlecana). Za razliku od Zorani¢eva imaginarnoga putovanja oblikovanoga
kao alegorijski put spoznaje po velebitskim stazama, Edo Popovi¢ u svojoj
transzanrovskoj knjizi Prirucnik za hodace (2009.), 440 godina nakon Zoraniceva
romana (da uvedemo ne$to i simbolike), svojim zen-lutanjima Velebitom i
zivotnim principom ,,dobrovoljnoga siromastva“, a na tragu ekologijske matrice
koju je ponudio Henry David Thoreau, jednako tako razotkriva sociograme ne
samo ,rasute bas¢ine* ve¢ i1 globalnoga svjetskoga poretka.Zavrsno, zaustavit
¢u se i na knjigama i/ili putopisima na kojima je Edo Popovi¢ oblikovao svoj
peripateti¢ki transzanr u Cije je oblikovanje krenuo iz iskustva dvostrukoga
Soka — spoznaje vlastitoga oboljeloga tijela (dvije kroni¢ne bolesti). RijeC je o
sljede¢im autorima — Sergej Forenbacher, Miroslav Hirtz, Ivan Kraja¢, Bozo
Modri¢, Josip Poljak, Ante Premuzi¢, Ante Rukavina, Radivoj Simonovi¢, Dane
Vukusi¢, i prije svega knjiga Velebit se nadvio nad more...: putopisni zapisi s
planine Sime Balena.

Kljucne rijeci:peripateticki transzanr, knjizevni lik kao sinteti¢an knjizevni
konstrukt, knjiZevnost i terapija, Petar Zorani¢, Edo Popovi¢
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VELEBIT AND THE PERIPATETIC TRANS-GENRE - FROM PETAR
ZORANIC TO EDO POPOVIC: FROM THE ROMANTIC-WAR
“BETTEG” TO THE BODILY DISEASE

The presentation will look at Velebit as a place of peripatetic literature with an
initial emphasis, of course, on the pastoral novel Planine ( Mountains) by Peter
Zorani¢ (written in 1536, published in 1569). In this novel, the author, along
with personal psychograms (a literary character as a synthetic literary construct),
discusses the conventional love “betteg” also raises the problem of the general
situation in the “rasuta ba$¢ina” —the strewn heritage (danger from the Turks
and Venetians). Unlike Zorani¢’s imaginary journey shaped as an allegorical
journey of awareness along the Velebit paths, Edo Popovi¢ in his trans-genre
book Walkers’ Handbook (2009), 440 years after Zorani¢’s novel (to put in a bit
of symbolism), with his Velebit Zen-wanderings and life principle of “voluntary
poverty”, in the wake of the ecological matrix offered by Henry David Thoreau,
also reveals the sociograms of not only the “strewn heritage” but also of the
global world order.

Finally, we will talk about the books or travelogues upon which Edo Popovi¢
designed his peripatetic trans-genre, whose design began from his experience of
double shock - the knowledge of his own aching body (two chronic diseases).
These are the following authors - Sergei Forenbacher, Miroslav Hirtz, Ivan
Kraja¢, Bozo Modri¢, Josip Poljak, Ante Premuzi¢, Ante Rukavina, Radivoj
Simonovi¢, Dane Vukusié¢, and above all the book Velebit se nadvio nad more....
putopisni zapisi s planine Sime Balena -Velebit towers above the sea ...: travel
writings from the mountain by Sime Balen (cf. Popovi¢ 2009: 88).

Keywords: peripatetic trans-genre, literary character as a synthetic literary
construct, literature and therapy, Petar Zorani¢, Edo Popovié¢
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LIK ZENE U PROPOVIJEDIMA FRA PURE RAPICA

U izlaganju je pozornost usmjerena na lik Zene u propovijedima iz prve
tiskane Rapiceve zbirke propovijedi Svakomu po malo (PeSta, 1762.). Rapi¢
u propovijedima spominje starozavjetne i novozavjetne zene (npr. Judita,
Jezabela, Dalila, Putifarova Zena, Rebeka, Sara, Suzana, Betsabeja, Ana, majka
proroka Samuela, Mandalina, Herodijada), svetice (Katarina, Lidvina, Lucija,
Triduana, Paula, Melanija), povijesne likove Zena, kraljica (npr. Kleopatra,
Blanka Kastiljska) i rijetko Zene iz mitologije (Penelopa, Dafne). Na primjerima
spomenutih Zena fra Puro je dao eksplicitnu pouku, upozoravao na grijehe
vjernika sugeriraju¢i potrebu njihova mijenjanja, pokazao koje vrline osobito
cijeni (pokora, vjernost, djevicanska cistoca itd.). Nadalje, propovjednik je,
takoder vodec¢i racuna o moralno-didakti¢noj namjeni, u propovijedima donio
podatke o Zenama 18. stoljeca, djevojci, djevici, zaru¢nici, udanoj Zeni, majci,
udovici.

Kljuéne rijeci:franjevac, Puro Rapi¢, propovijedi, 18. stoljece, zena

THE FIGURE OF WOMAN IN SERMONS OF FRANCISCAN DURO
RAPIC

The presentation focuses on the figure of the woman in sermons from the first
printed collection of sermons of Franciscan Puro Rapi¢ (1714-1785) entitled
‘Svakomu po malo’ ( A Little Bit for Everyone) (Budapest, 1762). In his sermons
Rapi¢ mentions women from the Old Testament and New Testament (i.e. Judith,
Jezebel, Delilah, Potiphar’s wife, Rebecca, Sarah, Suzan, Betsabeah, Hannah,
mother of Prophet Samuel, Mandaline, Herodias), saints (Catherine, Lidwina,
Lucia, Triduana, Paula, Melania), queens (i.e. Cleopatra, Blanche of Castile)
and rarely women from mythology (Penelope, Dafne). Through examples of
these women, Rapi¢ taught special lessons. He warned his parishioners about
their sins and preached about virtues he particularly appreciated (covetousness,
fidelity, virginal purity, and others). Furthermore, taking into account the moral
and educational purpose of his sermons, Rapi¢ also provided various information
on 18th-century women and their roles as girls, virgins, fiancees, spouses,
mothers, widows.

Keywords:Franciscan, Puro Rapié, sermons, 18th century, woman
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ANONYMITY AND AMORPHOUSNES: LOSS OF IDENTITY AND
THE TRIUMPH OF MASSES IN ZABOLOTSKY’S STOLBTSY

In the late Twenties the socialist offensive could be clearly perceived in the
newly formed USSR due to the October Revolution, World War I, Civil War, the
short break of NEP and the First Five-Year Plan.

For several years the disputes between various groups and literary schools,
which had enlivened the Twenties and were proof of certain freedom of artistic
expression, hushed down by the draconian measures of the Thirties.

This presentation aims to point out how the historical circumstances when
Stolbtsy (published in 1929) was written influenced the structure of Zabolotsky’s
phantasmagorical trip through a Leningrad full of vices.

The majestic, imposing and magnificent Saint Petersburg had completely
disappeared and what the poet focuses on now are the squalid corners of the
NEP and the First Five-Year Plan.

Traditional and classical main characters no longer exist and there is no room
left for the development of the lyrical-1 (except for some brief comments).

Therefore, Leningrad, with all its taverns, boulevards, canals, markets and
stores, can be considered the actual protagonist of Sto/btsy. In this city men and
women lose their human features and merge into crowds, flocks and masses. The
residents of Zabolotsky’s Leningrad are a mass of cheeky bourgeois men and
women who are marked by poisoned souls and disfigured bodies.

Twenty-two poems of Stolbtsy do not consist of individual characters who act
dynamically in the society they live in, but with an anonymous mass whose only
feature is its amorphous nature. These men and women turn out to be soulless
objects in asordid, squalid and grotesque urban scenery.

By focusing on the idea of the identity crisis, the main aim of this presentation
is to provide an interpretation of the relationship between the fragmented and
rotten consciousness of this world of “Ivanovs”, lacking in soul, ideals and
interests, and their society that crushes and represses them.

Keywords: Characters, amorphousness, anonymity, historical events
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OTPOR PASTORALNOG LIKA TEKSTOLOSKIM ZAVRZLAMAMA.
JEDAN PRIMJER REKONSTRUKCIJE OSTECENA
RUKOPISA FILIDE ANTUNA BRATOSALJICA SASINA

U hrvatskoj kazaliSnoj 1 knjizevnoj povijesti tipiziranost likova pastoralne igre
se podrazumijeva, a tipologija se oslanja na srodnost likova domace scene s
paletom likova sudionika renesansne kazaliSne scene preuzetih iz starijih slojeva
komediografije 1 ekloge. Dubrovacka pastorala uvela je na scenu, pored idili¢nih
protagonista pastirske igre, 1 seljake iz dubrovacke okolice, ¢lanove zabrinute
seoske zajednice — rodbinu 1 prijatelje u pratnji/potrazi za mladim pastirom/
zenikom zabludjelim, uglavnom, za vilama. Oblikovala ih je pretezito na
posudbi dijela protagonista iz rustikalnih farsi: komickog mariazza 1 mogliazza
iz farse padovanskog tipa. Njihovo funkcioniranje na liniji kreiranja paralelnih
radnji mahom podrazumijeva ili djelovanje subverzivno supostavljeno diskurzu
literarne idile ili pak oblikovanje kra¢ih komickih intermezza kojimase rasterecuje
emocijama natopljena scena, a u knjizevnoj povijesti posljedi¢no, uglavnom,
podrazumijeva 1 posvemasnju medusobnu sli¢nost u iskazu, aktivnostima,
pojavnosti 1 funkciji. U ovom ¢e se radu demonstrirati, na primjeru problema u
rekonstrukciji oSte¢enih lakuna u pastorali Filide Antuna Bratosalji¢a Sasina, u
kolikoj mjeri pogled na tipologiju likova moze utjecati na razumijevanje vrste.
Provjerit ¢emo jesu li prilikom rekonstrukcije nejasnih i oSte¢enih rukopisa
transkripcijska nacela koja idu tragom samo jezic¢nih filoloskih rjeSenja ujedno
najbolja moguca te u kolikoj mjeri prirediva¢ smije zanemariti mogucnosti
kazaliSno-povijesnog Citanja rukopisa.

Kljucne rijeci:pastoralni lik, rani novi vijek, rustikalna komedija, Filide, Antun
Bratosalji¢ Sasin.

RESISTANCE OF THE PASTORAL CHARACTER TO
TEXTOLOGICAL RIGMAROLE. AN EXAMPLE OF THE
RECONSTRUCTION OF THE DAMAGED MANUSCRIPT OF FILIDE
BY ANTUN BRATOSALJIC SASIN

In Croatian theatre and literary history, the typology of the characters of the
pastoral play is implied. The typology relies on the affinity of characters of
the domestic scene with a full spectrum of characters who were participants



in the Renaissance theatre scene taken over from the older layers of comedy
and eclogue. Apart from the idyllic protagonists of the pastoral play, Dubrovnik
pastorale also brought to the stage the villagers from the surrounding area,
members of the worried rural community - relatives and friends accompanied
by/ looking for a young shepherd /a self-deceived bridegroom, mostly for
fairies. Dubrovnik pastorale designed them primarily by taking over part of the
protagonists from rustic farces: the comic mariazza and mogliazza from a Paduan-
type farce. Their functioning in the line of creating parallel actions, in most cases,
implies either the activity of subversively juxtaposed discourse of literary idyll
or the formation of shorter humorous intermezzos . In this way, the emotionally
overwhelmed scene is relieved, and in literary history, consequently, generally
implies a complete similarity in expression, activity, appearance and function.
This paper will demonstrate, in the example of the reconstruction problem of the
damaged lacunae in the pastoral work Filide by Antun Bratosalji¢ Sasin, to what
extent the view of the typology of characters can influence the understanding of
the genre. We will examine whether, when reconstructing obscure and damaged
manuscripts, transcriptional principles that follow only linguistic, philological
solutions are also the best possibility. We will also try to explain to what extent
the editor may neglect the options of theatrical-historical reading of manuscripts.

Keywords: pastoral character, early modern age, rustic comedy, Filide, Antun
Sasin.
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USAMLJENOST I OTUDENOST JUNAKA - ANTIJUNAKA U
ROMANU BRANIMIRA SCEPANOVICA ,,USTA PUNA ZEMLJE*

Roman Branimira Séepanoviéa ,,Usta puna zemlje“ djelo je kO]e se bavi
egmstencualno-ps1holosk1m problemima savremenog covjeka i1 njegovoga
otudenja. Roman zapocinje dvama naporednim pripovijednim tokovima. lako
su narativni tokovi na pocetku romana postavljeni bez ikakve medusobne
uslovljenosti, tokom radnje, oni ¢e postati medusobno zavisni i uslovljeni
mislima kretnjama i refleksijama protagonista romana. Dominantna tema
romana je usamljenost, koja se osjeca iz pisCevoga pripovijedanja, iz sloja
simbola kO_]ln’la obiluje kontekstualni SlO_] romana koji obogacéuje citaoCevu
imaginaciju u oblikovanju sugerisanih asocijacija. Od Bjegunca (neimenovanog
junaka na samom pocetku romana) pisac nadalje prikazuje izolovani svijet
pojedinca aludirajuci na kolektivno otudenje. U svom otudenom svijetu on ¢e
sam odrediti dio svoje sudbine, jer u drugom dijelu romana kafkijanski nece biti
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svjestan krivice zbog koje je progonjen. Usamljenost nije tretirana psiholoski ili
metafizicki, ve¢ se osjeca i nagonski uslovljen mehanizam progonjenog covjeka
koji osje¢a besmisao egzistencije. U nesagledivoj situaciji u kojoj bolestan
Bezimeni junak odlucuje tri posljednja mjeseca Zzivota provesti u rodnom
zavicaju, odjednom postaje progonjeni antijunak. U odgonetavanju razloga
otudenosti pisac ¢e nas frojdovski povesti u prve upamcene dane djetinjstva
junaka-antijunaka i u njima pronaci razloge kasnijih anksioznih stanja.Kada se
ustaljenim likovima u romanu:Bjegunac, narator i Jakov dodaju likovi ¢obana 1
Sumara, ne dobija se novi smisao, ne odvaja se novi pripovjedacki paralelni tok,
naprotiv, stvaralacki postupak se osamostaljuje, bogati se u svojoj horizontali,
dok je u vertikali i dalje aktuelan sukob Bjegunca i hajkaca. Uslovno postavljanje
likova naspram Bezimenom 1 hajkac¢ima doves¢e do zakljucka da je zivot varka
koju gledamo u ogledalu, te da je besmisao poveznica ovog i svijeta koji se
reflektuje iz ogledala, odnosno svijesti.

Kljucne rijeci:otudenje, egzistencija, Bezimeni, progonitelji, progonjeni

LONELINESS AND ALIENATION OF THE ANTI-HERO IN
BRANIMIR SCEPANOVIC’S NOVEL “USTA PUNA ZEMLJE”
(MOUTH FULL OF EARTH)

Branimir Séepanovié’s novel “Usta puna zemlje” (Mouth Full of Earth) is a
work which deals with existential and psychological problems of modern man
and his alienation. The novel begins with two successive narrative streams.
Although the narrative streams at the beginning of the novel are set without being
mutually conditioned, as the story unfolds, they will become interdependent
and conditioned by the thoughts, movements and reflections of the protagonists
of the novel. The dominant theme of the novel is loneliness, which is felt
from the writer’s narrative, from the layer of symbols that are plentiful in the
contextual layer of the novel and which enriches the reader’s imagination in
shaping the suggested associations. From the Fugitive (an unnamed hero at the
very beginning of the novel), the writer further portrays ta seclusive world of
the individual, alluding to collective alienation. In his alienated world, he will
determine for himself part of his fate, because in the second part of the novel, in
the Kafkian manner, he will not be aware of the guilt for which he was persecuted.
Loneliness is not treated psychologically or metaphysically, but the instinctively
driven mechanism of a persecuted person who feels the meaninglessness of
existence is also felt. In the immesurable situation where the ill Nameless Hero
decides to spend the last three months of his life in his native land, he suddenly
becomes a persecuted anti-hero. In figurnig out the reasons for the alination,
the writer will take us, in the Freudian manner,to the first childhood memories
of the hero- anti-hero and detect the reasons for the later anxieties. When , to
the established characters of the novel, the Fugitive, narrator and Jakov, we add
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the figures of the shepperd and forest keeper, a new, parallel narrative stream
is not separated. On the contrary, the creative procedure becomes independent,
enriches itself in its horizontal, while in the vertical line the conflict between the
Fugitive and the persecuters is still ongoing. The conditional placement of the
characters against the Nameless and the persecuters will lead to the conclusion
that life is an illusion that we look at in the mirror, and that the meaninglessness
is a link between this and the world reflected from the mirror, i.e. consciousness.

Keywords: alienation, existence, Nameless, persecutors, persecuted
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LIKOVI REZONERA U OSAMNAESTOSTOLJETNIM
DUBROVACKIM PRERADBAMA MOLIEREOVIH KOMEDIJA

Medu sporednim likovima u Moliéreovim komedijama knjizevna kritika u
zasebnu skupinu izdvaja likove rezonera (les raisonneurs), koje Moliére ne
bastini iz anticke, srednjovjekovne ili renesanse komediografije. Rezoner je lik
koji zastupa valjanu prosudbu, afirmira vrijednosti oko kojih postoji drustveni
konsenzusidaje dobronamjerne, ali beskorisne savjete glavnom liku koji je obuzet
ludilom 1 izvrgnut poruzi. Utjelovljenje je sedamnaestostoljetnoga francuskoga
drustvenoga ideala Cestitog Covjeka (/’honnéte homme). U skupinu rezonera
uvriteno je Sest likova iz Moliéreovih komedija: Ariste (Skola za muzeve),
Chrysalde (Skola za Zene), Philinte (Mizantrop), Cléante (Tartuffe), Ariste
(Ucene zZene)i Béralde (Umisljeni bolesnik).Namjera je ovog rada analizirati
likove rezonera u dubrovackim osamnaestostoljetnim preradbama Moli¢reovih
komedija. Analiza, koja ¢e se temeljiti na kontrastivnom c¢itanju Moliéreovih
komedija 1 dubrovackih preradbi, usmjerit ¢e se na ono Sto sudubrovacki
priredivaci prepoznali, usvojili 1 prisvojili iz Moliereovih dramskih tekstova, a
ne na mjesta na kojima je doslo do, veceg ili manjeg, udaljavanja od izvornika.
Cilj je analize utvrditi je li u preradbama zadrzana ista funkcija likova rezonera,
njihova uloga u dramskoj radnji, osnovne individualne crte likova, kao 1 odlike
koje ih ¢ine utjelovljenjem Cestitosti. U analizu ¢e biti ukljuceni sljede¢i likovi:
Gabro 1z Nauka od muzov, Frano iz Tarta i Frano iz Nemocnika u pameti.

Kljucne rijeci: Cestitost, francezarije, Moliére, preradbe, rezoner
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CHARACTERS OF REASONERS IN THE 18TH CENTURY
DUBROVNIK RE-MAKES OF MOLIERE COMEDIES

Raisonneurs are secondary characters in Moliere’s comedies which Molicre
does not inherit from the ancient, medieval or Renaissance comedy. They are his
original creation. Raisonneur is a figure representing a valid judgment, affirming
values for which there is a social consensus and which offers goodwill, but
useless advice, to the main character. He is the embodiment of the 17th-century
French social ideal of /’honnéte homme. There are six raisonneursin Moliere’s
comedies: Ariste (School for Husbands), Chrysalde (School for Wives), Philinte
(The Miser), Cléante (Tartuffe), Ariste (The Learned Ladies) and Béralde (The
Imaginary Invalid).

This paper aims to analyse the characters of the raisonneurs in Dubrovnik’s
eighteenth-century adaptations of Molie¢re comedies.The analysis, based on the
comparative reading of Moliére’s comedies and adaptations made in Dubrovnik,
will focus on what was adopted and taken from Moliére’s dramatic texts by the re-
make writers. The goal of the analysis is to determine whether the same function
of the characters, their role in the plot, the basic individual lines of characters,
as well as the characteristics which make them the incarnation of honnéteté are
retained in the adaptations. The analysis will include the following characters:
Gabro (Naukodmuzov), Frano (Tarto) and Frano (Nemoc¢nik u pameti).

Keywords: Honnéteté, Moliere, adaptation, raisonneur
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STILSKA SREDSTVA U FUNKCIJI OBLIKOVANJA LIKA IDEALNOG
BIZANTSKOG VLADARA U PORFIROGENETOVOJ VITA BASILII

U sklopu literarnog korpusa bizantskog cara Konstantina VII. Porfirogeneta
(905. — 959.), koji je hrvatskoj znanstvenoj javnosti najpoznatiji po spisu De
administrando imperio, glavnom vrelu za proucavanje najranije hrvatske
povijesti, sacuvan je i spis Vita Basilii, napisan u Cast Porfirogenetova djeda
Bazilija I. (867. — 886.). Radi se zapravo o vrsti pohvalnoga govora (BactAikog
AOyog) u kojem se Porfirogenetov djed velica kao utemeljitelj makedonske
dinastije, ¢iji je pripadnik bio i sam Porfirogenet, a ¢ini se kako je glavna
namjera djela bila odistiti Bazilija od krivnje za ubojstvo njegova prethodnika



na prijestolju, cara Mihaela III. (842. — 867.), te Mihaelova ujaka cezara Barde,
Sto je zasigurno ubrzalo Bazilijev dolazak na vlast.Poput svakog bizantskog
cara, Bazilije je morao utjelovljavati vrline kao Sto su razboritost, pravednost,
milosrde 1 poboznost, te biti uspjeSan u svim segmentima svoga djelovanja, od
ratnih podviga 1 politickog angazmana sve do gradevinskih pothvata i misije
Sirenja krS¢anstva. Bazilije, pozitivni lik ovoga djela, upravo je takvim i
prikazan, dok mu je kao negativni lik suprotstavljen njegov prethodnik Mihael
III. Pritom se ¢ini da je Porfirogenet, kombiniraju¢i Bazilijevu pohvalu (epainos)
s Mihaelovom pokudom (psogosom), Mihaela prikazao u mnogo loSijem svjetlu
nego Sto povijest svjedoci, istovremeno pripisuju¢i Baziliju isklju¢ivo pozitivne
osobine te ublazavajuci negativne okolnosti pod kojima je doSao na vlast. U
ovom ¢e izlaganju biti rijeCi o tome na koji se nacin autor ovog spisa posluzio
stilskim figurama i tropima kako bi svog djeda, unato¢ nemoralnim dogadajima
koji su popratili njegov uspon na prijestolje, prikazao kao dobrog krs¢anskog
cara te spasitelja Bizantskog carstva nakon loSe Mihaelove vladavine.

Klju¢ne rije¢i: Konstantin VII. Porfirogenet, Vita Basilii, Bazilije 1., stilske
figure 1 tropi

STYLISTIC FIGURES IN THE FUNCTION OF SHAPING AN IDEAL
BYZANTINE RULER IN PORHYROGENITUS’S VITA BASILII

Within the literary corpus of the Byzantine emperor Constantine VII.
Porphyrogenitus (905-959), who is best known to the Croatian scientific
community for the work De administrando imperio, the primary source for
the study of the earliest Croatian history, there is also a piece of writing Vita
Basilii, written in honour of Porphyrogenitus’s grandfather Basilius 1. (867-
886). It is, in fact, a type of commendation speech (BaciAikog A6yog), in which
Porphyrogenetus’s grandfather is praised as the founder of the Macedonian
dynasty, of which Porphyrogenitus himself was a member.

The primary intent of the work seems to have been Basilius’s acquittal of
murdering his predecessor on the throne, Emperor Michael III. (842-867) also,
Michael’s uncle Caesar Barda, which undoubtedly hastened Basilius’s coming
to power.

Like every Byzantine emperor, Basilius had to embody virtues such as prudence,
righteousness, mercy and piety, and be successful in all segments of his activity,
from war feats and political engagement to the construction ventures and
mission of spreading Christianity. Basilius, the positive character of this work, is
as he is portrayed, while his predecessor, Mihael III, opposes him as a negative
character. In doing so, Porphyrogenitus, combining Basilius’s praise (epainos)
with Mihael’s reproach (psogos), seems to portray Mihael in a much worse light
than history testifies, while attributing Basilius exclusively positive qualities
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and mitigating the adverse circumstances under which he came to power. This
presentation will discuss how the author of this work used stylistic figures and
tropes to portray his grandfather, despite the immoral events that accompanied
his ascension to the throne, as a good Christian emperor and saviour of the
Byzantine Empire after the weak reign of Mihael.

Keywords: Constantine VII. Porphyrogenitus, Vita Basilii, Basilius 1., stylistic
figures and tropes
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INTERPRETACIJA I METODICKI PRISTUP BIBLIZMIMA U PJESMI
STAROGA MORNARA S.T. COLERIDGEA —
S POSEBNIM OSVRTOM NA OBILJEZJA GLAVNOGA LIKA

Coleridgeova poema puna je izravnih biblizama, no glavni je lik posebno
oblikovan klju¢nim mjestima grijeha i oprosta §to su podudarna s pojavom i
ubojstvom albatrosa, starca ispovjednika te rijeCima tvorbeno povezanima s
rijecju cross. Prilog ispituje 1 odnos spasa subjekta s pojavama oznacenima kao
things. Moc¢ lika specifi¢na je zbog Cinjenica da doista vise trpi nego Sto djeluje
(Wordsworth; Frye), ali je s druge strane mo¢ uvjeravanja drugih osoba pomocu
svoje pripovijesti nedvojbena. Ispitani su 1 romanticarski elementi u tekstu te su
predlozeni metodicki postupci za nastavu hrvatskoga jezika.

Kljucne rijeci: Pjesma staroga mornara, glavni lik, biblizmi, mo¢, romantizam,
jezik, metodicki pristup

INTERPRETATION AND THE METHODICAL APPROACH TO
BIBLISMS IN THE RIME OF ANCIENT MARINER BY SAMUEL T.
COLERIDGE-WITH A SPECIAL COMMENT ON THE FEATURES OF
THE MAIN CHARACTER

Coleridge’s poem is full of straightforward Biblisms, but the main character is
specially shaped by the critical points of sin and forgiveness which coincide
with the appearance and killing of an albatross, an old confessor, and words
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whose formation is related to the word cross. The paper also examines the
relationship of the salvation of the subject with the phenomena designated as
things. The power of the character is specific because he suffers more than he
acts (Wordsworth; Frye), but on the other hand, the power to persuade others
through his narrative is unmistakable. Romantic elements in the text were also
examined, and methodical procedures for teaching Croatian were proposed.

Keywords: The Rime of Ancient Mariner, the main character, Biblisms, power,
romanticism, language, methodical approach
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LIK I LICNOST U ROMANU DVA SVIJETA VIENCESLAVA NOVAKA

Vjenceslav Novak (1859. — 1905.) jedno je od srediSnjih imena hrvatske
realistiéne romaneskne produkcije. U svojim je djelima prikazao sve patnje
hrvatskoga devetnaestostoljetnog covjeka te izrazito ostro kritizirao druStvenu
polariziranost. Osobito je znacajan njegov roman o umjetnosti Dva svijeta
(1901.) u kontekstu je kojega kritika slozna da dijelom prikazuje autorovu
biografiju. Djelo u fokus postavlja aktera koji se svojom individualno$céu
umjetnika ne uklapa u kulturoloski klimaks drustva. U skladu s tim, figura
je umjetnika sagledavana kroz njegov bivalentan robovski polozaj — s jedne
strane u odnosu s drustvom, s druge u odnosu s glazbom. Lik je instanca koju
je unutar djela moguce pratiti tijekom njegova fabularnoga razvitka. Pritom ga
se u svakome segmentu odreduje dotad danim obiljezjima. Cilj je ovoga rada,
po uzoru na studiju Gaje Pelesa, akcentuirati lik i li€nost glavnoga protagonista,
kao cjelovite znakove. Dekontekstualizacijom lika kao subjekta nastojat
¢e se ukazati na njegovu neliterarnu dimenziju. Time postaje €injenicom
izvantekstualne stvarnosti, Sto ¢ini uvjet njegova promatranja u svjetlu
autorove osobe. Za analizu ovoga romana i za postavljenje modela muskoga
lika posluzila je literarna grada GajePeleSa (IScitavanje znacenja), Miroslava
Sicela (Povijest hrvatske knjizevnosti), Dubravke Oraié¢ Toli¢ (Muska moderna i
Zenska postmoderna), kao 1 ostalih autora koji su problematizirali o likovima u
(hrvatskim)pripovjednim tekstovima.

Kljucne rijeci:realizam, lik, licnost, znacenje, identitet
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CHARACTER AND PERSONALITY IN THE NOVEL DVA SVIJETA
BY VJENCESLAV NOVAK

Vjenceslav Novak (1859 — 1905) is one of the leading names of Croatian Realism
period. In his works, he portrayed all the suffering of the Croatian 19th-century
man and criticized the social dichotomies in an extremely harsh manner. Dva
svijeta / The Two Worlds ( 1991 ), is a novel about art. Critics agree that the
book is significant and is in part the writer’s autobiography. The main character
with his artistic individuality does not feel accepted in the cultural climate of
the society of the time. Accordingly, the artist’s figure is observed through his
bivalent enslaved position — simultaneously interacting with the community
on the one and music on the other hand. The character is an instance which
is possible to keep up with during his fabulary development. In the process,
in every segment, he determined by the characteristics given previously. The
aim of this essay, on the model of Gajo Pelesis study, is to accentuate the
character and the person of the protagonist as whole symbols. Deconstruction
of the character as a subject will serve to point out his non-litrerary dimension.
Thus he becomes a fact of an extra-contextual reality which is the condition for
observing him in the light of the author’s personna. The analysis of this novel
and depiction of the male character uses the material from Gajo Peles’s work,
as well as Miroslav Sicel’s Povijest hrvatske knjizevnosti ( History of Croatian
Literature), Dubravka Orai¢ Toli¢’s Muska moderna i Zenska postmoderna ( The
Male Modern and the Female Postmodern) and the works of some other authors
who wrote about characters in Croatian narrative texts.

Keywords: realism, character, personality, meaning, identity
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ARSEN TOPLAK — PROTOAVANGARDNI ANTIJUNAK ILI
KNJIZEVNI LIK KOJI AUTORU ODUZIMA IDENTITET

lako Arsen Toplak, srediSnji knjizevni lik romana IsuSena kaljuza
hrvatskoga knjizevnika Janka Polia Kamova, nadilazi konvencije zadane
zanrom, transformiraju¢i se od protoavangardnog antijunaka do apsurdnog
autodestruktivca, njegov je identitet proizvoljna autorova odluka kojom se
tvorac lika potpisom poistovjecuje s njim samim. Dok je prvi dio romana
Isusena kaljuza pod naslovom ,,Na dnu* sa svojim dvama dijelovima pisan u



tre¢cem licu jednine, drugi i tre¢i dio romana, ,,U $ir“ 1 ,,U vis®, preobrazavaju
se u solilokvijsku intimnu, ispovjednu modernu prozu pisanu u prvom licu
jednine koja antiteticki okoncava uskli¢nim oksimoronom da glavni lik jest
odnosno nije to Sto jest. Toplak je finalno apsurdno zanijekao svoj literarni
identitet, a Kamov ga je potpisao na koncu djela preobrazavajuc¢i ga kao
svojevrsnoga autora ovog hrvatskog i europskog protoavangardnog romana.
Slijede¢i Gadamerove hermeneuticke eksplikacije o fenomenu estetike genija i
genijalnosti u kontekstu iskustva umjetnosti, pri ¢emu Hans-Georg Gadamer u
djelu Istina i metoda pojaSnjava da genijalnosti stvaranja odgovara genijalnost
razumijevanja, vrijedno je zamijetiti i njegovo pojasSnjenje fenomena preobrazbe
koja svoje pravo dovrSenje ima u umjetnosti. Ukoliko je istinito, kako drzi
Gademer, da umjetnik, knjizevnik, misle¢a svijest ne treba izri¢ito znati Sto
njegovo djelo znaci i kazuje, onda se ono u kontinuitetu svoga smisla stapa sa
stvarnim svijetom od kojega se ne moze osloboditi. Estetski bitak Kamovljeva
romana Isusena kaljuZa emanirao je do viSeznac¢nih odnosa, medu kojima je
Kamov zacudno transformiran u romanesknog antijunaka Arsena Toplaka.
Istodobno, Arsen Toplak, parafraziraju¢i Mihaila Bahtina iz djela O romanu,
knjizevni je lik iznad svoje sudbine, odnosno ispod svoje ljudskosti, a koji se
ostvaruje u formalno-sadrzajnoj orijentaciji autora, pri ¢emu nuzno dolazi do
nepodudaranja Covjeka sa samim sobom.

Kljuéne rije¢i: Hans-GeorgGadamer, identitet, JankoPoli¢ Kamov,
protoavangardni roman, ArsenToplak

ARSEN TOPLAK - A PROTO AVANT-GARDE ANTIHERO OR A
LITERARY CHARACTER WHO TAKES AWAY THE AUTHOR’S
IDENTITY

Arsen Toplak, the central character of the novel Isusena kaljuza (The Dried Up
Mire) that was written by the Croatian writer Janko Poli¢ Kamov, transcends
the conventions set by the genre, transforming himself from a proto avant-garde
antihero into an absurd self-destructive one. Still, his identity amounts to the
author’s arbitrary decision by way of which the creator of the character identifies
through his signature with the character himself. While the first part of IsuSena
kaljuza, entitled ‘At the bottom’ and made up of two parts, is written in the third
person singular, the second and third part of the novel, “Into the width” and
“Into the height”, transform into a soliloquy-like, intimate, confessional modern
prose written in the first person singular which antithetically concludes with an
exclamatory oxymoron stating that the main character is and is not what he is.
Ultimately Toplak absurdly negated his literary identity while Kamov put his
signature at the end of the work transforming him into a kind of author of this
Croatian and European proto avant-garde novel.
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Adhering to Gadamer’s hermeneutic explication of the phenomenon of the
genius and its attendant attributes within the context of experiencing art, in
which Hans-Georg Gadamer in the book Truth and Method explains that the
genius of creation corresponds to the genius of understanding, it is worthwhile
noting his explication of the phenomenon of transformation which has its true
fulfillment in the realm of art.

Ifitis true as Gadamer maintains that the artist, writer, the thinking consciousness
do not have to explicitly know what their work means and says, then that work,
in the continuity of its meaning, conjoins with the real world from which it
cannot stand free. The aesthetic essence of Kamov’s novel IsuSena kaljuza has
emanated multifaceted relations, amongst which Kamov has been wondrously
transformed into the novelistic antihero Arsen Toplak.

At the same time, Arsen Toplak, to paraphrase Mikhail Bakhtin in On the Novel,
is a literary character above his destiny or, put otherwise, below his humanity,
who is realized in the author’s formal-content orientation which necessarily
leads to the disparity of man with himself.

Keywords: Hans-Georg Gadamer, identity, Janko Poli¢ Kamov, proto avant-
garde novel, Toplak Arsen
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URBANI ZENSKI LIKOVI U BOZICEVIM KURLANSKIM
ROMANIMA

U Bozi¢evim kurlanskim romanima postoji stroga dihotomija podjele Zenskih
likova na urbane i ruralne. Ova dihotomija uvjetuje razli¢itu strukturu Zenskog
lika koja se bitno mijenja kada se prostor romana premjesta iz ruralne kurlanske
u urbanu sinjsku sredinu. Strukturnu promjenu zenskog lika prati i bitna
funkcionalna promjena zenskog karaktera. Uspjelost karakterizacije zenskih
urbanih likova u Bozi¢evim kurlanskim romanima doticana je tek usput, u svrhu
interpretacije ostalih strukturnih elementa romana ili pak Bozi¢eve poetike, a
spominjani su kao stereotipni i konvencionalni. Medutim, Bozi¢evi urbani zenski
likovi poput Ade Zrni¢eve, Lize Mladar, Bistre Ropocove i1 Pere Berlesine, na
koje je usmjereno proucavanje u ovom radu, izgradene su, StoviSe zaokruzene
osobnosti koje djeluju autonomno kao samostalne li¢nosti upravo zahvaljujuci
umjesnim Bozi¢evim knjizevnim postupcima u oblikovanju karaktera. lako je



ova skupina zenskih likova odredena urbanim planom, izraz su malogradanske,
provincijalne sredine okovane tradicionalno-patrijarhalnim okvirom. Bozi¢
ulazi u emocionalno-psiholoski svijet, imaginativne, eticke, vjerske, socijalne
1 druge predjele junakinja, a naratoloSkim postupcima kojima kreira zenski lik
u svom pripovjednom univerzumu zapravo odgovara na klju¢na egzistencijalna
pitanja.

Kljucne rijeci: zenski lik, karakterizacija, urbano, ruralno

URBAN FEMALE CHARACTERS IN BOZIC’S KURLANI NOVELS

There is a strict dichotomy in the Bozi¢’s Kurlani novels of the division of female
characters into urban and rural. This dichotomy conditions a different structure of
the female figure, which changes significantly when the space of the novel moves
from rural Kurlani to urban Sinj. The structural change of the female character is
also accompanied by an essential functional evolution of the female figure. The
success of the characterization of urban female characters in Bozi¢’s novels of
Kurlani was touched upon only incidentally so that he might interpret the other
structural elements of the novel or Bozi¢’s poetics, and these characters were
referred to as stereotypical and conventional. However, Bozi¢’s urban female
characters such as Ada Zrni¢, Liza Mladar, Bistra Ropo¢ova and Pera BerleSina,
on whom the study focuses, are mature, moreover, complete personalities. They
act autonomously as independent individuals precisely thanks to Bozi¢’s skilful
literary processes in shaping a character. Although the urban plan determines
this group of female characters, they are an expression of a petty-bourgeois,
provincial surroundings chained by a traditional patriarchal framework. Bozi¢
enters an emotional-psychological world, the imaginative, ethical, religious,
social, and other realms of his heroines, and with the narratological processes
which he uses to create the female character in his narrative universe, he answers,
in fact, the vital existential questions.

Keywords: female character, characterization, urban, rural
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»GROTESKA KAO KNJIZEVNI POSTUPAK U OBLIKOVANJU
LIKOVA BULATOVICEVE PROZE (DAVOLI DOLAZE)*“

U radu autorka sagledava prozno djelo jednoga od najznacajnijih crnogorskih
autora druge polovine 20. vijeka Miodraga Bulatovica, koji je ostao poznat po
svom nadimku Bule. Kao moderni pisac jugoslovenske knjizevnosti, Miodrag
Bulatovi¢ pravi otklon na tradicionalne pripovjedne postupke u teznji da narativne
konvencije osvjezi elementima fantastike i groteske kojima oneobiCava svijet
knjizevnog teksta. Bulatovi¢eva proza pravi zaokret u novo, neistrazeno polje
oniricko-fantasticke grade, imaginarnih svjetova, §to ukazuje na modernost
autorovog postupka.Sagledavanjem slike svijeta u zbirci pripovjedaka Pavoli
dolaze ukaza¢emo na groteskno modelovane junake Bulatovi¢eve poetike.
Objasni¢emo postupak groteske i njegovu funkciju u prikazivanju junakakoje
¢ini podivljali 1 suludi ljudi, ljudi niskih strasti i nagona, antiheroji, negativni
junaci, nosioci mracnih i demonskih sila, buntovnici i1 ,bijedni ljudi®.
Prepoznatljiv po svom rusilackom principu, snaznoj ekspresiji, demistifikaciji
1 poremecenoj ravnotezi svijeta, o Bulatovicu je pisano kao autoru koji je uveo
davole u knjizevnost i izgradio dijaboli¢ni prostor koji naseljavaju nakazni
demoni, fantasticno-groteskni likovi, fantazme, apokalipticne zivotinje, $to
potvrduje postojanje antisvijeta kojim je Bulatovi¢ pomjerao granice svog
knjizevnog senzibiliteta. Na kraju, dolazimo do zakljucka da je rije¢ o autoru
koji je svojim proznim djelom izgradio osobeni svijet svojih fantazmagori¢nih
vizija i modelovao junake koji su istovremeno karnevalski, groteskni i tragi¢ni,
ali 1 neobicni, zbog ¢ega kriti¢ari smatraju da je Bulatovi¢ ,,tim karikaturalnim
sablastima anticipirao i prizvao heroja nase ,,danasnjice”. U tom kontestu,
knjizevni lik nije dat kao protagonist, ve¢ junak bez identiteta, koji zajedno sa
ostalim junacima postaje nosilac jednog poremecéenog i naopakog univerzuma
dovedenog do ivice pakla.

Kljucne rijeci:davoli, fantastika, negativni junak, degradacija ¢ovjeka, groteska
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»GROTESQUE AS A LITERARY PROCEDURE IN SHAPING THE
CHARACTERS OF BULATOVIC’S PROSE* (DAVOLI DOLAZE)“
THE DEVILS ARE COMING

The author examines the prose work of one of the most significant Montenegrin
authors of the second half of the 20th century, Miodrag Bulatovi¢, who remained
known by his nickname Bula. As a modern writer of Yugoslav literature, Miodrag
Bulatovi¢ tends to turn away from traditional narrative practices in an effort to
refresh narrative conventions with elements of fiction and grotesque that defy
the world of a literary text. Bulatovi¢’s prose takes a turn into a new, uncharted
territory of oniristic-fantasy material, imaginary worlds, which points to the
modernity of the author’s procedure.

Looking at the image of the world in the collection of short stories Pavoli dolaze
The Devils Are Coming, we will point to the grotesquely modelled heroes of
Bulatovi¢’s poetics. We will explain the process of the grotesque and its function
in portraying the heroes of the wild and insane people, people of base passions
and instincts, anti-heroes, negative heroes, carriers of dark and demonic forces,
rebels and “miserable people”. Recognized for his destructive principle, powerful
expression, demystification and disturbed balance of the world, Bulatovi¢ was
written about as an author who introduced devils into literature and built a
diabolical space inhabited by freak demons, fantastically-grotesque characters,
phantasms, apocalyptic animals, which confirms the existence of an anti-world
by which Bulatovi¢ pushed the boundaries of his literary sensibility.

Finally, we come to the conclusion that this is an author who, through his fiction,
built a quaint world of his phantasmagoric visions and modelled the heroes who
are at the same time carnival, grotesque and tragic, but also unusual, which is
why critics believe that Bulatovi¢ “with these caricature ghosts anticipated and
prayed for the hero of our “present day.” In this context, the literary character
does not appear as the protagonist. Instead, he is a hero without identity, who
along with the other heroes becomes the carrier of a disturbed and upside-down
universe brought to the brink of hell.

Keywords: devils, fiction, negative hero, human degradation, grotesque
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PERSONIFICIRANJE I UGROiENIVID!EN,TITET LIKAU
DRAMAMA DAVORA SPISICA )
(ALABAMA, CRNI KRUH, CUVAR SRCA, TIHE NOCI)

Reduciranje individualizacije dramskih likova, apstrahiranje i personifikacija u
recentnom dramskom pismu Davora Spii¢a veristi¢ki utopljenom u zbilju u
funkeciji su predocivanja uzroka i posljedica balkanskih posttranzicijskih tegoba
koje su uslijed temeljnog tematskog okvira suvremene hrvatske drame postale
svojevrsni sustav alegorijske paradigme. Pri tom se moze oc¢ekivati nemoguénost
razlikovanja pojedinih dramskih likova, njihovo cijepanje ili sjedinjavanje —
identitetna ugrozenost — tegobnom zbiljom uvjetovana.

Klju¢éne rijeci: Davor Spiéic’, Alabama, Crni kruh, Cuvar srca, Tihe noéi,
ugrozenostidentiteta, personifikacija

PERSONIFICATION AND IMPERILLED IDENTITY OF THE
CHARACTER IN DAVOR SPISIC’S PLAYS (4LABAMA, CRNI KRUH,
CUVAR SRCA, TIHE NOCI)

The diminished individualization in dramatic characters, abstraction and
personification in the recent dramatic writing of Davor Spisi¢, which is
genuinely immersed in reality, are in the function of presenting the causes and
consequences of Balkan post-transitional difficulties. Due to the fundamental
thematic framework of contemporary Croatian drama, these difficulties have
become a system of allegorical paradigm. In the process, the inability to
distinguish between individual dramatic characters, their rift or reunification -
an identity threat - is conditioned by the painful reality.

Keywords: Davor épiéié, Alabama, Brown Bread, The Heart Custodian, Silent
Nights, imperilled identity, personification
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USUD PIJANIZMA: PIJANIZAM U KNJ IZEVNOSTI,
KNJIZEVNOST O PIJANIZMU

Odnos knjiZevnosti i zbilje te uloga knjizevnosti u sluzbi obrazovanja i mnogih
ucenja prepoznatlsu 1 istrazeni iz perspektlve pij amstlckog ¢itanja knjiZzevnosti.
Prisutnost sviranja klavira u knjizevnim djelima (pijanizam u knjizevnosti), kao
1 razmatranja o pijanizmu (knjizevnost o pijanizmu), povezanisu i dovedeni
u odnos s knjizevnom teorijom i komparatistikom. Citanjem djela Ponos i
predrasude (1813.) Jane Austen, Jane Eyre (1847.) Charlotte Bronté, Pijanistica
(1983.) Elfriede Jelineki Gubitnik (1983.) Thomasa Bernharda istrazuju se
1 osluSkuju knjizevna djelakroz prizmu intermedijalnosti, ¢ime se njihova
vrijednost iznova potvrduje i istice dodatni smisao.Uz objaSnjenje terminologije
naslova rada, navode se primjeri iz knjizevnih djela romantizma, realizma 1
postmodermzma (danasnjih dana), koja s jedne strane osvjetljuju pijanizam iz
perspektive drustvene razonode, a s druge iz perspektive profesije. Problematika
je izloZena dio po dio, rasclanjena prema principima komparativne metode,
argumentirana 1 potkrij epljena navodenjem znanstvenih Cinjenica, citatima
publikacija eminentnih autora poput Milivoja Solara, Viktora Zmegaca i
Miroslava Bekera te navodima primjera iz djela samih autora/ica romana. Ovaj
rad dakleproucava knjizevna djela koja se bave razmisljanjima o glazbi, i to
pijanizmom kao specifiénom pojavom u reproduktivnoj glazbenoj umjetnosti. U
navedenim djelima pijanizam i sviranje klavira predstavljaju medij koji ima vrlo
rastezljivu ulogu, od (nazovi)sporedne s prizorima i epizodama koji se vrte oko
klavira i sviranja, do glavne teme romana u kojima su sredisnji likovi pijanisti/
ice. Iz svega navedenog j jasno Je da pijanizam inspirira knjizevnike/ice te je iz
njihovih razmisljanja moguce is¢itati pogled na pljanlzam iz druge perspektive.
KnjiZzevnost 1pak s odmakom gleda na pijanizam koji, ¢ini se upravo zbog te
distance, moZe sagledati na nacin koji pijanizmu i pijanistima daje koristan uvid
u sebe same, uvid u vlastiti usud.

Kljuéne rijeci:knjizevnost, pijanizam, knjiZzevne teorije, interdisciplinarnost,
intermedijalnost

THE FATE OF PIANISM: PIANISM IN LITERATURE, LITERATURE
IN PIANISM

This paper acknowledges the relationship(s) between literature and reality,
as well as the educational role of literature. Research has been done from
the pianist-response perspective, upon a reading of four brilliant novels. The
analysis of Pride and Prejudice (J. Austen), Jane Eyre (Ch. Bront€), The Piano
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Teacher (E. Jelinek) and The Loser (T. Bernhard), has been conducted through
literary theory, using comparative methods and techniques. The piano and
piano playing presented in the novels mentioned above have been explained
as pianism in literature, while writers’ thoughts, understandings and perception
of pianism have been defined as literature about pianism. Interdisciplinarity
and intermediateness presented in this paper, have once again confirmed the
importance of new readings of already well- known and established bestsellers.
New reading presents clear benefits, both for pianism and literature.

Keywords: piano, piano playing, literature, literary theory, interdisciplinarity,
intermediateness
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CHARLOTTA IVANOVNA, GUVERNANTA

Charlotta Ivanovna iz Visnjika, posljednje Cehovljeve drame, vjerojatno je
najzagonetnija njegova dramska junakinja, ona koju je i sam u prepisci nazivao
upitnikom, izuzetno zabrinut oko toga kojoj ée glumici biti povjerena njezina
uloga. Guvernanta u drami u kojoj nema stvarne djece i nositeljica puske u
jedinoj od &etiri velike Cehovljeve drame u kojoj oruzje neée opaliti, naizgled
je ,beskorisna“, pa se ¢ak i sama u drugome ¢inu naglas pita tko je i zaSto Zivi.
Medutim, obdarena je neobi¢nim izvodackim talentima naucenim u djetinjstvu
kojega se zaCudno ne sjeca i sklona komentarima zbivanja koji se nikako ne
smiju zanemariti. U izlaganju ¢u pokuSati osvijetliti lik i vaznost Charlotte
Ivanovne u Visnjiku, poglavito njezinu funkciju svojevrsnog zrcala dramskog
zbivanja i ostalih likova.

Kljuéne rije¢i: A. P. Cehov, Visnjik, Charlotta Ivanovna

CHARLOTTE IVANOVNA, A GOVERNESS

Charlotte Ivanovna from Chekhov’s last play, The Cherry Orchard, is probably
his most enigmatic dramatic heroine, the one he referred to in his correspondence
as a question mark, being extremely concerned about which actress would be
cast in her role. The governess in a play with no real children, and a rifle carrier
in the only one of Chekhov’s four great plays in which weapons will not fire,
is seemingly “useless” and in the second act she is even wondering aloud who
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she 1s and why she lives. However, she is endowed with unusual performing
talents learned in her childhood, which she surprisingly does not remember, and
is inclined to commentaries on the play developments that must not be ignored.
In the presentation an attempt will be made to shed light on the character and
importance of Charlotte Ivanovna in The Cherry Orchard, especially her function
as a kind of mirror of dramatic developments and other characters.

Keywords: A. P. Chekhov, The Cherry Orchard, Charlotte Ivanovna
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LICNOST I LIK U STAND-UP KOMEDIJI

Stand-up komedija interaktivan je izvedbeni oblik u kojem se izvoda¢ obraca
izravno publici iznoseci vlastito glediSte, stav i komentare o privatnim i aktualnim
drustvenim temama s ciljem da nasmije publiku i izrazi kritiku. Zanimljivo je
unutar toga popularnog Zzanra, koji se u Hrvatskoj kontinuirano razvija posljednjih
desetak godina, na nizu primjera razmotriti dva aspekta: (1) licnost komicara s
obzirom na to da na pozornici predstavlja samoga sebe, odnosno svoju osobnost
artikuliranu kroz stavove i glediSta te (2) nacine oblikovanja likova unutar
pozornici krije iz lika koji igra, stand-up komicar nema tu glumstvenu masku,
ve¢ nastupa kao on sam, izlazu¢i svoje ,,privatno ja“ javnosti. Polaze¢i od
Proppove tvrdnje da ne postoje komi¢ni karakteri koji su smijesni sami po sebi
te da se svaka negativna kao i pozitivna osobina moze prikazati kao smijesna,
zanimljivo je takoder sagledati na¢ine oblikovanja komic¢nih likova u stand-up
komediji.

Kljucne rijeci: li¢nost, lik, stand-up komedija, humor, scenska osobnost

PERSONALITY AND CHARACTER IN STAND-UP COMEDY

Stand-up comedy is an interactive performance form in which the performer
addresses the audience directly, presenting his point of view, attitude and
comments on his own and current social topics in order to make the audience
laugh and criticise. This popular genre, which has continuously been developing
in the past ten years in Croatia, offers two aspects to consider. In several examples,
it will be interesting to consider these two aspects: (1) the personality of a
comedian, since he presents himself on stage, that is, his personality articulated
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through attitudes and points of view, and (2)the ways of character formation
within a humorous narrative.

Unlike an actor in a comedy whose identity on the stage hides from the character
he plays, the stand-up comedian does not have that acting mask but performs
like himself, exposing his “private self” to the public. Propp claims that there are
no comic characters who are funny in themselves and that any negative, as well
as a positive trait, can be shown to be humorous. Starting from Propp’s claim,
it will also be interesting to look at the ways of shaping comic characters in a
stand-up comedy.

Keywords: personality, character, stand-up comedy, humour, stage personality
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NARATOLOSKI GLASOVI U ROMANU ]
TIJELO NJENOG TIJELA (2006.) SLAVENKE DRAKULIC

U radu ¢e se prikazati posebnosti autobiografskog diskursa Slavenke Drakuli¢,
njegov razvoj 1 novost na primjeru romana 7Tijelo njenog tijela iz 2006., a s
obzirom na autori¢ine prethodne romane autobiografskog karaktera. Autorica
se u svom tekstu poigrava s funkcijom citatelja otvaraju¢i pred njim brojne
naratoloske dileme, od kojih se kao prve namecu one koje se odnose na naoko
nejasnu granicu izmedu stvarnog autora i autora-funkcije (prema Ricceuru).
Sljedecadilemaproizlaziiz autori¢ina ¢estog premjestanja fokalizacije s poCetnog
autodijegetskog pripovjedaca ili ,,ja* pripovjedaca na glavnog (neimenovanog)
protagonista ili ,,ja* pripovijedanog (prema Genetteovoj terminologiji) koji u
odredenim trenutcima postaje nositelj pripovijedanja okvirne pri¢e romana,
zatim na razli¢ite protagoniste unutarnjih pric¢a koji, svaki u svojoj odvojenoj
pri¢i, postaju glavni protagonisti. Daljnja analiza autoriinih naratoloskih
poigravanja dovest ¢e do jasnog uocavanja supostojanja vise narativnih glasova
u romanu, odnosno razli¢itih ,,ja* u koje su u upravnom govoru preobrazeni
glavni protagonisti raznovrsnih prica o dobroti, koje roman sabire. Ovakvim
postupcima autorica pokazuje novost i razvoj svog autobiografskog pisma,
istovremeno potvrduju¢i ono $to Zlatar uocava kao konstantu u njezinim
romanima, a odnosi se na spajanje suprotstavljenih fiction 1 faction.

Kljucne rijeci: autobiografski diskurs, stvarni autor, autor-funkcija, fokalizacija,
pripovjedac, protagonist



NARATOLOGICAL VOICES IN THE NOVEL
» TIJELO NJENOG TIJELA (THE BODY OF HER BODY)* (2006)
OF SLAVENKA DRAKULIC

The paper will outline the peculiarities of the autobiographical discourse of
Slavenka Drakuli¢, its development and novelty, in the example of the novel
“The Body of Her Body” from 2006, concerning the author’s previous books
of autobiographical character. In her text, the author plays with the role of the
reader opening up to them numerous narratological dilemmas. The first dilemma
relates to the unclear boundary between the real author and function author
(according to Ricceur). The next dilemma arises from the author’s frequent shift
of focalisation from the initial autodiegetic narrator or “I” narrator to the main
(unnamed) protagonist or the “I” narrator (according to Genette’s terminology).
At certain moments the latter becomes the narrator of the novel’s framing story.
The shift then goes to the various protagonists of intimate stories who, each
in their own separate story, become the main protagonists. Further analysis of
the author’s narratological toying will lead to a clear identification of the co-
existence of multiple narrative voices in the novel, i.e. different “I’s” into which
the main protagonists of various stories of goodness that the novel collects are
transformed in the direct speech. Here, the author demonstrates the novelty and
development of her autobiographical writing, at the same time, confirming what
Zlatar sees as a constant in her novels and that is the fusion of juxtaposed fiction
and faction.

Keywords: autobiographical discourse, real author, function author, focalization,
narrator, protagonist
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ZENA U SREDNJOVJEKOVNIM ZADARSKIM OPORUKAMA

Zapadnu srednjovjekovnu, a dijelom i srednjovjekovnu hrvatsku knjizevnost
karakterizira dvojstvo pristupa liku Zene: divinizacija 1 sotonizacija (Delbianco,
2006.). Tim dijametralno opre¢nim pristupima suprotstavlja se odnos prema
stvarnoj Zeni koji se iS€itava u biljeznickim spisima srednjovjekovne zadarske
komune. U ovome se radu iz tih biljeznickih spisa pisanih na latinskome jeziku
analiziraju oporuke (1183. — 1409.) objavljene u Diplomatickome zborniku i
u seriji Spisi zadarskih biljeznika te oporuke iz neobjavljenoga biljeznickog
registra zadarskoga biljeznika Petra Perencana (1365. — 1392.). U njima se
izdvajaju legati koje Zene oporu¢no ostavljaju svojim muzevima ili ih primaju
od njih. Analizom legata pokusava se odrediti polozaj Zene u braku i1 drustvu.
lako srednjovjekovni biljezni¢ki pravni diskurs karakterizira visok stupanj
formulai¢nosti 1 proZetost krS¢anskim svjetonazorom, u raspodjeli legata kao
izrazu oporuciteljeve posljednje volje mogu se otkriti ili nazrijeti osjecaji (ne)
naklonosti prema najblizima, odnosno prema bracnomu drugu.

Kljucne rijeci: srednji vijek, Zadar, oporuke, Zena

WOMAN IN MEDIEVAL ZADAR LAST WILLS

Western medieval, and partly medieval Croatian, literature is characterised
by a dual approach to the character of woman: divinization and Satanization
(Delbianco, 2006). To these

diametrically opposed approaches , we juxtapose the relationship to the real
woman, which can be read in the notarial documents of the medieval commune
of Zadar.

In this paper, from these documents written in Latin, we analyse last wills (1183-
1409 published in Diplomatski zbornik (DiplomaticProceedings) and in a series
of Spisi zadarskih biljeznika (Documents of Zadar Notaries) and a will from
an unpublished register of Zadar notary public Peter Perencano (1365 - 1392).
They contain legati that women bequeath to their husbands or receive from
them. The analysis of the legati attempts to determine

the position of a woman in marriage and society. Although medieval

notary legal discourse is characterised by a high degree of formulaic language
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and pervasiveness of the Christian worldview, in the distribution of legacies as
an expression of the testator’s last will, we can detect or discern feelings of (dis)
affection for your loved ones, or your spouse.

Keywords: Middle Ages, Zadar, last wills, woman
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KONCEPT ,,LJUBAV“ U ROMANIMA CEVENGUR 1 ISKOP A.
PLATONOVA

Koncept ,,ljubav* u ruskoj knjiZzevnosti jo§ je nedovoljno istraZen, a posebice
ljubav u ruskoj utopijskoj 1 distopijskoj prozi. Upravo polaze¢i od pozicija
pripadnosti A. Platonova (narodito romana Cevengur i Iskop) ruskom
distopijskom kontekstu, u radu se (poglavito kroz lingvostilisticku analizu)
razmatra koncept ,,ljubav®.

Kljucne rijeci: utopijski roman, distopijski roman, ljubav, A. Platonov

THE CONCEPT OF “LOVE” IN THE NOVELS CEVENGUR
AND ISKOP BY A. PLATONOV

The concept of ““ love* in Russian literature has not been fully explored, especially
in Russian utopian and dystopian prose. Starting precisely from A. Platonov’s
belonging ( particularly his novels Cevengur and Iskop) to the Russian dystopian
context, the paper ( mainly through a linguistic analysis) discusses the concept
of “ love*.

Keywords: utopian novel, dystopian novel, love, A. Platonov
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NADREALIZAM VIRGINIJE WOOLF

Kao jedan od klju¢nih pokreta avangarde, nadrealizam je obiljezen formalnim
eksperimentima, od kojih je najpoznatija tehnika ,automatskog pisanja®,
izravnog zapisivanja razli¢itih materijala (pod)svijesti. Pod utjecajem teorije
vremena H. Bergsona i psihoanalitickih ideja o nesvjesnom (S. Freud, C.G. Jung),
opc¢eprisutnih u kulturnim krugovima ranih desetlje¢a 20. stoljeca nadrealiste
karakterizira ,,zaokret prema unutraSnjosti“ i okretanje leda racionalizmu.
Napustivsi logiku u pozadini industrijske revolucije 1 tehnoloskog napretka,
koju su mnogi smatrali zasluznom za razaranja Prvog svjetskog rata, nadrealisti
se u svojim djelima okrecu dohvacanju izvanpovijesnog. Ova prezentacija bavi
se elementima nadrealizma u djelima Virginije Woolf koji se najeksplicitnije
manifestiraju u pI‘lpOV_]ean] tehnici stmje svijesti, tipicnoj za autori¢inu prozu.
»Pljusak bezbrojnih cestica®, dogadaja 1 slika koji nam se svakodnevno bez
koherencije i1 reda urezuju u um (Moderna proza), a koje je Virginia Woolf
zeljela prikazati u svojim djelima, ipak u potpunosti ne istiskuju povijest.

Kljucne rijeci: Virginia Woolf, nadrealizam, automatsko pisanje, struja svijesti
SURREALISM OF VIRGINIA WOOLF

As one of the vital avant-garde movements, surrealism has been characterized
by formal experiments, the most famous of which is the technique of “automatic
writing”, i.e. the direct jotting down of various materials of (sub) consciousness.
Under the influence of H. Bergson’s theory of time and psychoanalytic ideas
about the unconscious (S. Freud, C.G. Jung), who was omnipresent in cultural
circles of the early decades of the 20th century, Surrealists were characterized
by “turning inwards” and turning their backs on rationalism. By abandoning
the logic against the backdrop of the Industrial Revolution and technological
advancement, considered by many to be responsible for the devastation of World
War I, Surrealists in their works turn towards pursuing the extra historical. This
presentation deals with the elements of surrealism in Virginia Woolf’s works,
which are most explicitly manifested in the narrative technique of the stream
of consciousness typical of the authoress’ prose. The “shower of innumerable
particles,” events and images that are daily etched in our mind (Modern Fiction)
without coherence and order, which Virginia Woolf wanted to portray in her
works, however, do not eliminate history.

Keywords: Virginia Woolf, surrealism, automatic writing, the stream of
consciousness
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POVIJESNE FIGURE

Dok je Jakobsonov opis knjizevnosti kao organiziranog nasiljanad svakodnevnim
govorom, premda prilicno nevoljko, ipak vise-manje prihvacen, tvrdnja da
referencijalni narativni iskazi (poznatiji kao historiografija) tretiraju svoj
predmet na sli¢an nacin, i dalje u najboljem slucaju izaziva ostro protivljenje,
a obi¢no se naprosto ignorira. Ali zar sama c¢injenica da metahistoriografske
analize Haydena Whitea, Foucaultove genealogije diskursa, retoricke alegorije
Paula de Mana ili Lyotardova dekonstrukcija opreke diskurs/figura, redovito
izazivaju pravednicki gnjev u ime povijesti 1 istine, ne pokazuje kako je poredak
rije¢i blize povezan sa svjetskim poretkom no S$to smo spremni priznati? Ako je
kljucno obiljezje historizma svake vrste, kako tvrdi Derrida, nasilna periodizacija,
onda pripovijesti utemeljene na nadziranju diskursa prije iskazuju interese u
pozadini figuracije povijesti no Sto govore istinu o povijesti. Upravo stoga $to
je diskurzivni tok uvijek nuzno rastavljen na uredene elemente kako bi svijet
bio prepoznatljiv i smisleno savladiv, figuracija moze djelovati kao remetilacka
sila s obzirom na uspostavljene strukture proizvodnje znacenja. Da bi povijest
1 istina bile nesto vise od pukih figura govora, ne bi li bilo nuzno posvetiti se
govoru figura?

Kljucne rijeci: knjizevnost, povijest, figura, diskurs

HISTORICAL FIGURES

While Roman Jakobson’s description of literature as ‘“organized violence
committed on ordinary speech” has, albeit diffidently and with various
misgivings, come to be accepted, the proposal that referential narrative accounts
(better known as history-writing) are given to subjecting their putative subjects
to similar handling, when not outright ignored, is customarily met with fierce
rebuttal. But does not the very fact that the metahistorical analyses of Hayden
White, Foucault’s genealogies of discourse, rhetorical allegories of Paul de
Man, or Lyotard’s deconstruction of the opposition discourse/figure, hardly ever
fail to elicit righteously irate rejoinders in the name of history and truth show
that the ordering of words has more to do with world order than we are wont
to acknowledge? If it is the hallmark of historicism of all stripes to “periodise
violently,” as Derrida put it, then, rather than speak the truth of history, the
narratives predicated on the policing of discourse would bespeak a vested
interest in historical figuration. Precisely because discursive flow is of necessity
always being broken down into ordered elements in order for the world to be
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recognisable and negotiable by the subject, the figural also has the potential to act
as a disruptive force interrupting established structures of meaning production.
For history and truth to be more than mere figures of speech, would it not be
necessary to attend to the speech of figures?

Keywords: literature, history, figure, discourse
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JEZIK KAO MEDILJ KNJIZEVNOUMJETNICKOG POSREDOVANJA
CJELOVITOSTI OSOBNOSTI U ZBIRCI PJESAMA PJESNIK S DVIJE
DUSETVANCICE TADEJ

Veliki njemacki lingvist Wilhelm von Humboldt definira jezik jedinom istinskom
covjekovom domovinom (Die wahre Heimat ist eigentlich die Sprache.). U
analizi poetskog stvaralastva Ivancice Tadej opredmecenog u zbirci Pjesnik
s dvije duse, jezik se otkriva kao medij posredovanja cjelovitosti osobnosti
autorice s teSkoc¢ama. Jednostavan rjecnik u funkciji izgradnje sadrzajima
bogatih neuobicajenih pjesnickih slika neoekivanom snagom otkriva dubinu i
Sirinu autori¢inog razumijevanja nje same i svijeta u koji je uronjena, zauvijek
mijenjajuci naSe poimanje osoba s teSkocama, iznova potvrdujuci da je temeljna
odlika umjetnosti rije¢i sloboda koja ne poznaje nijednu vrstu ogranic¢enja.

Kljucne rijeci: Ivancica Tadej, autorica s teSkoc¢ama, jezik kao medij

LANGUAGE AS A MEDIUM OF LITERARY-ARTISTIC MEDIATION
OF THE INTEGRITY OF PERSONALITY BASED ON A
COLLECTION OF POEMS“ A POET WITH TWO SOULS“ BY
IVANCICA TADEJ

A great German linguist Wilhelm von Humboldt defines language as the only
real homeland of a human being (Die wahre Heimat ist eigentlich die Sprache).
Analysing the poetic production of Ivancica Tadej embodied in a collection of
poems A Poet with Two Souls, language is revealed as a means of the mediation of
the integrity of the personality of a poet with disabilities. Simple vocabulary used
to construct poetic images which are vibrant and unusual, carrying an unexpected
strength, reveals the depth and breadth of the poet’s self-understanding. It also
shows an understanding of the world around her in which the poet is immersed.



In that way, she forever changes our perception of disabled people and confirms
that the fundamental feature of the art of words is boundless freedom.

Keywords: Ivancica Tadej, a disabled poet, language as a means of literary-
artistic mediation
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«HEOIIYIIKNHCKOE HAITPABJIEHUE» B II093UHU ITOXH
CEPEBPSAHOI'O BEKA

TepMUH «HEOIYIIKMHCKOE HaIpaBJIEHUWE» BBEI B CBOMX JIUTEPATypHO-
KPUTHYECKUX BbICKa3biBaHUAX Hadana XX B. Bb.A. Canmosckoit. Hosoe
MIPOUYTEHHE U IIEPEOCMBICTICHHE Y IIKUHCKOT0 Hacsieaus Ha pyoeske XIX—XX BB.
CBSI3aHO C CUMBOJIMCTaMHU. BOJIBIIIYIO pOJIb B 9TOM ChITpaJId MMy IKHHOBEIUECKHE
pabotel B.SI. BprocoBa, KOTOpBIH BBICTYNHJ Kak 3a4MHATeNb CUMBOJIM3MA U
MBICIHII ceOsl TJIaBOM HOBBIX MOJXOJOB K JuTeparype. Ero crarbu, Takue Kak
«CBslIeHHAs XKEPTBa», CTAJIM OJHOBPEMEHHO CBOETO pOJia U BO3BPAILEHUEM K
aBropurety llylmknHa, ero TpakTOBKaM T€MbI II03TA U MO33UHU, U JeKIapannuen
MOJIEPHUCTCKHUX XYIOKECTBEHHBIX NPUHLHUIIOB. T€OpETUYECKUM pa3BUTHEM U
IIPAKTUYECKUM BOILJIOLIEHUEM CHMBOJIMCTCKOM HMHTEpPIpPETAalUUd TBOPYECTBA
[TymkuHa cran cOOpHUMK ydyeHuka u nocnenonaress bprocosa b.A. Cagosckoro
«ITozauee yTpo» (1909), BrkarounBiuii B cedst mupuky modta 1904-1908 rr.

KnroueBbie cnosa: A.C. Ilymkun, B.S. bprocoB, b.A. CanoBckoi,
XyJIO’)KECTBEHHAS TPAJIMIIHS, MOJCPHH3M.

“NEO-PUSHKIN DIRECTION” IN THE POETRY OF THE SILVER AGE

B.A. Sadovskoy introduced the term “neo-Pushkin direction” in his literary
criticism in the early twentieth century. A new interpretation of Pushkin’s heritage
at the turn of the XIX-XX century is connected with symbolists. V.Y. Bryusov,
who acted as the initiator of the Russian symbolism and thought himself ahead
of new approaches to literature, played a significant role in this through his
articles devoted to Pushkin. His essays, like “Sacred Sacrifice”, became a kind of
return to the authority of Pushkin, his interpretation of the poet and poetry, and
also the declaration of modernist artistic principles. Theoretical development
and practical implementation of symbolist interpretation of Pushkin’s artistry
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became a poetry collection of the student and the follower of V.Y. Bryusov —
Sadovskoy “Late Morning” (1909), which included the poet’s lyrics from 1904
to 1908.

Keywords: A.S. Pushkin, V.Y. Bryusov, B.A. Sadovskoy, artistic tradition,
modernism.
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MISTA, JUDI I BESTIJE — SUVREMENOST KAO POVIJESNOST
U KRONIKAMA MILJENKA SMOJE

Propitivanje pojma povijesti ukidanjem pozicije klasi¢nog povjesnicara i
teznjom k svojevrsnome brisanju granica izmedu razlicitih polja te prihvacanju
drugih modela predocavanja i misljenja proslosti dovodi do ,,beskonacne prakse
asimilacije® te omogucuje povijesti da se iz pozicije uokvirenoga izvuce na
poziciju okvira koji je opet u dodiru s drugim okvirima sustava (Biti). Pojmovi
poput ,,suvremeno®, ,,povijesno®, ,,svevremeno* u Kronici o nasem malom mistu
1 u ratnoj kronici Maloga mista Miljenka Smoje promatrat ¢e se kao semanticka
mjesta dodira i prozimanja kulturnih i druStvenih aspekata u kreiranju kolektivne
memorije knjizevnim tekstom i u knjizevnome tekstu.

Kljuéne rijeci: knjizevnost, suvremenost, povijest, kolektivna memorija,
Miljenko Smoje

PLACES, FOLK AND BEASTS -MODERNITY AS HISTORY IN THE
CHRONICLES OF MILJENKO SMOJE

Questioning the notion of history by abolishing the position of a classical
historian and aspiring to some kind of erasing the boundaries between different
fields and accepting other models of presenting and thinking of the past leads to
an “infinite practice of assimilation” and enables history to be drawn from the
position of the framed to the position of a frame , which is, in its turn, in contact
with other frames of the system (Biti). Terms such as contemporary, historical,
and timeless in the Chronicle of Nase Malo Misto (Our Little Town) and in the
War Chronicle of Our Little Town of Miljenko Smoje will be seen as semantic
places of the contact and permeation of cultural and social aspects in the creation
of collective memory through a literary text and in a literary text.

Keywords: literature, modernity, history, collective memory, Miljenko Smoje
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OCITOVANJE TRIJALEKTIKE BIVANJA I TRIJALEKTIKE
PROSTORNOSTI U ROMANU PUT BEZ SNA IVANA ARALICE

Suvremena ¢itanja knjiZzevnosti naginju interdisciplinarnome pristupu pri
proucavanju knjizevnih tvorevina. Sve je CeS¢e problematizirana tematika
suvremenoga prostornog obrata u humanistici 1 druStvenim znanostima.
Tako je tendencija prevladavanja paradigme vremena paradigmom prostora
zamjetna jo$ od 19. stoljea naovamo. S time u vezi, bitno je napomenuti
kako se naglasak s dosadaSnjih poimanja prostora kao opipljivih, materijalnih
konstrukata premjeSta na apstraktna shvacanja toga pojma kao zgotovljenih
mentalnih 1 jezi¢nih obrazaca. U skladu s time, unutar ovoga ¢lanka analizirat
¢e se pristup knjizevnome djelu sa stajaliSta suvremenoga urbanog planiranja,
tocnije, trojne klasifikacije prostornosti i bivanja koje je u djelu Treceprostor
iznio postmodernisticki politicki geograf 1 urbanist Edward W. Soja, ugledajuci
se pritom na teorijske postulate Lefebrea. Upravo promatranje binarnosti pojma
prostora pruza interpretacijske mogucénosti za sveopce poimanje drugosti unutar
postmodernisticke paradigme.Da je takvo ocitovanje razumijevanja prostora
moguce prepoznati 1 unutar knjizevnih djela, dokazuje 1 Citanje Puta bez
sna,jednoga od najpoznatijih romana akademika Ivana Aralice, koji, uz jos§ tri
romana, ¢ini takozvanu morlacku tetralogiju koja fabularno ispisuje (neprestanu)
teSko¢u ljudskih sudbina u protoku ,,male® povijesti. Na primjeru romana
prepoznat ¢e se konstruiranje historiografskoga diskursa koji podrazumijeva
slojevitost razina izvantekstualne komunikacije. Takva komunikacija u vidu
naznacene trijalektike na konkretnome ¢e primjeru, kako je to naznacio Soja,
omoguciti neprestano Sirenje 1 definiranje prostornoga znanja i njegovih
shvacanja, podrucja koje je joS uvijek u nacionalnoj knjizevnoj kritici i znanosti
o knjiZevnosti nedovoljno istraZeno.

Kljucne rijeci: prostor, tre¢eprostor, trijalektika, komunikacija, Aralica

MANIFESTATION OF THE TRIALECTICS OF LIVING AND THE
TRIALECTICS OF SPATIALITY IN THE NOVEL PUT BEZ SNA BY
IVAN ARALICA

A contemporary reading of literature tends to take an interdisciplinary approach
to study literary creations. The topic of present spatial reversal in the human and
social sciences is increasingly problematized. Thus, the tendency to overcome
the paradigm of time with the paradigm of space has been noticeable since the
19th century. In this connection, it is essential to note that the emphasis from
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the previous conceptions of space as a tangible, material construct is shifted to
abstract understandings of the term as completed mental and linguistic patterns.
Accordingly, this article will analyse the approach to the literary work from
contemporary town planning, or more precisely, the triple classification of space
and living presented by the postmodern political geographer and town-planner,
Edward W. Soja, in Thirdspace, drawing on the theoretical postulates of Lefevre.
It is precisely the observation of the binary concept of space that provides
interpretative possibilities for a universal understanding of an-Other within the
postmodern paradigm.

That such a manifestation of space understanding can also be recognised within
literary works is evidenced by reading Put bez sna (A Journey without Dreams).
This is one of the most famous novels by academic Ivan Aralica, which, along
with three other novels, forms the so-called Trilogy of Morlachs, and which
depicts the (continuing) hardships of human destinies in the flow of “small”
history. Using the example of the novel, one will recognise the construction
of historiographical discourse which implies layered levels of extra-textual
communication. Such communication in the form of the indicated trialectics in
a concrete example, as Soja pointed out, will enable the continuous expansion
and definition of spatial knowledge and its understandings, an area which is still
under-explored in national literary criticism and literature.

Keywords: space, Thirdspace, trialectics, communication, Aralica
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AUTOBIOGRAFSKI ZAPISI VESNE PARUN
(konstrukcija ili dekonstrukcija vlastite povijesti)

U radu ,,Autobiografski zapisi Vesne Parun: konstrukcija ili dekonstrukcija
vlastite povijesti autori¢inim autobiografskim knjigama pristupa se kroz nacelo
Citanja ,,intimne 1 javne™ povijesti (Sablic-Tomi¢). Analizira se u kolikoj se
mjeri autori¢ini autobiografski zapisi kose s njezinim kanoniziranim polozajem
u korpusu modernoga hrvatskoga pjesnistva te u kolikoj mjeri 1 mogu li uopce
njezina autoreferencijalna tumacenja pojedinih pjesama kao i knjizevnih pojava
utjecati na interpretaciju pjesnickoga opusa. Dakle, na ,,intimnoj 1 javnoj*
razini istrazit ¢e se je li Vesna Parun svojim autobiografskim knjigama (No¢ za
pakost: moj zivot u 40 vreca, 2001., Ja koja imam nevinije ruke, 2009., te knjiga
razgovora s Denisom Derkom Posljednja volja Vesne Parun, 2012.) u kojima
konstruira vlastitu povijest potvrdila svoje mjesto u ve¢ zacrtanom hrvatskom

82



knjizevnom kanonu, odnosno nisu li njezini zapisi ,,napad* na knjizevni kanon,
a time 1 dekonstrukcija vlastite knjizevne povijesti. S obzirom na kompleksnost
ParuniCine pojave u korpusu hrvatske knjizevnosti od njezina prvog javljanja
zbirkom Zore i vihori (1947.) do smrti 2010. godine, njezini autobiografski zapisi
analizirat ¢e se 1 kao (de)konstrukcija nacionalne slike hrvatskoga pjesnistva
druge polovice 20. stoljeca.

Klju¢ne rijeci: autobiografski zapisi, autoreferencijalnost, intimna povijest,
autoreferencijalnost i interpretacija

AUTOBIOGRAPHICAL WRITINGS OF VESNA PARUN
(constructing or deconstructing one’s own history)

Inthe “Autobiographical Writings of Vesna Parun: Construction or Deconstruction
of One’s Own History”, the author’s autobiographical books are approached
through the principle of reading of her “intimate and public” history (Sabli¢-
Tomi¢). The author analyses the extent to which the author’s autobiographical
writings are at variance with her canonised position in the corpus of modern
Croatian poetry. She also explores to what extent (and whether they can) her auto-
referential interpretations of particular poems, as well as literary phenomena,
influence the interpretation of her poetic opus. So, at the “intimate and public”
level, it will be explored whether Vesna Parun ,in her autobiographical books
(No¢ za pakost: moj Zivot u 40 vreca [2001] (A Night for Spite: My Life in
40 Bags), Ja koja imam nevinije ruke [2009] (I Who Have More Innocent
Hands), and a book of conversations with Denis Derk, Posljednja volja Vesne
Parun [2012] (The Last Will of Vesna Parun), in which she construes her own
history, confirmed her place in the already outlined Croatian literary canon, in
other words, whether her writings were or not an “attack” against the literary
canon and thus the deconstruction of her literary history. Given the complexity of
Parun’s appearance in the corpus of Croatian literature from its first publication
of the collection Zora i vihori (1947) (Dawn and Gales) until her death in 2010,
her autobiographical writings will also be analysed as a (de)construction of the
national image of Croatian poetry in the second half of the 20th century.

Keywords: autobiographical writingss, auto-referentiality and interpretation,
intimate history
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PARADOKSI REVOLUCHE 1 POVIJESTI U MUZEJU REVOLUCIJE
PAVLA PAVLICICA

U opseznom opusu Pavla Pavli¢ica koji broji sedamdesetak knjizevnih
djelapovijest se rijetko pojavljuje kao dominantna tema. Ako izuzmemo
memoarska djela, u kojima se uglavnom govori o tzv. osobnoj povijesti i povijesti
svakodnevice, tzv. velika povijest 1 nacini njezina funkcioniranja u sredistu su
interesa tek u nekoliko Pavli¢i¢evih romana. Jedan od njih je Muzej revolucije
(2013.), u kojem su do izrazaja najvise dosli paradoksi povijesti, koji su usko
povezani s paradoksima revolucije kao njezine svojevrsne podloge. Nasavsi se
u kovitlacu velikog dogadaja suvremene povijesti (vojno-redarstvena akcija
Oluja), a prostorno u svojevrsnom recidivu jednog propalog sustava (Muzej
revolucije u jednom ,,pospanom panonskom gradi¢u®), pripovjedac nastoji
rekonstruirati povijest vlastita prijateljstva s dvojicom najboljih prijatelja koje
je Zivot odnio na suprotne polove povijesnih procesa. Rekonstruiraju¢i povijest
prijateljstva, a usput i povijest samog Muzeja, pripovjedac ustvari dolazi do
spoznaje o paradoksalnosti i revolucije i same povijesti. U ovom ¢e se radu stoga
pokusati predstaviti glavne teze kojima ovaj roman ukazuje na paradoksalnost
revolucije, a zatim 1 same povijesti ¢iji je ona pokretac.

Kljucne rijeci: povijest, revolucija, paradoks, novopovijesni roman

PARADOXES OF REVOLUTION AND HISTORY
IN THE MUSEUM OF REVOLUTION BY PAVAO PAVLICIC

In Pavao Pavli¢i¢’s comprehensive opus, which comprises about seventy literary
works, history rarely appears as a dominant theme. Except for his memoirs,
which mostly talk about the so-called personal and everyday life history, the so-
called great history and ways of its functioning have been the focus of interest
in only few Pavli¢i¢’s novels. One of them is Muzej revolucije (2013) (The
Museum of Revolution), in which the most prominent are paradoxes of history,
which are most closely linked to the paradoxes of revolution as their basis.
The narrator found himself in the whirlpool of a great event of modern history
(military and police action Oluja -The Storm), and a kind of relapse of a failed
system (The Museum of Revolution in a “somnolent Pannonian town”). So he
tries to reconstruct the history of his friendship with two best friends, who were
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taken to the opposite poles of historical processes. Reconstructing history of
friendship and along with it the history of the Museum itself, the narrator arrives
at understanding the paradoxical nature of both the revolution and history itself.
This paper will, therefore, attempt to outline the main theses by which this novel
points to the paradoxical nature of revolution, and then of the very history whose
prime moving force it is.

Keywords: history, revolution, paradox, a new historical novel
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ROMANI IVANE SOJAT I NOVOHISTORISTICKO POIMANJE
POVIJESTI

Romani Ivane Sojat proZeti su fatalistickim tonovima shvacanja povijesti,
prizivaju¢i Derrideovu ,,ukletologiju koja ne oprasta nerazrijeSene konflikte
proslosti.

Fikcija je oblikovana i obiljezena arhivski provjerljivim faktografijama koje
dokazuju neumitnu okrutnost povijesti koja nerijeSenim problemima, zataskanim
1 potisnutim konfliktima etnicke, emocionalne ili socioloske prirode uvijek
ponovno nadire i ironi¢no zatvara krug.

Unterstadt je obiteljska saga ispri¢ana kroz prizmu cetiri Zenske generacije
Ciji su zivoti bili obiljezeni ratnim i poslijeratnim traumama, raspadom Austro-
Ugarske Monarhije, stvaranjem sanjane Jugoslavije te naposljetku dosanjane
Republike Hrvatske.

Niciji sinovi roman je o rasapu bra¢nog odnosa koji, stije$njen izmedu osobnih
oc¢ekivanja glavnih likova kao 1 povijesnih okolnosti tijekom isjeCka povijesti te
zbog nedostatka kvalitetnog dijaloga, biva ugusen.

Jom Kipur roman je vihora Domovinskog rata, pecat povijesti otisnut na malom
covjeku, prikaz i analiza identiteskih rana koje najvece povijesne mijene, poput
ratova, ostavljaju na drustvu.

Emet je traumati¢na obiteljska ispovijed ispisana na stranicama kra¢eg romana
u kojoj se potisnuta tajna seksualnog zlostavljanja u obitelji kotrlja od jednog do
drugog Clana, ruSeci ih poput Cunjeva za kuglanje.
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Ezan je pak roman koji svjedo¢i o turskim previranjima, danku u krvi i
naposljetku zivotu covjeka istrgnutog iz roditeljskog ognja da bi odrastao i
sluzio nekoj drugoj zemlji.

Romani su detaljno 1 faktografski potkrijepljeni te novohistoristicki diskurs
antiesencijalno ukazuje na upliv povijesti u fikciju, temeljenu na opipljivim 1
provjerljivim povijesnim datostima ljudskih zivota. Deskripcija povijesnih
okolnosti kroz prizmu postmodernog, novohistoristiCkog diskursa ukazuje
na arhetipske motive Covjekove borbe za samoaktualizaciju 1 osvjeStavanje
vlastitog etnosa 1 ega uronjenih u tekstualnost povijesti i povijesnost tekstova.

Kljucne rijeci: povijest, roman, novohistoristicki, Derrida

NOVELS OF IVANA SOJAT AND NEWLY HISTORICAL
PERCEPTION OF HISTORY

The novels of Ivana Sojat are imbued with fatalistic tones of understanding
history, invoking Derrida’s “curse” which does not forgive the unresolved
conflicts of the past.

Fiction is shaped and marked by archival-verifiable facts which prove the
inexorable cruelty of history, which time and again resurrects and ironically
closes the circle of unresolved problems, hidden and suppressed conflicts of
ethnic, emotional or sociological nature.

Unterstadt is a family saga told through the prism of four female generations
whose lives were marked by war and post-war traumas, the collapse of the
Austro-Hungarian Monarchy, the creation of a dreamed about Yugoslavia, and
eventually the present Republic of Croatia.

Niciji sinovi (No Man’s sons) is a novel about the breakup of a marital
relationship, which is squeezed in between personal expectations of the main
characters and the historical circumstances during a short period of history and
the lack of quality dialogue is dissolved.

Jom Kippur 1s anovel of the whirlwinds of the Homeland War, a stamp of history
imprinted on the little man, an account and analysis of identity wounds which
are left on society by the greatest historical changes, such as wars.

Emet is a traumatic family confession written on the pages of a shorter novel

in which the suppressed secret of sexual abuse in a family rolls on from one
member to another, knocking them down like bowling pins.
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Ezan, however, is a novel that bears witness to the turmoil in Turkey, a bloodshed
tribute and ultimately the life of a man ripped from his parental hearth to grow
up in and serve another country.

The novels are meticulously and factually substantiated, and the newly historical
discourse anti-essentially points to the influence of history on fiction, based on
tangible and verifiable historical data of human lives. The description of historical
circumstances through the prism of postmodern, newly historical discourse
points to the archetypal motives of man’s struggle for self-establishment and
awareness of his own ethnos and ego immersed in the textuality of history and
the historicity of texts.

Keywords: history, novel, newly historical, Derrida
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POMAH TOCITE VETY 1. TOAPOBO KAK UMATMHATUBHOE
MMPOCTPAHCTBO IMAMSITH

TBopuecTBO  3HAMEHWTOW  YENICKOW  MHCATeNbHUIIBI W TEOpPETHKa
muteparypsl JI. TompoBoil HampsMyr0 NpPOUCTEKAeT M3 OOIIECEBPONECHCKON
MMOCTMOJICPHUCTCKOM TpaauiuH. J{71s1 ee mpou3BeeHNH XapaKTepHO ociabiaeHue
peaTuCTUYECKOT0 Ccrocoba TIOBECTBOBAHHUSA, pa3pylICHUE TPaaUIIMOHHON
CIOKETHOCTH, YCWJICHHE IKAaHPOBOW M CTHJIMCTHYECKOM THOPHUIHOCTH
tekcta. OnHako mpousBenenus Jl. [oapoBoit cuimbHO BBIACIAIOTCS Ha (DoHE
OCTaJIbHOW BOJIHBI TIOCTMOJEPHUCTCKHUX TMPOU3BEICHUM HAJUYHEM CHILHOTO
aBroOuorpaduueckoro snementa (Vyvolavani 2010 u Tocité véty 2015). Poman
Tocité veéty npencrapisieT coOON CEMaHTUYECKH M KOMIIO3WUIIMOHHO CIIOKHOE
WHTEPTEKCTYaJIbHOE TIOBECTBOBAHHE, PAa3BOPAYMBAEMOE Cpa3y B HECKOIBKHUX
CIOKETHBIX JIMHHUSIX, KOHIICHTPUPYEMBIX BOKPYI, OTICIBHBIX 3JEMEHTOB,
KOTOPBIE MOXXHO OXapaKTePU30BaTh KAK «TOYKH AIMUYECKOTO HAMPSIKSHUS.
B mepByro odepear — 93TO BOCIMOMHHAHHS, CBS3aHHBIE C Pa3IMYHBIMHU
MEPCOHAKAMM, a TaKXe CHOKETBl, COOTHOCHUMBIE C Owmorpadueit camoi
TogpoBoii. B pomane npuBoasSTCS peaibHbIC BOCIIOMUHAHHUS O HBIHE TTOKOMHBIX
cynpyrax ['onpoBoii, Tydmux noapyrax, a TakKe POAUTEINSIX, POACTBEHHUKAX U
3HaKOMBIX. OTIETBHO MPOCIICKUBAIOTCS B POMAHE CIOKETHBIC JIMHUH YEIIICKON
nucarenbHullbl b. HemmoBoli u ®@. Kadxu. CynpObl Bcex NpeacTaBICHHBIX
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MEepPCOHAKEeW CIUIETAlOTCS, BKIIOYEHBI JPYr B Jpyra, BOTKaHbl B IOJOTHO
HCTOPHUH, CTAHOBSCH CBOETO POJa PU30MATUYECKON MOJIETBIO PEalbHOrO MUpA.
HappaTtuB BbIcTpauBaeTcsi B HEKOEM YHHUBEPCAIbHOM BPEMEHH, B KOTOPOM
MEePeTIeTAIOTCS JOCTHKEHHSI PA3HBIX KYJIBTYP, PEJIUTHO3HBIX YUYEHHH U TEKCTOB,
OTPBIBKU TMPOU3BEIECHUN Pa3HBIX aBTOPOB, 3MO0X. OObETUHSIOUIIM CMBICIOM
JAHHOTO MPOU3BE/ICHUS CTAHOBUTCS MOTUB MUChMa, HAMUCAHUS JINTEPATYPHOTO
MIPOM3BEICHUS, BOCKPECAIOIINN BOCTIOMUHAHMSI, BEI3BIBAIOIINE APXETUITUYECKUE
accouuanuu. Hanbomnee yacto BcTpevaromuyecs B pOMaHe CIOKEThl 1 MOTUBBI —
MIpEeIaHus U3 aHTHYHOM, ETUIIETCKON M eBpelckoil Mudomorun. BaxkHyto poib
UTPAIOT B pOMaHE JIOKYChI, BHICTYIAIONIUE HE TOJBKO KaK KOHKpETHbIE MecTa
(310, Hanpumep, Teppuropuu [Iparu, XKmkkos, Onblanckoe Kiagouie u ap.),
HO KaK pe3y/ibTaThl HCTOPUUECKOTO MPOoIlecca, TOUKH O0bEAMHEHNS PAa3TUUYHbIX
BPEMEHHBIX CIIOEB.

KiroueBrie cioBa: HOCTMOI[epHI/I?)M, YCLICKas JUTCparypa, HCTOPpHUUYCCKaA
maMATb, HAPpPATOJIOTHUA

ROMAN TOCITE VETY D. HODROVE KAO IMAGINARNI PROSTOR
SJECANJA

U radu se razmatra osobitost konstrukcije iskaza u zadnjem romanu ceSke
spisateljice D. Hodrove Tocité véty (2015) kao rizomatski model svijeta.
Za stvaralastvo D. Hodrove karakteristicno je spajanje postmodernistickih
tehnika s jakim autobiografskim elementom. Danieline uspomene (iza kojih se
skrivaju sizei iz autobiografije D. Hodrove) postaju nacin gradnje povijesnog
poopcenja. Sudbine i sjec¢anja svih likova, prostorne osobitosti 1 lokusi romana
utkani su u platno povijesti te su svojevrsni sinopsis zbivanja 20. stoljeca, ali
1 misti¢nofilozofska reinterpretacija uloge ljudskog Zivota u Svemiru. Proces
citanja (kao i proces radanja) takvog teksta pretvara se u oblikovanje imaginarnog
prostora putem kojega je moguce sacuvati uspomene pojedinca koje nestaju u
kaosu.

Klju¢ne rijeci: postmodernizam, c¢eSka knjiZzevnost, povijesno sjecanje,
naratologija

THE NOVEL TOCITE VETY D. HODROVE AS THE IMAGINARY
SPACE OF MEMORY

The paper deals with the peculiarities of the construction of utterances in the
latest novel by Czech writer D. Hodrova Tocité véty (2015) as a rhizomatic model
of the world. D. Hodrova’s work is characterized by the joining of postmodern
techniques with a strong autobiographical element. Daniela’s memories (behind
which topics from D. Hodrova’s autobiography are hidden) become a way of



constructing historical generalization. The destinies and memories of all the
characters, the spatial peculiarities and loci of the novel are woven into the
canvas of history and are a kind of synopsis of 20th century events, but also
a mystical and philosophical reinterpretation of the role of human life in the
Universe. The process of reading (as well as the process of creation) of such a
text is transformed into the creation of an imaginary space through which it is
possible to preserve the memories of an individual which disappear in the chaos.

Keywords: postmodernism, Czech literature, historical memory, narratology
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AHTHYTOIINA B TBOPUYECTBE BJIAJIUMUPA MAKAHUHA

Brnagumup Maxkanun (1937-2017) — oauH M3 KpyNHEMIIUX COBPEMEHHBIX
pycckux nucareneil. B 2018 1. Bblmen B CBET aBTOPCKUN COOPHMK MHCATENs
10 Ha3BaHUEM «AHTUyTONUs». [Ipon3BeneHus, BOMEAIINE B 3Ty YHUKAJIbHYIO
aHTOJIOTHIO, COOpaHHYI0 MakaHUHBIM, OOBEAMHSET TeMa CyIbObI UelIoBeKa
BO BpakJeOHOM eMy ToTaJuTapHOM oOumiectBe. Ilucarenss BomHyeT WMEHHO
YeJIOBEK B MMOCT-TyMaHHOH AeUCTBUTENbHOCTH. «KoHeuHo, 6e3 Jitoeit JUKOBarto.
Ho ner moneit — HeT U onmacHOCTH» — roBopuTcs B nmoBecTH «Jlaz» (1991).
I{enbro HACTOSILErO JOKIAAA SBISETCS HE TOJBKO PACCMOTPEHHE aHTHYTOIHMU
KaK JIMTEpaTypHOIO jKaHpa, HO MpPEXJE BCEro KaK €IMHCTBEHHBIH IpHEM
BOCHPUSATHS OKPYKAIOLIEN NEHCTBUTEIBHOCTH. 110 MHEHHIO aBTOPOB JOKJIA/1a,
MMEHHO aHTUYTOIIHS, KOTOpas paciiBelia B pyCCKO uTeparype Ha pyoesxke 1980-
1990-x ronoBs, oTpaxaia 4yBCTBa, SMOLIMU U onaceHusl yenoseka. [Ipenmerom
aHanmu3a OyayT NMPOU3BEACHUS, BOLIEANINE B COOPHUK «AHTHYTOIHUS», B TOM
gucie «Crop ¢ nposjerapckoM pailioHey, «/lomor Ham myTh», «Jla3z» , «byksa
,A’» u 1pyrue.

KitoueBbie cnoBa: MakanuH, antuyronusi, 90-e ronsl, «Jlaz»

DYSTOPIA BY VLADIMIR MAKANIN

Vladimir Makanin (1937-2017) was one of the greatest contemporary Russian
writers. In 2018 the author’s collection entitled “Dystopia” was published. The
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works, included in this unique anthology by Makanin, have a common theme,
which is a human being in a hostile totalitarian society. The writer is concerned
with the person in the post-humane reality. “Of course, it’s wild without people.
But there are no people — there is no danger either” - it is said in the story
“Escape Hatch” (1991). The purpose of this paper is not only to consider the
anti-utopia as a literary genre but above all as the only method of perceiving
the surrounding reality. According to the authors of the paper, it was dystopia
that flourished in Russian literature at the end of the 1980s-1990s, reflecting the
feelings, emotions and fears of people. The subject of the analysis is the works
included in the collection “Dystopia”, including “Sur in the Proletarian Region”,
“The Long Road Ahead”, “Escape Hatch”, “The Letter ‘A’ and others.

Keywords: Makanin, dystopia, 90s, "Escape Hatch”
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STIGMA POVIJESTI. IDENTITET ZENA U POVIJESTI SREDNJE
EUROPE DVADESETOG STOLJECA NA PRIMJERU POVIJESTI
UNTERSTADTA

Izlaganje ¢e prikazati probleme povijesnih iskustava junakinja u romanu koji
predstavlja sudbinu triju generacija Zena. Ivana Sojat Kuéi, hrvatska knjizevnica,
pokusava predstaviti definicije identiteta u kontekstu srednjoeuropskih
iskustava u 20. stolje¢u. Potraga za vlastitim identitetom postaje borba izmedu
kolektivnog pamcenja prethodnih generacija i pokuSaja bijega od njega, s
izborom onoga S$to Iwona Boruszkowska naziva ,,svjesnim nomadizmom®.
Velika povijest za junakinju je romana stigma koja determinira njezinu sudbinu
1 sudbinu Zena iz njezine obitelji. Integriranjem mikropovijesti s tom ,,velikom*
moguce je predstaviti utjecaj proslosti na sadasnjost, kontinuitet, ali istodobno
1 promjenjivost 1 konstantne transformacije. U Unterstadtu se prije svega
ispostavlja da je reprodukcija odredenih znacajka, prema teoriji Jean-Baptiste
Lamarcka, nesvjesan prijenos traume prethodnih generacija, Sto postaje klju¢na
odrednica sadasnjeg Zivota. Povijest se u tom slucaju javlja kao determinanta
svakog ljudskog zivota, bez koje nije mogucée razumjeti kontekst vlastitog zivota
koji posredno potjece iz iskustava proslih generacija.

Kljuéne rije¢i: Osijek, trauma, srednja Europa, Ivana Sojat Ku¢i, mikropovijest



THE STIGMA OF HISTORY. THE IDENTITY OF WOMEN IN THE
HISTORY OF 20TH-CENTURY IN CENTRAL EUROPE IN THE
NOVEL OF UNTERSTADT

The article will show the problems of the heroine’s historical experiences in a
novel that represents the fate of three generations of women. Ivana Sojat Ku¢i, a
Croatian writer, is trying to present definitions of identity in the context of Central
European experiences in the 20th century. The search for one’s own identity
becomes a struggle between the collective memory of previous generations
and attempts to escape from it by choosing what Iwona Boruszkowska calls
“conscious nomadism”. The Great History is for the novel’s main character, a
stigma that determines her destiny and the destiny of a woman from her family.
By integrating micro-history with the “Great” history, it is possible, on the one
hand, to present the influence of the past on the present, continuity, and at the
same time, the changeability and the constant transformation. In Unterstad,
it seems that the reproduction of certain features, according to the theory of
Jean-Baptiste Lamarck, is an automatic transmission of traumas of the previous
generations, which become the key determinants of the present life. History,
in this case, comes as a determinant of every human life, without which it is
impossible to understand its context and which are an indirect result of the
experiences of the past generations.

Keywords: Osijek, trauma, Central Europe, Ivana Sojat Kuéi, micro-history
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POVIJEST I SJECANJA U PROZI JOANNESA WEIDENHEIMA

Sudbina izbjeglih i protjeranih podunavskih Svaba bila je u nasoj knjizevnosti i
politici tabu-tema sve do pada komunizma u kojem su oni kolektivno smatrani
domacim izdajnicima. Podcjenjivanje kvalitete, ali 1 bojazan od revizionistickih
namjera ove knjizevnosti s tematikom Nijemaca kao Zrtava u Drugom svjetskom
ratu postojali su i na zapadu. Nakon objave Grassove novele Korakom raka
2002. godine i dodjele Nobelove nagrade za knjizevnost podunavskoj Svabici
Herti Miiller 2009. godine, pogled na ovu tematiku i knjiZevnost se mijenja.
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Knjizevnost podunavskih Svaba proZeta je povijes¢u doseljenja njemackog
stanovniStva u srednje Podunavlje u 18. stoljecu kao 1 sje¢anjima na suzivot u
multikulturnoj sredini, ali i na bijeg, progon i traume zatoCeniStva te gubitak
imovine 1 zavicaja nakon 1944. godine. U izlaganju ¢e se posebno razmatrati
manifestiranje povijesti 1 sjecanja u djelima najpoznatijeg pisca podunavskih
Svaba s prostora bivie SFRJ, Johannesa Weidenheima. Kao angaZirani pisac
1 sudionik tragi¢nih dogadanja Drugog svjetskog rata on ih je, kao i raniju
povijest podunavskih Svaba, ugradivao u svoje romane, novele i pripovijetke.
Osim lajtmotiva mirnog suzivota u nekim djelima on c¢itatelju nudi ,,najmanje
dvije istine* Zivota jednih naroda pokraj drugih, odnosno povijest medusobnih
predrasuda 1 sukoba te tako svjesno tematizira nacionalne tabue i pogreske
iz proslosti. Prikazivanjem razliitih pogleda na povijest Weidenheim je
provocirao i poticao na razmisljanje. Na taj nacin nastojao je inicirati dijalog
medu suprotstavljenim stranama i potaknuti promjene u drustvu kako se tragi¢ni
dio povijesti, konflikti, patnje ljudi i dominacije jednih naroda ili skupina nad
drugima ne bi ponavljali.

Kljuéne rijeéi: podunavski Svabe, knjizevnost sje¢anja, Johannes Weidenheim,
povijest

HISTORY AND MEMORIES IN JOANNES WEIDENHEIM’S FICTION

The fate of the fled and exiled Danubian-basin Germans was a taboo in our
literature and politics until the fall of communism when they were collectively
regarded as domestic traitors. The underestimation of the quality, as well as the
fear of revisionist intentions of the literature with the subject of Germans as
victims in World War I1, also existed elsewhere in the West. After the publication
of Grass’s short story Korakom raka (At a Crab Pace) in 2002 and the Nobel
Prize for Literature awarded to the Danubian German Herta Miiller in 2009, the
view on this topic and literature has changed. The literature of the Danubian
Germans is pervaded with the history of the German population settling into the
central Danube region in the 18th century, as well as the memories of coexistence
in a multicultural environment, but also the escape, persecution and traumas of
captivity, and the loss of property and homeland after 1944. The presentation
will specifically address the manifestation of history and memory in the works
of the most famous writer of the Danubian Germans from the former Yugoslavia
(SFRIJ), Johannes Weidenheim. As an engaged writer and participant in the
tragic events of World War II, he incorporated them into his novels and short
stories along with the earlier history of the Danubian Germans. Apart from
the leitmotif of peaceful coexistence, he offers the reader “at least two truths”
of one people’s life next to another, that is, a history of mutual prejudice and
conflict, thereby consciously thematizing national taboos and mistakes of the
past. Through presenting different views of history, Weidenheim provoked and



encouraged thinking. In this manner, he sought to initiate a dialogue between the
opposing parties and to encourage changes in society so that the tragic part of
history, conflicts, human suffering and domination of one people or groups over
others would not be repeated.

Keywords: Danubian-basin Germans, literature of memory, Johannes
Weidenheim, history
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»TERET HISTORIJE“ KAO TERET (AUTORSKOG) KANONA
U OPUSU DASE DRNDIC

U knjizevnom opusu Dase Drndi¢ afirmira se zaseban kanon knjizevnih tekstova
koje autorica selektira i ukljucuje u svoje polifonijske prozne kompozicije,
koriste¢i knjizevne izvore kao uobicajeni montazni materijal koji se u
pripovijedanje ukljucuje iz autobiografske pozicije. Tako se, osim autorice Dase
Drndi¢ koja istodobno postaje i objekt reprezentiranja i subjekt posredovanja,
pripovijedanju Dase Drndi¢ priklju¢uju Danilo Ki§, Bruno Schulz, Aharon
Appelfeld, Paul Celan, Primo Levi, Wistawa Szymborska i drugi, preuzimajuéi
ulogu suautora/ica. Tretirajuci biografije autora/ica i njihove knjizevne tekstove
kao podjednako (ne)pouzdane dokumente, Drndi¢ upucuje na nagomilani
,teret historije* koji se ne manifestira samo kao teret traumati¢nih dogadaja iz
Drugog svjetskog rata, nego i kao teret kanoniziranih autora koji su toj temi
ve¢ posvetili svoja djela. Ovom problemu pristupit ¢emo podsjecajuci na tezu
Harolda Blooma o ,,strahu od utjecaja“ kao strahu od ,,knjizevnog oca“, no iz
perspektive feministicke nadogradnje koju je Bloomova psihopoetika dozivjela
udjelu The Madwoman in the Attic (1979) Sandre Gilbert i Susan Gubar. Naime,
uz pretpostavku o androcentricnosti knjizevne povijesti i kanona, Gilbert i
Gubar preoblikovale su tezu o ,,strahu od utjecaja“ u ,,strah od autorstva“, neku
vrstu druStveno uvjetovane anksioznosti koju razvijaju autorice u odnosu prema
nagomilanom knjizevnom nasljedu. Teret nagomilane povijesti i teret kanona
u prozi Dase Drndi¢ proizvodi ipak proturjecne ucinke. Dok se s jedne strane
razli¢itim postupcima sugerira nesigurnost pripovjedaca, a uklju¢ivanjem drugih
autorskih instanci destabilizira narativni autoritet, s druge strane, arhiviranjem
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reprezentativnih tekstova, oblikuje se subjektivni (autorski) kanon kojim
upravlja autoritarni pripovjedni subjekt, hijerarhijski postavljen iznad svih
ostalih sudionika naracije.

Klju¢ne rijeci: autorski kanon, implicitni autor, autobiografski diskurs,
dokumentarna proza, Dasa Drndi¢

THE “BURDEN OF HISTORY” AS A BURDEN OF THE (AUTHORIAL)
CANON IN THE OPUS OF DASA DRNDIC

Dasa Drndi¢’s literary opus is established as a separate canon of literary
texts which the author selects and incorporates into her polyphonic prose
compositions, making use of literary sources as the usual editorial material
to be included in the narrative from an autobiographical position. Thus, in
addition to author Dasa Drndi¢, who at the same time becomes both an object
of representation and a subject of mediaton, Danilo Kis$, Bruno Schulz, Aharon
Appelfeld, Paul Celan, Primo Levi, Wistawa Szymborska and others also join
in the narrative of DaSa Drndi¢, taking on the role of co-author. By treating the
authors’ biographies and their literary texts as equally (un) reliable documents,
Drndi¢ refers to the accumulated “burden of history” that manifests not only as
a burden of traumatic events of World War II, but also as a burden of canonized
authors who already dedicated their works to this theme. We will approach
this problem by recalling Harold Bloom’s thesis of the “fear of influence” as a
fear of “literary father”, but from the perspective of feminist upgrading which
Bloom’s psychopoetics experienced in The Madwoman in the Attic (1979) by
Sandra Gilbert and Susan Gubar. Specifically, under the assumption about the
androcentricity of literary history and canon, Gilbert and Gubar transformed
the thesis of the “fear of influence” into “fear of authorship,” a kind of socially
conditioned anxiety developed by the authors in relation to the accumulated
literary heritage. The burden of accumulated history and the burden of canon in
Dasa Drndi¢’s fiction, however, produce contradictory effects. While on the one
hand, different procedures suggest the narrator’s insecurity, and the inclusion
of other authorial instances destabilizes the narrative authority, on the other,
by archiving representative texts, a subjective (authorial) canon is formed,
governed by an authoritarian narrative subject, hierarchically placed above all
other participants in the narrative.

Keywords: authorial canon, implicit author, autobiographical discourse,
documentary prose, Dasa Drndi¢
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MJESTO ESEJA U POVIJESTI Kl\{JIZ@VNOSTI -
GRANICE ZANRA I GRANICNI ZANR

U vremenu pluralizma nauka i nau¢nih diciplina te interdisciplinarnih
interesovanja za problem pisma i opSteg nac¢ina oblikovanja misli 1 iskaza,
¢ini se da esej, kao grani¢ni zanr, autorima nudi najSire polje moguénosti za
neometan izraz. Medutim, upravo zbog navedene slobode stvaranja, esej jeste
teSko precizno definisati 1 odrediti njegovo mjesto medu drugim srodnim
literarnim 1 diskurzivnim Zanrovima. Kako je esej autorski Zanr, Sto znaci da
ima svog zacetnika te da se moze pratiti njegova evolucija do danas, u istom
smislu se moze pratiti 1 akademsko promiSljanje o eseju: njegove odlike i
konvencije, tipologija i moguénosti. Sublimirajuci cjelokupno teorijsko znanje
o eseju i istrazivaju¢i njegov dijahronijski razvoj, pokusacemo da izdvojimo one
paradigmatske karakteristike inherentne eseju kao zasebnoj formi (ono sto esej
Jjeste), apostavljajuéi gau odnos s drugim diskurzivnim i pripovjednim formama,
pokusac¢emo da odredimo mjesta dodirivanja, odstupanja i prekoracenja izmedu
uporedivanih normi (ono sto esej nije).

Klju¢ne rijeci: esej, granic¢ni zanr, povijestknjizevnosti, diskurzivne forme,
pripovjedne forme, dijanoja

THE PLACE OF ESSAY IN THE HISTORY OF LITERATURE -
BOUNDARIES OF THE GENRE AND BORDERLINE GENRE

In the time of pluralism of science and scientific disciplines, as well as
interdisciplinary interest in the problem of writing and the general manner of
forming thoughts and statements, it seems that essay, as a borderline genre, offers
authors the broadest range of opportunity for unhindered expression. However,
due to above-mentioned freedom of creation, it is indeed difficult to precisely
define and determine its place among other related literary and discursive
genres. As an essay is the author’s genre, which means that it has its founder
and that its evolution can be traced back to the present day, in the same sense,
academic reflection on essay can be followed: its features and conventions,
typology and possibilities. Sublimating the entire theoretical knowledge of the
essay and exploring its diachronic development, we will try to distinguish the
paradigmatic characteristics, which are inherent to the essay as a separate form
(what essay is). Then, by placing it in relation to other discursive and narrative
forms, we will try to determine the places of contact, deviation and overlap
between the comparable norms (what is not an essay).

Keywords: essay, borderline genre, history of literature, discursive forms,
narrative forms, dianoia
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rocrioziA U3 34BTPA: MOTUB TIYTEHMIECTBEHHUKA BO
BPEMEHHU U ITOCTCOBETCKAS TPABMA B COBPEMEHHOU
PYCCKOMU IMPO3E

CoBpeMeHHass pycckas JMTeparypa IEpeKHMBaeT pacLBET aJbTEPHATUBHO-
UCTOPUYECKUX MPOU3BEACHUH, CTaBIIMX MEeHHCTpUMOM Ha pybexe 2000-x rr.
Cpenu npuumH 3T0ro 6yma MOXKHO Ha3zBaTh HocTaibruto mo CCCP u nomeITKy
(Boc)co3aHus PyCCKOM HAlMOHAJIBHON MAEHTUYHOCTU. OIHUM U3 KIIFOYEBBIX
JJIEMEHTOB COBPEMEHHOM KOJUIEKTMBHOM MEHTaJbHOCTH B Poccum sBisercs
MIOCTCOBETCKas TpaBMa, BKJIouaromas B ce0s kak ucTtopuio CoBETCKOro
Coro3a, Tak u ero pacmag B 1991 r. Cpenu crnoco0GOB IPEoIoJeHUs 3TOM
TPaBMBbI BBIJEISIETCS «HUCIIPABICHNE» HENABHETO MPOIIOrO B albTEPHATUBHOM
HCTOPHH, 3a4aCTyI0 COYETAIOIIEECS] C MOTUBOM IIyTELIECTBEHHUKA BO BPEMEHH,
M3BECTHBIM U3 PaHHEH aabTepHATUBMCTUKU (uku npu osope xkopons Apmypa
M. TBena).

B pycckoii mpo3e oueBHMAHA HBOJIOLUSA 3TOTO MOTHBA: OT Yy)Kaca Iepesn
HEKOHTPOJIUPYEMOM UCTOpUEH U OTKA3a OT CO3/1aHUs KaKOH-1100 «ITO3UTHUBHOMN
uctopun» (Hesosspaweney A. KabakoBa, 1991) k akTUBHOMY H3MEHEHUIO
uctopun (MHorouncneHHble pomanbl 2000-x TIT.). «AKTHBHas» MOJEIb
pacnazaeTcs HaHECKOJIBKO BApPUAHTOB: BMOHAPXUCHCKOM BADUAHTE UCKIIIOYAETCSI
BeposATHOCTHh 1917 ropma, ansrepHatuBHas Poccus ceromHs — npouBeTaromas
umnepus (I enepan-aomupan P. 3notHukoBa, [ ocnooun uz 3aempa A. Maxposa
u b. OpnoBa, Kasxasckuu npuny A. Bennuko). B koumynucmuueckom Bapuanre
aBTOp NMpUHUMAaeT coObITus 1917 I, HO 3apaHee perraeT NpodaeMbl, MPUBEALINE
Coro3 K pacnajy, HCKJII04asi TAKMM 00pa3oM ITOCTCOBETCKYIO TpaBMy. Bo3morkeH
«9KOHOMUYeCKUll» THUIM, TIe H300pakaeTcsl «OYEeOBEUECHHBIH» COIMAIN3M
(Ewe mne nozono Il. JIMUTpHUEBA), U «B0€HHbIli» THI, COIIACYIOIIMHCS C
aKTUBHBIM TOCYIapCTBEHHBIM KypCOM Ha PEBUTAIM3ALMUI0 IaMATH O BOMHE:
nyTemecTBeHHUK Bo BpemeHH nomoraer CCCP iserko Bemrpars Bennkyro
OTteuecTBEHHYIO BOMHY, IPENOTBPAILasl MI0JIy4€HNE HETaTUBHOM NaMATH O HEU
(Yepnvie oOyunamur A. Kouroposuua, Iloneimxka eozépama B. KoHtoresckoro,
Paszzosop c soorcoem P. 3notHrkoBa u A. Maxposa).

B nonoOHoii nmuTeparype akTUBHO UCHONb3yeTcs popMa Tpuiuiepa, 1eTeKTHBa,
OKIIH M BOIUIOLIAIOTCS TEHACHLIMHM COBPEMEHHOM MaccOoBOM M MHIAJI-
JUTEPATypbl, B 0COOCHHOCTH LUKIM3ALMS U 3CTETUKA THOPUIU3AINH.

Kirouesle ciioBa: CoBpeMeHHaspyCCKasIMTepaTypa, albTepHATUBHASIUCTOPHS,
IIOCTCOBETCKASTPAaBMa, Iy TEIIECTBEHHUKBOBPEMEHH, UCIIPABICHUENCTOPUI
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Contemporary Russian literature experiences a boom of alternative literary
history, moved to the mainstream in the 2000s as a result of the nostalgia for
the USSR and an attempt to (re)construct Russian national identity. One of the
critical elements of the Russian collective mentality is the post-Soviet trauma,
including both the history of the USSR and its collapse in 1991. Among the
ways to overcome this trauma, of interest, is “the correction” of the recent past
in alternative literary history, often combined with a motive of a time-traveller,
known from the early alternative history (A Connecticut Yankee in King Arthur’s
Court by M. Twain). In Russian fiction, the evolution of this motive is evident:
from a terror caused by uncontrolled history and subsequent abstinence from any
“positive history” creation (NevozvraS¢enec by A. Kabakov, 1991) to the active
change of history (numerous novels of the 2000s). The “active” pattern falls into
several models: in the monarchist model the possibility of 1917 is eliminated,
and Russia of the alternate present is a prosperous empire (General-admiral by
R. Zlotnikov, Gospodin iz zavtra by A. Makhrov & B. Orlov, Kavkazskij princ
by A. Velichko). In case of the communist model, the author favours the October
1917 revolution but resolves in advance the problems which led the USSR to its
fall, thus excluding the post-Soviet trauma. It can follow the Economy pattern,
depicting “human” socialism (It’s not too late by P. Dmitriev) — or the War
pattern, in accordance with the actual State-enhanced War memory revitalization:
the time-traveller helps the USSR win the Great Patriotic War easily (Cérnye
buslaty by A. Kontorovich, Popytka vozvrata by V. Konyushevskiy, Razgovor
s Vozdém by R. Zlotnikov & A. Makhrov), excluding negative war memory.
This fiction, featuring mainly thrillers, detective and action stories, follows
contemporary mass and middle literature trends, namely cyclization and the
aesthetics of hybridization.

Keywords: Contemporary Russian literature, alternative history, post-Soviet
trauma, time traveller, correction of history
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DUBRAVKA ORAIC TQLIC, AVANGARDA
NACIONALNA KNJIZEVNA TRADICIJA

Dubravka Orai¢ Toli¢ jedna je od naSih najznacajnijih proucavateljica i
teoreti¢arki avangarde, Ciji akademski opus ¢ini izuzetno kompleksnu cjelinu
razmatranja do Citanja specificnih autora i knjizevnih tekstova. Avangarda je
1 klju¢an element Teorije citatnosti, njezina vjerojatno najvaznijeg doprinosa
knjizevnoj teoriji, u kojoj iscrpnu paznju daje dvama avangardnim tipovima
citatnosti koje naziva ,,velikom citatnom polemikom* i ,velikim citatnim
dijalogom®. S druge strane knjizevnog polja, Orai¢ Toli¢ komunicira s
avangardom 1 kao pjesnikinja, aktiviraju¢i pritom niz strategija Citljivih u
okviru njezinih vlastitih teorijskih razmatranja. Njezina poema Urlik Amerike
iznimno je slojevit i gust neoavangardni/postavangardni tekst koji na nacin
specifiCan za tadasnji pjesnicki kontekst aktivira pitanje avangardne tradicije,
dok je Palindromska apokalipsa jasan odjek Hljebnikovljevih pjesnickih
eksperimenata. Analiziraju¢i njezine teorijske teze o avangardi, njezina
specificna Citanja avangardnih i neoavangardnih autora poput Krleze i Josipa
Severa, ali i njezine pjesnicke geste, nastojat ¢emo ukazati na slijepe tocke
njezina razumijevanja avangarde te ih kontekstualizirati i ukazati na njihovu
latentnu ideolosku funkciju. Ti ¢e nam uvidi omoguditi da raspravu proSirimo i
na pitanje ideologije povijesti knjizevnosti, osobito u odnosu spram konstrukcije
nacionalne knjizevne tradicije i potisnutog horizonta jugoslavenskog knjizevnog
polja.

Klju¢ne rije¢i: Dubravka Orai¢ Toli¢, avangarda, neoavangarda, povijest
knjizevnosti, tradicija

DUBRAVKA ORAIC TOLIC, AVANT-GARDE
AND NATIONAL LITERARY TRADITION

Dubravka Orai¢ Toli¢ is one of our most prominent avant-garde researchers
and theorists, whose academic opus makes an incredibly complex whole which
deals with the avant-garde at various levels - from general cultural and historical
considerations to reading specific authors and literary texts. The avant-garde is
also a key element of Teorija citatnosti (The Theory of Citation), her probably
most significant contribution to literary theory, in which she gives meticulous
attention to two avant-garde types of the citation which she calls “great citation



controversy” and “great citation dialogue.” On the other side of the literary field,
Orai¢ Toli¢ communicates with the avant-garde as a poet, activating a series
of strategies readable within her theoretical considerations. Her poem Urlik
Amerike (The Roar of America) is an extraordinarily multi-layered and dense
neo- / post-avant-garde text which, being somewhat specific to the then poetic
context, triggers the issue of the avant-garde tradition, while Palindromska
apokalipsa (The Palindromic Apocalypse) is a clear echo of Hlebnikov’s poetic
experiments. Analysing her theoretical theses on the avant-garde, her specific
readings of avant-garde and neo-avant-garde authors such as Krleza and Josip
Sever, as well as her poetic gestures, we will make an effort to point to the blind
spots of Orai¢ Toli¢’s understanding of the avant-garde and to contextualise them
and to indicate their latent ideological function. These insights will allow us to
extend the discussion to the question of the ideology of the history of literature,
especially concerning the construction of the national literary tradition and the
suppressed horizon of the Yugoslav literary field.

Keywords: Dubravka Orai¢ Toli¢, the avant-garde, neo-avant-garde, history of
literature, tradition
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FORMALNE KOMPOZICIJSKE POTVRDE IDEJE O PONAVLJANJU/
ISTOSTI LJUDSKIH SUDBINA U FABRIOVU ROMANU VJEZBANJE
ZIvoTA

U radu ¢e se razmotriti problematika korelacije izmedu uvodne ideje romana o
ponovljivosti, odnosno istosti ljudskih sudbinainacina strukturiranja kompozicije
romana (romana kao cjeline, ali i njegovih zaokruZenih dijelova te pojedinih
pasusa i reCenica). Zasebna ¢e se pozornost posvetiti kruznosti kompozicijskih
cjelina koje svojom formom potvrduju ideju o istosti/ponovljivosti povijesti
pojedinaca, obitelji, kolektiviteta. Analizirat ¢e se i funkcionalnost sjecanja (kao
veza istosti i pripadanja) te brojne varijacije — mudrosni, gnomski pripovjedacevi
iskazi, tautolosko nizanje situacija i prizora koji su ponekad doslovni u svojoj
identi¢nosti, nizanje 1 pretapanje pri¢a o analognim ljudskim sudbinama itd. —
na Propovjednikovu ideju ,,ista je kob svima®, koju je autor odabrao kao moto
Vjezbanju Zivota.

Kljucne rijec¢i: Nedjeljko Fabrio, povijesni roman, kruzna kompozicija povijesni
cirkulus, sje¢anje
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FORMAL COMPOSITIONAL CONFIRMATION OF THE IDEA OF A
REPEAT/SAMENESS IN FABRIO’S NOVEL VJEZBANJE ZIVOTA

The paper will address the problem of correlation between the novel’s initial
idea about a repeat, that is, the sameness of human destinies and the manner
of structuring the composition of the novel (the novel as a whole, as well as its
rounded parts and individual passages and sentences). Special attention will be
paid to the circularity of composition wholes, which in their form confirm the
idea of the sameness/repeat of the history of individuals, families and collectives.
Functionality of memory (as a link between sameness and belonging) and
numerous variations such as wise, gnomic narrator’s statements, redundant
sequencing of situations and scenes which are sometimes literally identical,
retelling and blending stories of analogous human destinies, and others will be
analysed based on the Preacher’s idea of *“ destiny is the same for everybody™.
This motto is the author’s choice for Vjezbanje Zivota (Exercising Life).

Keywords: Nedjeljko Fabrio, historical novel, circular composition, historical
circle, memory
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PAVAO SKALIC —- AUTOR POJMA ENCIKLOPEDIJA

Pavao Skali¢ roden je 1534. godine u Zagrebu. Bio je poznati renesansni
humanist, povjesnicar i teolog. Autor je brojnih djela na latinskom jeziku, a
najvaznije je Encyclopaediae seu orbis disciplinarum tam sacrarum quam
profanarum epistemon (Znalac enciklopedije ili kruga svetih i svjetovnih
disciplina). To je djelo objavljeno 1559. godine, a u njemu je Pavao Skali¢ prvi
upotrijebio naziv enciklopedija u znac¢enju slicnom danasnjem. Skali¢ev je zivot
bio vrlo buran, pun razlicitih peripetija, a njegov se drustveni status neprestano
mijenjao — od uvazenog uglednika do nepo¢udnog autora koji prkosi drustvenim
normama. O njegovu zivotu pisao je Ivan Kukuljevi¢ Sakcinski u monografiji
pod naslovom Pavao Skali¢: gradjanin zagrebacki, ucenjak na glasu, svecenik
katolicki i protestantski, prvi ministar pruski, pustolov smjeli, nazvan Cagliostro
XVI vieka. Djelo je objavljeno 1875. godine, a u njemu Kukuljevi¢ detaljno
prikazuje Skali¢ev zivot i djelo. Ta je monografija srediSnji dio ovog rada u
kojem se prikazuju Skali¢evi znanstveni doprinosi. Rad je pisan povodom 485.
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obljetnice Skali¢eva rodenja 1 460. obljetnice nastanka djela Encyclopaediae
(1559.).

Kljucne rijeci: enciklopedija, povijest, Ivan Kukuljevi¢ Sakcinski, Pavao
Skali¢, znanost

PAVAO SKALIC — AUTHOR OF THE TERM ENCYCLOPEDIA

Pavao Skali¢ was born in Zagreb, in 1534. He was a well-known Renaissance
humanist, a historian and a theologian. He was the author of numerous works in
Latin, among which the most important is Encyclopaediae seu orbis disciplinarum
tam sacrarum quam profanarum epistemon (A connoisseur of the Encyclopedia
or the circle of sacred and secular disciplines). The work was published in
1559, and therein Pavao Skali¢ first used the term encyclopedia determining
its meaning which was similar to today’s definition. Skali¢ had a very turbulent
life, and his social status constantly changed - from a worthy rival to an idle
author who defies social norms. Ivan Kukuljevi¢ Sakcinski wrote about his life
in his work called Pavao Skali¢, a citizen of Zagreb, a scholar on the verge, a
Catholic and Protestant Priest, the first Prussian minister, a brave adventurer
known as Cagliostro of the 16th century. This work, describing Skali¢’s life and
work in detail, was published in 1875. This monograph is the central part of this
paper which presents scientific contributions of Pavao Skali¢. The paper was
written on the occasion of the 485th anniversary of Skali¢’s birth and the 460th
anniversary of the work of Encyclopaedia (1559).

Keywords: encyclopedia, history, Ivan Kukuljevi¢ Sakcinski, Pavao Skali¢
science
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(IZVAN)EUROPSKA PUTOVANJA KROZ POVIJEST (JUGOSLAVIJE)
U AUTOBIOGRAFSKIM ZAPISIMA JOZE KLJAKOVICA:
USUVREMENOM KAOSU I KRVAVI VAL

Predmet izlaganja temelji se na knjizevnom opusu autobiografskih djela
istaknutog slikara Joze Kljakovi¢a (U suvremenom kaosu, Buenos Aires, 1952.
1 Krvavi val,Rim, 1961.), koja su nastala za vrijeme autorove emigracije, a
objavljena su za Siru citalacku publiku kao domovinska izdanja tek 2011.
godine. Buran zivotopis J. Kljakovica (1889. — 1969.) bio je determiniran
spletom tzv. velike povijesti 1 egzistencije pojedinca. Umjetnik koji je stvarao
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izmedu dva rata, za vrijeme NDH, antijugoslavenskog svjetonazora, duboko
razoCaran u mit zajednicke Jugoslavije (bilo pod zastavom jugoslavenstva bilo
bratstva i jedinstva), postao je svjedokom epohe prijeloma XIX. i XX. stoljeca,
dvaju svjetskih ratova, raspada imperija (austrougarskog, turskog) i drzava te
nastanka drugih (posebice SHS, NDH i Titove Jugoslavije). U memoariziranim
tekstovima, koji su svojevrsna putovanja podrucjima Balkana, zapadne
Europe te Argentine i natrag, vrlo je znaCajan vrtuljak povijesnih dogadaja i
politickih okolnosti koje su tada utjecale na sudbinu spomenutih prostora.
Djela J. Kljakovi¢a danas su odli¢an primjer za razmatranja o hrvatskoj kulturi,
kolektivnom pamcenju, potrebi za sjecanjem kao odgovoru na zaborav, jer je J.
Kljakovi¢ u socijalistickoj Jugoslaviji bio kao licnost i umjetnik proskribiran
u javnosti, preSucivan i umalovazavan, a propagandom komunistickih vlasti
stigmatiziran kao pripadnik tzv. ustaSke emigracije. Sudbina slikara i njegovih
knjizevnih djela spada u jo$ uvijek do kraja neistrazenu opSirnu problematiku
hrvatske knjizevnosti u dijaspori — kao karike koja nedostaje (V. Bresi¢, B.
Skvorc i drugi) — te u pitanje integriranja emigracijske knjiZzevnosti u korpus
suvremenog kanona kulture u Hrvatskoj u uvjetima samostalne drzave.

Kljucne rijeci: Jozo Kljakovié, knjizevnost u dijaspori, kolektivno paméenje,
povijest Jugoslavije, kanon hrvatske kulture

(OUTSIDE) EUROPEAN JOURNEYS THROUGH THE HISTORY
(OF YUGOSLAVIA) IN AUTOBIOGRAPHICAL WRITINGS OF JOZO
KLJAKOVIC:U SUVREMENOM KAOSU I KRVAVI VAL

The topic of the presentation is based on the literary oeuvre of the autobiographical
works of Jozo Kljakovi¢ (U suvremenom kaosu — In Contemporary Chaos, Buenos
Aires 1952 and krvavival-Bloody Wave, Rome 1961), written during the author’s
(also a distinguished painter) emigration and published for a wider readership as
domestic publications only in 2011. The tumultuous biography of J. Kljakovic
(1889-1969) was determined by the combination of the so-called Great history
and existence of the individual. He was producing between the two wars, during
the NDH - Independent State of Croatia, with an anti- Yugoslav worldview, deeply
disappointed with the myth of a common Yugoslavia either under the banner of
Yugoslavia or fraternity and unity). Thus, he became a witness to an epoch at
the turn of the 19th and 20th century, the two world wars, the dissolution of the
empires (Austro-Hungarian and Turkish) and states, as well as the emergence
of others (especially SHS, NDH and Tito’s Yugoslavia). In his memoirs, which
are a kind of journey through the Balkans, Western Europe and Argentina,
and back, there is a very significant carousel of historical events and political
circumstances which at that time influenced the fate of the territories mentioned
above. Today, J. Kljakovic’s works are an excellent example for reflections about



Croatian culture, collective memory and the need for reminiscing as a response
to oblivion. Because, J. Kljakovic, in socialist Yugoslavia, was proscribed, as
a personality and artist, kept secret from the public and belittled, and by the
propaganda of the communist government stigmatized as a member of the so-
called Ustasha emigration. The fate of the painter and his literary works belong to
one of the still unexplored and extensive problematic area of Croatian literature
in the diaspora — like a missing link (V. Bresi¢, B. Skvorc et al.) It is an issue of
integrating emigration literature into the corpus of the contemporary canon of
culture in Croatia in the conditions of an independent state.

Keywords: Jozo Kljakovi¢, literature in the diaspora, collective memory, the
history of Yugoslavia, canon of Croatian culture
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RASPAD AUSTRO-UGARSKE MONARHIJE U ROMANU
ADMIRALSKI STIJEG IVANA KATUSICA

Roman Admiralski stijeg Ivana Katusi¢a objavljen je 1987. godine u Zagrebu.
U okvirnoj se pri¢i objaSnjavaju okolnosti pronalaska rukopisa na kojem je
utemeljen roman, a u umetnutoj pri¢i u pri¢i tematizira se 1straga koju provodi
Maksimilijan Lantina protiv Vicka Viribusa koji je optuzen da je pomagao u
potapnju austrougarskog bojnog broda ,,Viribus unitis“ 1. studenoga 1918.
godine u Puli, 1 to dan nakon Sto je Austro-Ugarska Monarhija predala svu svoju
mornaricku flotu jugoslavenskoj novoosnovanoj drzavi. Pritom se opisuju i
razni aspekti suzivota brojnih naroda u Austro-Ugarskoj Monarhiji, upozorava
se na posljedice njezine propasti i karakteristike vlasti opcenito. Proslost se
stalno mora ponovno izgradivati i predstavljati, kako tvrdi Astrid Erll u Cultural
Memory Studies: An Introduction (u: A companion to cultural memory studies,
Berlin, New York, 2010.). PrlpOV]edaC u ovom romanu podatke koje je dobio
iz pronadenog rukoplsa o ¢emu se svjedoCi u Urednickoj uvodnoj napomeni,
nadopunjava uporabom brojnih drugih pripovjednih konvencija razli¢itih
zanrovskih obrazaca pr1p0V1JedanJa (memoari, kronike, zapisnici, 1ZVJesca
dokumenti) i tehnika (prica u prici, alegorija, ironija, kolamranje montaza) ¢ime
roman svjedo€i o svojoj metatekstualnoj strukturi. Glavni junak u narativnom
tijeku, Vicko Viribus, izmisljen je lik, kao i Silur, Fisc¢ot i sl., ali su unesene i
povijesne osobe (npr Ivo Andri¢, Ml_]O Mirkovié¢, Ante Tresié Pavici¢, Nikola
Tommaseo). Cilj je istrage Maksimililjana Lantine otkrivanje povijesne istine
0 potapanju broda ,,Viribus unitis®, ali je rukopis naglo prekinut. U Zavr§noj
urednickoj biljesci povijesna je istina relativizirana.

Kljuéne rije¢i: ,,Viribus unitis, novopovijesni roman, metatekstualnost,
Admiralski stijeg, Ivan Katus$i¢
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DISSOLUTION OF THE AUSTRO-HUNGARIAN MONARCHY
IN THE NOVEL ADMIRALSKI STIJEG BY IVAN KATUSIC

The novel Admiralski Stijeg [Admiral’s Flag] by Ivan Katusi¢ was published
in Zagreb in 1987. Its frame story explains the circumstances surrounding
the discovery of the manuscript which the novel is based on, while the theme
of the story within the story is an investigation led by Maksimilijan Lantina
against Vicko Viribus, who is suspected of helping the sinking of SMS Viribus
Unitis, Austro-Hungarian battleship, in Pula on November 1, 1918. This was the
day after Austria-Hungary handed over its military fleet to the newly founded
Yugoslav state. Within this, various aspects of co-existence of numerous peoples
in Austro-Hungarian Monarchy are described, and attention is drawn to the
consequences of its demise and characteristics of power in general. The past must
continually be re-constructed and re-presented, Astrid Erll argues in Cultural
Memory Studies: An Introduction (in A companion to cultural memory studies,
Berlin, New York, 2010). The narrator, in this novel, complements the data he
found from the discovered manuscript (as indicated in the Final Editorial Note)
by using numerous other narrative conventions of various genres (memoirs,
chronicles, records, reports, documents) and narrative techniques (story within a
story, allegory, irony, collage, montage), thus showing the novel’s meta-textual
structure. The main hero in the narrative, Vicko Viribus, is a fictional character,
as are Silur, Fi§¢ot and others, but actual historical ﬁgures are also introduced (for
example, Ivo Andri¢, Mijo M1rk0v1c Ante Tresi¢ Pavici¢, Nikola Tommaseo,
etc.). The purpose of Maksimilijan Lantina’s investigation is to discover the
historical truth about the sinking of SMS Viribus Unitis, but the manuscript stops
suddenly. In the Final Editorial Note, the historical truth is relativized.

Keywords: “Viribus Unitis”, new historical novel, meta-textuality, Admiralski
stijeg, Katusi¢, Ivan
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POVIJEST KNJIGE I SHVACANJE ORIGINALNOSTI

Povijestknjige, kojanastaje kao mjeSavina utjecajarazli¢itih disciplina (povijesti,
sociologije, antropologije, filologije, bibliografije), velikim se dijelom izgraduje
osvjeStavanjem problema anakronizma u sagledavanju povijesti. NuZnost
izbjegavanja zamki anakroniziranja proizlazi iz uvida u to da su kategorije kojima
se sluze povjesnicari uvjetovane povijeséu. Buduéi da se tema izlaganja smjesta
u okvir oblikovan metodoloskim impulsima koje je povuest knjige usmjeravala
prema povijesti knjizevnosti, prvi dio izlaganja prikazat ¢e genezu refleksije o
problemu anakroniziranja proslosti, kako u okvirima francuske historiografske
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tradicije Skole Annales tako 1 u radovima francuskog povjesnicara i filozofa
Michela Foucaulta.

U skladu s takvim metodoloskim okvirom koji nastoji opisati i interpretirati
kategorijalno-svjetonazorske promjene, izlaganje ¢e pokuSati ilustrirati
problem anakroniziranja odnosno osuvremenjivanja proslosti na primjeru teme
originalnosti. Shvaéanje originalnosti osobito je pogodan primjer u tom pogledu
zato $to je originalnost jedna od temeljnih poetickih i1 estetskih kategorija
koja otud moZe ponuditi velike moguénosti osvjetljavanja razlika izmedu
suvremenosti 1 proSlosti. Naime, vrlo je Cesto upravo koncept originalnosti
u podlozi nesporazuma koji se javljaju izmedu povjesnicara i nekog proslog
knjizevnog razdoblja kojim se bave.

Kljucne rijeci: povijest knjige, povijest knjizevnosti, anakronizam, kategorije,
originalnost

HISTROY OF BOOK AND UNDERSTANDING OF ORIGINALITY

The reflection about the problem of anachronism in the vision of history has
taken a considerable amount of work in the field of book history, which has
developed under the influences of various disciplines (history, sociology,
anthropology, literary studies, bibliography). The necessity to avoid the traps
of anachronisms has stemmed from the insight that categories which historians
use are conditioned by history. Since the subject of this paper is within the
framework formed by methodological impulses which book history has emitted
towards literary history, the first part of the presentation will be dealing with
the development of the reflection about the problem of anachronisms in history
within the tradition of the French Annales school and in the works of French
historian-philosopher Michel Foucault.

Aligned with such methodological framework which tries to establish description
and interpretation of the world view changes-categorical apparatuses, the
presentation will tackle the question of originality as an example of the
illustration of the problem of anachronistic approach to the past which casts the
past into moulds of contemporary categories. The understanding of originality
seems like an especially gratifying example since originality is one of the basic
poetical and aesthetical categories, which therefore may offer many angles to
shed light upon differences between past and present. The concept of originality,
in fact, quite quickly becomes the foundation upon which the misunderstandings
between historians and the given past periods are built.

Keywords: history of book, history of literature, anachronism, categories,
originality
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TEZA SPOMINA V DNEVNISKEM ROMANU MARKA SOSICA

Slovenski trzaski pisatelj Marko Sosi¢ (1958) se v dnevniSkem romanu Kruh,
prah (Goga, Novo mesto 2018) poglablja v temo spomina, razpetega med véliko
zgodovino in osebnim dozivljanjem: vojna v Jugoslaviji je namre¢ v pripovedi
tista ¢rna luknja, ki je v 90.letih usodno posegla tudi v zivljenje slovenske
druzine v Italiji, nepreklicno pretrgala vezi s sorodniki v tedanji Jugoslaviji in Se
po dolgih letih prisilila protagonista, da obracuna s svojimi spomini, tedanjimi
odloc¢itvami in obcutki krivde, ki jih ni mogoce odpraviti.

Klju¢ne rijeci: Marko Sosi¢, spomin, vezi, vojna v Jugoslaviji

THE WEIGHT OF MEMORY IN THE DIARY NOVEL BY MARKO
SOSIC

In his diary novel Kruh, prah - Bread, Dust (Goga, Novo mesto 2018) The
Slovenian writer Marko Sosi¢ (1958) from Trieste deepens the theme of memory,
which stretches between great history and personal experience. In the 90s the
war in Yugoslavia is the black hole intruding into the life of a Slovenian family
in Italy, permanently tearing apart family bonds with members in the former
Yugoslavia and forcing the protagonist to come to terms with his memories, his
decisions at that time and his sense of guilt which he cannot get rid of.

Keywords: Marko Sosi¢, memory, war in Yugoslavia
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D) SLAVISTIKA DANAS! LOKALNI, REGIONALNI I GLOBALNI
DOPRINOS
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MORFOSINTAKTICKA NORMA I KONCEPTUALIZACIJA
— KONSTRUKCIJE S AKUZATIVOM, LOKATIVOM I
INSTRUMENTALOM

U ovome se radu na primjeru konstrukcija s akuzativom, lokativom i
instrumentalom istrazuju odstupanja od morfosintakticke norme hrvatskoga
standardnog jezika. Kao i u vecini slavenskih jezika (Cienki 1989, Nedashkivska
2001, Nikitina 2010) i u hrvatskome se odredene semanticke skupine glagola
povezuju s alternacijama prijedlozno-padeznih izraza kojima se izrazava cilj ili
myjesto. Odredene se semanticke skupine glagola, poput glagola smjeStanja u
prostor, glagola pomicanja i stavljanja, stvaranja i preoblike prema propisanoj
morfosintaktickoj normi u hrvatskome standardnom jeziku prototipno javljaju
s prijedlozno-padeznim izrazima u akuzativu. Medutim govornici hrvatskoga
jezika vrlo Cesto umjesto akuzativa uz te glagole rabe lokativ ili instrumental
(Sari¢ 2007). U radu se istrazuju konstrukcije koje ukljucuju razlicite
semanticke skupine glagola s prijedlozno-padeznim izrazima u akuzativu,
lokativu i instrumentalu. Rezultati istraZivanja ukazuju na to da se odstupanja
od morfosintakticke norme, odnosno odabir glagola i glagolskoga oblika te
prijedlozno-padeznoga izraza u akuzativu, lokativu ili instrumentalu mogu
tumaciti razliitim ¢imbenicima te percepcijom odredene situacije, odnosno
razli¢itim konceptualizacijama.

Kljucne rijeci: morfosintakticka norma, alternacije akuzativa i lokativa/
instrumentala, konceptualizacija

MORPHOSYNTACTIC NORM AND CONCEPTUALIZATION -
CONSTRUCTIONS WITH THE ACCUSATIVE, LOCATIVE AND
INSTRUMENTAL CASE

This work examines deviations from the morphosyntactic norm of the Croatian
standard language in the examples of constructions with the accusative, locative
and instrumental case. As in examples of a more significant number of Slavic
languages (Cienki 1989, Nedashkivska 2001, Nikitina 2010), in the Croatian
language too certain semantic groups of verbs are related to alternations of
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prepositional phrases which denote goal or place. In the Croatian language, it
includes the following alternations: the accusative/locative case, the accusative/
instrumental case (Sari¢ 2007). In the Croatian standard, certain semantic
groups of verbs such as verbs denoting placement into space according to the
prescribed morphosyntactic norm, appear with prepositional phrases in the
accusative case. However, the speakers of the Croatian language very often use
the locative or the instrumental case instead of the accusative case. This work
examines constructions which include different semantic groups of verbs as
well as prepositions that appear with different cases. The research shows that
deviations from the morphosyntactic norm, both the choice of a verb and a verbal
form, as well as the choice of a prepositional phrase in the accusative/locative/
instrumental case, can be explained by different perceptions of a particular
situation, and respectively by different conceptualizations.

Keywords: morphosyntactic norm, accusative/locative and accusative/
instrumental alternations, conceptualization
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LEKSICKI PRISTUP PRI POUCAVANJU AZILANATA HRVATSKOMU
JEZIKU

Ovladavanje inim jezikom sloZen je 1 dugotrajan proces na ¢iju uspjesnost utjece
mnoStvo jezi¢nih 1 nejezi¢nih ¢imbenika, druStvenih 1 afektivnih. Kada je rije€ o
azilantima 1 strancima pod supsidijarnom zastitom, u obzir treba uzeti specifi¢na
stresna 1 traumati¢na iskustva, PTSP te akulturacijski stres (osjecaj nepripadanja
novoj sredini) koji bitno otezavaju ovladavanje jezikom zemlje primateljice.
Pridoda 1i se tomu nepismenost ili nedovoljna pismenost na materinskome
jeziku 1 nepoznavanje engleskoga, jasno je da ¢e ovladavanje biti dulje 1 teze
u usporedbi s ostalim polaznicima te da se pouCavanje ne moze temeljiti na
gramatickome pristupu. Program ucenja hrvatskoga jezika, povijesti 1 kulture
za azilante 1 strance pod supsidijarnom zaStitom radi uklju¢ivanja u hrvatsko
drustvo (NN 154/2014) propisuje da gramatiku ne treba posebno poucavati niti
inzistirati na gramatickim pojmovima. Treba je, koliko je to moguce, neizravno
poucavati za ostvarivanje prikladne komunikacije, tj. treba izbjegavati suviSnu
uporabu metajezika i poticati u¢enike da uoc€e i zatim prepoznaju nove gramaticke
strukture pa je leksicki pristup koji se temelji na ,,gramatikaliziranom leksiku”,
a ne na ,leksikaliziranoj gramatici” primjereniji. Budu¢i da se jezik sastoji
od blokova, pozornost je na leksemima 1 leksickim sklopovima u kontekstu —
kolokacije, konvencionalni izrazi, frazemi, re¢eni¢ni okviri i cijele recenice
(Lewis 1993). U ovome ¢e se radu prikazati naCin poucavanja azilanata koji
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su pohadali uvodni dio teCaja hrvatskoga jezika u Centru za strane jezike
Sveucilista u Zadru (ukupno 70 sati nastave) s ciljem razvijanja sposobnosti
pravilnoga izgovora, razumijevanja usmenih poruka, Citanja i razumijevanja
kra¢ih tekstova, kao i1 sposobnosti primjene osnovnih pravopisnih pravila u
pisanju rijeci, recenica i kracih poruka.

Kljucne rijeci: azilanti, leksicki pristup, pouc¢avanje inojezi¢noga hrvatskog

LEXICAL APPROACH DURING THE ASYLUM-SEEKERS
CROATIAN LANGUAGE TEACHING

Mastering a foreign language is a complex and lengthy process whose
performance is influenced by many linguistic and non-linguistic factors, both
social and affective. When it comes to asylum-seekers and foreigners under
subsidiary protection, specific stress and traumatic experiences, PTSD and
acculturation stress (a feeling of not belonging to the new environment) should
be taken into account, which makes it challenging to master the language of the
recipient country. Also by adding illiteracy or insufficient literacy in the mother
tongue and not knowing English, it is clear that the mastery will take longer and
be more difficult compared to the other participants, and the teaching cannot
be based on the grammatical approach. The Croatian language, history and
culture learning programme for asylum-seekers and foreigners under subsidiary
protection for inclusion in Croatian society (NN 154/2014) regulates that
grammar is not to be explicitly taught or to insist on grammatical terms. It should,
as far as possible, be indirectly taught to achieve appropriate communication by
avoiding the excessive use of metalanguage and encourage students to notice
and then recognize new grammatical structures, so the lexical approach based on
“grammaticalized lexis”, and not on “lexicalized grammar” is more appropriate.
Since the language consists of chunks, attention is given to lexemes and lexical
circuits in the context - collocations, institutionalized expressions, phrasemes,
sentence frames and whole sentences (Lewis 1993). This paper will present the
method of teaching asylum-seekers who have attended the introductory part
of the Croatian language course at the Centre for Foreign Languages of the
University of Zadar (70 hours of teaching). The aim is to develop the ability
to do proper pronunciation, understand verbal messages, read and understand
short texts as well the ability to apply basic orthographic rules in writing words,
sentences and short messages.

Keywords: asylum-seekers, lexical approach, teaching Croatian as a foreign
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NEURONSKA MREZA I STTHOVI NA HRVATSKOM JEZIKU

Umjetne neuronske mreze tehnologija su koja se pojavila sredinom 20. stoljeca
kao matematic¢ki koncept. Nedavno su dobile Siroku praktiénu primjenu u
razli¢itim oblastima, a posebice u racunalnoj lingvistici (ispravljanje pravopisnih
pogresaka, strojno prevodenjeisl.). Neuronske mreze dolaze urazli¢itim vrstama,
no sve imaju isti pristup: moraju se ,,upoznati* s nekim izvornim materijalom i
izgraditi svoj model. Izgradnja modela naziva se ,,ucenje*.

Medu razli¢itim vrstama neuronskih mreza isticu se one koje rade sa sekvencama,
na primjer sa sekvencama rijeci i simbola, to jest s tekstom. Ako neuronska
mreza izgradi model teksta, ona ¢e se pokazati sposobnom generirati sli¢ne
tekstove. Ako je tekst na kojem neuronska mreza ,,uci* pjesnicki tekst, tada ce
neuronska mreza stvoriti tekst koji ¢e vrlo snazno nalikovati pjesnickom.

Takvi eksperimenti provedeni su mnogo puta za ,,velike* jezike, a prvi put na
hrvatskom je ostvaren na materijalu objavljenom u €asopisu Republika (Orehov,
Boris; Bozi¢, Rafaela. 2019. Sto je neuronska mreZa htjela re¢i? Republika.
Casopis za knjigu, umjetnost i drustvo 1-2. 10~15). U izlaganju se analizira
rezultat ovog eksperimenta s obzirom na lingvistic¢ke i lingvostilisticke rezultate.

Kljucne rijeci: neuronska mreza, umjetna inteligencija, poezija

THE NEURAL NETWORK AND VERSES IN CROATIAN

Artificial neural networks are the technology that appeared in the mid-20th
century as a mathematical concept. Recently, they have been widely applied
in various fields, especially in computational linguistics (debugging spelling
errors, machine translation, etc.). There are different types of neural networks.
However, they all have the same approach: they have to “get acquainted”
with some original material to build their model. Building a model is called “
learning.”

Among different neural networks types, some work with sequences, for example,
with sequences of words and symbols, that is, with the text. If a neural network



builds a text model, it will be able to generate similar texts. Thus, if the text
which the neural network “learns” is a poetic text, then the neural network will
create a text that will be very similar to the poetic text.

Such experiments have been carried out many times for “ world “ languages, and
for the first time the material published in the journal Republika was implemented
in Croatian (Boris Orekhov, Rafela Bozi¢. What did the neural network want to
say? / Republic. Magazine for book, art and society. - 2019. - N 1-2. pp. 10-15).
The paper analyses the result of this experiment in relation to linguistic and
lingual-stylistic results.

Keywords: neuro-network, artificial intelligence, poetry
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MOJIEJIMPOBAHUE KOTHUTUBHOM CTPYKTYPBI CJIOB-
KOPPEJISITOB POJHOT'O U U3YYAEMBIX A3BIKOB

Ilens noxiiaga — Moka3aTh MPOLECC U PE3YNBTAaThl MOAEIUPOBAHUS CEMAHTUKU
CJIOB-KOPPEJSTOB Ha OCHOBE COCTAaBa aCCOLMATUBHBIX MOJIEW Ha TpeX sA3bIKaX
(pomHOM M JBYyX H3y4aeMbIX OJHOBPEMEHHO). B ocHoOBe mnpemyaraemMoi
JUHTBUCTUYECKOW MOJIEIN — METOJUKA NOCTPOEHUS! KOTHUTUBHOW CTPYKTYpbI
accouuartuHoro nons (H.M. Kypranosoit). MarepuanoM [uisi MccienoBaHus
MOCIIY>)KMJIM PE3YNbTaThl aCCOLMATUBHBIX U CEMAHTUYECKUX IKCIEPHMEHTOB,
IIPOBEJCHHBIX aBTOpaMHu B Poccum u UYexunm ¢ penunueHTamMu — pyCCKUMH,
M3Y4YarOUMMH OJHOBPEMEHHO aHINIMMCKUI U YEIICKHUM SI3bIKH, a TAK)KE YEXaMU,
U3yYalOlUMU PYCCKUH M aHIIMHCKUHM s3bIkW. JlaHHBIA crnoco0 aHamm3a
MO3BOJIMJI BBISIBUTH CHeUU(UKY (HOPMHUPOBAHUS TICUXOJOTHUECKOTO 3HAYCHUS
CIIOB-KOPPEJISITOB POAHOTO M B PA3HOM CTENEHM BAXHBIX IS y4eOHOrO
OWJIMHIBAa MHOCTPAHHBIX $I3BIKOB, YCTaHOBUTH XapakTep MOJIMIMHIBU3MA
M / WIM TONUKYJABTYpallMd s BBIOpaHHON TIpynmbsl MHPOPMAHTOB.
PexoHCTpyupysi 3Ha4eHHS  CIIOB-KOPPEIATOB, 00O3HAuYarommx 0a3oBbIE
KOHILIETITHI TIOBCEJHEBHOCTH, aBTOPHI MOKAa3bIBAIOT PA3JIMYUS B MPU3HAKOBOU
CTPYKTYpE UCCIIEIYEMBbIX CIOB U OCOOCHHOCTSAX MX SMOIMOHAIBHON HArpy3KH.
IIpoBeneHHBIE SKCIIEPUMEHTHI JOKA3bIBAIOT IOJOXKEHUE O TOM, YTO 3HAYECHUE
MHOSI3BIYHOTO CJIOBA B CHUTYallMM YYE€OHOTO MHOTOSI3BIYMS (OPMHPYETCS C
OMOpOM Ha KOHIENTYaJbHYIO 0a3y pPOIHOIO s3bIKa M IOATOMY OTJIUYACTCS
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OT TOT0, YTO CTOMUT 3a JAaHHBIM CJIOBOM Yy HOCHUTENs S3bIKa; paziuuus B
CTPYKTYpE 3HaYCHH CI0Ba Ha POAHOM SI3bIKE U HHOSI3BIYHOTO CJI0BAa-KOppENsATa
00yCJIOBJICHBI PA3IUYHBIM ONBITOM YCBOCHMS M YNOTPEOICHUSI TaHHBIX CIIOB.
OO00CHOBaHHOCTh MOJYYEHHOTO BBIBOJA  JEMOHCTPHUPYETCS C TOMOIIBIO
aHanu3a CTPyKTypbl 3HaueHus cioB Rusko /Poccus / Russia, monydenHoit mo
pe3yabTaTaM dKCIepuMeHTa ¢ YeIICKUMH HH(OpMaHTaMu.

KiroueBbie ciioBa: MCUXOIOTHUECKOE 3HAUCHUE, aCCOIMATUBHBIN IKCIIEPUMEHT,
aCCOIIMAaTUBHOE TOJI€, KOTHUTUBHAS CTPYKTYpa aCCOIMAaTUBHOTO TTOJISI

MODELLING OF COGNITIVE STRUCTURE OF CORRELATED
WORDS OF NATIVE AND STUDIED LANGUAGES

The purpose of the article is to show the process of modelling the structure of
the value of word-correlates using the composition of associative fields in three
languages (native and two studied simultaneously) and its results. The basis
of the proposed linguistic model is the method of constructing the cognitive
structure of the associative field (by N. Kurganova). The database of associative
and semantic experiments conducted by authors in Russia and the Czech
Republic with recipients - Russian, studying both English and Czech languages,
as well as Czechs studying Russian and English, made up the material for the
study. This method of analysis made it possible to reveal the specificity of the
formation of the psychological meaning of the correlates of native and foreign
languages important for educational bilingualism to varying degrees, to establish
the nature of poly-lingualism and/or poly-acculturation for the selected group of
informants. The authors reconstructed the meanings of word-correlates denoting
the basic concepts of everyday life and showed differences in the feature structure
of the words under study and the features of their emotional-sensory load. The
conducted experiments prove the position: the meanings of a foreign language
are formed in the situation of educational multilingualism with the support of
the conceptual basis of the native language and therefore differ from the content
of the given word in the mental lexicon of the native speaker. Differences in the
word’s meanings structure in the native language and the foreign word-correlate
are due to various experiences in the assimilation and use of these words. The
analysis of the structure of the meaning of the words Rusko / Poccust / Russia,
based on the results of the experiment with Czech informants, demonstrates the
validity of the conclusion drawn.

Keywords: psychological meaning, associative experiment, associative field,
the cognitive structure of the associative field
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CTATUCTUYECKHI COHOCTABHTEHIzHLIﬂ AHAJIN3 IBYX
CJABSAHCKUX IICAJITBIPEU X1 BEKA

B nmokmame OyayT paccMOTpEHBI KOJIWYECTBEHHBIE M CTaTUCTHUYECKUE
XapakTepUCTUKU ABYX claBsHCKUX [lcanTeipeit — maronmyeckon Ilcanteipu
Humurpust Cunaiickoro (Monacteips cB. Exarepunbi, Cod. Sin. slav. 3/N,
XI B., 145 1n1.) u xupumnosckoit Yynosckoit ncanteipu (I'MM, Yyn. 7, XI B.,
176 1n.). ComocTaBUTENbHBIH aHAINW3 OJMHOYHBIX W MHOTOKOMIIOHEHTHBIX
JIMHTBUCTUYECKUX €AMHHULl (CIOBOPOPM U JIEMM) IIO3BOJIIET YCTAaHOBUTH B
KaXXJIOM W3 KOJECKCOB CTATUCTUYECKH 3HAYMMBIE CJIOBA — IPETEHACHTHI Ha
CTaTyC KIIFOUEBBIX M CTATUCTUYECKH 3HAYMMBbIE OU- I TPUTPAMMBbI — KOJUTOKAIINH.
BBISBIISIIOTCS 3HAUUMBIE €IMHUIIBI, COBIAIAIONINE B CIMCKAX, W EAMHUIB,
UMEIOIIME CTAaTUCTHYECKYI0 3HAYMMOCTH TOJIBKO B OJHOM W3 KOJIEKCOB.
[Tonck KITIOYEBBIX CIIOB OCYIIECTBISICTCS C MOMOIIBIO CTAaTUCTHUYECKUX MEp
Log-Likelihood u TF*ICTF u xonTpacTHOTO moakopiryca u3 21 ciaBsHCKON
pyxonucu XI Beka, KoJIJIoKaluii — ¢ MOMOLIbIO MEP, U3BJIEKAIOLINX WX Hanbosee
gyactorHble coueranus (Log-Likelihood u TF*ICTF), unu equHUYHO U PEIKO
Bcrpevatonecst (Mutual Information, Dice scores). DkcnepuMeHTaIbHON
0a30ii aHaIM3a SBISIOTCS IIEKTPOHHBIE TpaHcKpumwn 1ByX [IcanTeipeit (http://
manuscripts.ru/mns/portal. main?p1=42, http://manuscripts.ru/mns/main?p
text=44342283) uctopuueckoro kopiyca « Manyckpumnt» (manuscript.ru) u ero
CTCIIMAIM3UPOBAHHBIE MOAYIU — MoOAyib craructuku (http://manuscripts.ru/
mns/!cred2.stat) u moayns n-rpamm (http://manuscripts.ru/mns/cred ngr.stat).

KiroueBnie ciioBa: CIIaBSIHCKHE CPCAHCBCKOBLIC TICAJITBIPH, JIMHI'BUCTUYCCKAA
CTaTuCTUKa
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STATISTICKA POREDBENA ANALIZA DVAJU SLAVENSKIH
PSALTIRA IZ XI. STOLJECA

U izlaganju ¢e se razmotriti kvalitativne 1 statisticke karakteristike dvaju
slavenskih psaltira — psaltir Dimitrija Sinajskog na glagoljici (manastir sv.
Ekaterine, Cod. Sin. slav. 3/N, XI. st., 1451.) i Cudovski psaltir na Cirilici
(GIM,Cud. 7, XI. st., 176 1.). Na temelju poredbene analize jednostavnih i
sloZzenih lingvistickih jedinica (oblika rije¢i i lema) u svakom od kodeksa
utvrdit ¢emo statisticki znacenjske rijeci — potencijalne kljucne rijeci i statisticki
znacenjske bigrame i trigrame — kolokacije. Pojavljuju se znacenjske jedinice
koje se podudaraju u popisima i jedinice koje su statisticki vazne samo u jednom
od kodeksa. Pretrazivanje kljucnih rijeci ostvaruje se pomocu statistickih alata
Log-Likelihood i TF*ICTF tekontrastivnog podkorpusa koji se sastoji od 21
slavenskog rukopisa iz Xl.stolje¢a, kolokacija — s pomocu alata, s kojima
dobijamo najcesce sintagme (Log-Likelihood i TF*ICTF), ili onih koje nemaju
mnogo pretraga (Mutual Information, Dice scores).

Eksperimentalnu osnovu analize €ini elektronska transkripcija dvaju psaltira
(http://manuscripts.ru/mns/portal.main?p1=42, http://manuscripts.ru/mns/
main?p_text=44342283) povijesneplatfome ,,Manuskript® (manuscript.ru) i
njezini specijalizirani moduli — statistika (http://manuscripts.ru/mns/!cred2.stat)
i n-gram (http://manuscripts.ru/mns/cred_ngr.stat).

Kljucne rijeci: slavenski srednjovjekovni psaltiri, lingvistic¢ka statistika
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RUSIFIKACIJA UKRAJINSKIH TOPONIMA U HRVATSKOM
ZEMLJOPISNOM NAZIVLJU. TRADICIJAI NOVE TENDENCIJE

Ukrajinska toponimija relativno je poznata u hrvatskom kontekstu, vise kada se

radi o glavnim gradovima drzave i pojedinih regija te o najvecoj rijeci Ukrajine.

Ovi su ukrajinski zemljopisni nazivi u hrvatskom jeziku prilagodeni prema
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oblicima preuzetim iz ruskog jezika kao posrednika i1 predstavljaju adaptacijski
obrazac na ortografskoj i fonoloSkoj razini te pri tvorbi motiviranih vrsta rijeci
(Kijev, Lavov, Dnjepar; kijevski, lavovski, dnjeparski). Princip povijesne
prepoznatljivostiipoliticke te drzavne povezanosti ukrajinskih mjesta s hrvatskim
kontekstom cCuva tradicionalna nacela ortografske, fonoloske i morfoloske
adaptacije ukrajinskog nazivlja u hrvatskom jeziku. Isti tradicionalni hrvatski
princip iz ukrajinskog aspekta predstavlja rusifikaciju ukrajinskog nazivlja.
Globalni doticaj s neopceprepoznatljivom toponimijom Ukrajine naruSava
tradicionalne principe usvajanja rusificiranih oblika u hrvatskom jeziku, Sto
rezultira neujednacenim prijenosom istih toponima (Donjeck/Doneck, Lugansk/
Luhansk, *Galicina/Galicija). Usporedit ¢emo tradicionalni princip prilagodbe
tradicionalnih i novih ukrajinskih toponima u hrvatskom jeziku i na¢in njihove
prilagodbe 1 sa sociolingvistickog stajalista (kao posljedicu vojnih sukoba
na teritoriju Ukrajine i eventualni utjecaj engleskog jezika kao posrednika u
prijenosu novog toponima te kao posljedicu znanstvenog angazmana hrvatskih
ukrajinista da adaptaciju ukrajinskih toponima u hrvatskom jeziku provedu bez
posredstva ruskog jezika kako bi se S$to vjernije oCuvale jezi¢ne zakonitosti
ukrajinskog jezika).

Kljucne rijeci: ukrajinska toponimija, rusifikacija, hrvatski jezik, adaptacija

RUSSIFICATION OF UKRAINIAN TOPONYMS IN THE CROATIAN
GEOGRAPHICAL TERMINOLOGY. TRADITION AND NEW
TENDENCIES

Ukrainian toponymy is relatively well- known in Croatia, more so when it comes
to the capitals of the state and individual regions and the longest river in Ukraine.
These Ukrainian geographical names in the Croatian language are adapted to the
forms taken from the Russian language as an intermediary and they represent an
adaptation pattern at the orthographic and phonological level as well as in the
formation of motivated types of words (Kiev, Lviv, Dnieper; Kiev (adj., Lviv
adj., Dnieper adj.). The principle of historical recognition and political and state
connection of Ukrainian places with the Croatian context preserves the traditional
principles of orthographic, phonological and morphological adaptation of
Ukrainian terminology in the Croatian language. The same traditional Croatian
principle from the Ukrainian point of view is the Russification of Ukrainian
terminology. The global contact with Ukraine’s generally unfamiliar toponymy
violates the traditional principles of adoption of Russified forms in the Croatian
language, which results in an uneven transfer of the same toponyms (Donetsk
/ Doneck, Lugansk / Luhansk, * Gali¢ina / Galicia). We will also compare the
traditional principle of adaptation of old and new Ukrainian toponyms in the
Croatian language and the way they are adapted from a sociolinguistic point
of view. This approach comes as a result of military conflicts in the territory of
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Ukraine and the possible influence of English as a mediator in the transfer of
new toponyms, and as a consequence of the scientific engagement of Croatian
Ukrainists to carry out the adaptation of Ukrainian toponyms in the Croatian
language without the mediation of Russian so that the linguistic regularities of
the Ukrainian language would be preserved as faithfully as possiblle.

Keywords: Ukrainian toponymy, Russification, Croatian language, adaptation
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WYKORZYSTANIE KORPUSU INTERCORP W ANALIZACH
POROWNAWCZYCH CZESKO-POLSKO-ROSYJSKICH.

BADANIE PILOTAZOWE

Korpus jezykowy stanowi wewnatrz uporzadkowany, ujednolicony, zwykle
tez indeksowany i zintegrowany, obszerny zbidr elektronicznie zapisanych
1 przetworzonych jezykowych danych przewaznie w tekstowej formie,
zaprojektowany ze wzgledunauzycie w pewnym celu, wobec ktorego jestrowniez
uwazany za reprezentatywny. Innymi stowy korpus jezykowy to zbior réznych
typow tekstow (pisanych i mowionych) zgromadzonych w komputerowej bazie
danych, ktéra umozliwia automatyczne wyszukiwanie jednostek tekstowych w
ich naturalnym kontekscie, co utatwia przeprowadzenie efektywniejszej analizy
jezykowe;.

Od lat 90. dane korpusowe cieszg si¢ niematg popularnos$cig wsréd naukowcow-
lingwistow stanowigc wiarygodne i rzetelne Zrodto materiatow badawczych.

Czeski Korpus Narodowy jest akademickim projektem skupiajacym si¢ na
budowaniu rozwinigtego korpusu, nie tylko jezyka czeskiego, ale rodwniez
innych jezykow (tacznie 39). Czescia Czeskiego Korpusu Narodowego jest
INTERCORP, zapoczatkowany w 2005 roku projekt Uniwersytetu Karola w
Pradze. Jeston obszernym synchronicznym korpusem paralelnym, zestawiajacym
jednakowe tresciowo teksty w réznych jezykach — tekst rodzimy w sasiedztwie
jego obcojezycznego przektadu. Korpus ten zawiera zrdznicowane stylistycznie
1 gatunkowo teksty: przede wszystkim beletrystyczne, ale i publicystyczne, czy
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tez teksty o charakterze administracyjnym.

W zwigzku z powyzszym INTERCORP ma w procesie prowadzenia badan
porownawczych, w tym interesujacych nas jezykow — czeskiego, polskiego i
rosyjskiego - najwiekszy potencjat.

Stowa kluczowe: lingwistyka korpusowa, jezyk czeski, polski, rosyjski

THE USE OF THE INTERCORP IN THE CZECH-POLISH-RUSSIAN
COMPARATIVE ANALYSES. PILOT STUDY

The language corpus is an ordered, unified, usually indexed and integrated,
comprehensive collection of electronically stored and processed linguistic data
usually in a text form, designed to be used for a certain purpose, for which
it is also considered representative. In other words, the language corpus is a
collection of various types of texts (written and spoken) collected in a computer
database that allows automatic search of text units in their natural context, which
facilitates a more effective language analysis.

Since the 1990s, corpus data have been quite popular among linguists as a
reliable source of research materials.

The Czech National Corpus is an academic project focusing on building a
developed corpus, not only for the Czech language, but also other languages (39
in total). Part of the Czech National Corps is INTERCORP, a project initiated
in 2005 by Charles University in Prague. It is a comprehensive synchronous
parallel corpus, comparing identical texts in various languages - an original text
with its foreign translation. This corpus contains stylistically and speciesally
varied texts: mostly fiction, but also journalistic, or texts of an administrative
nature. In connection with the above-mentioned, INTERCORP has the greatest
potential in the process of conducting comparative research, including the
languages we are interested in - Czech, Polish and Russian.

Keywords: corpus linguistics, Czech, Polish, Russian Language
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IMPLEMENTATION OF TANDEM LEARNING PRINCIPLES IN
TEACHING RUSSIAN AS A FOREIGN LANGUAGE AT NIZHNY
NOVGOROD STATE LINGUISTIC UNIVERSITY (LUNN)

Bilingual summer school “Tandem” for students from Russia and Austria has
been working since 2001 at LUNN and was organized in cooperation with the
University of Vienna.

Bilingual school is based on the principle of an equal partnership of LUNN
(Russia) and the University of Vienna (Austria). 80 students — 40 from Russia and
40 from Austria — partake in “Tandem” every year. Both Russian and Austrian
teachers and assistants organize the school and its learning process.

The program objective is to give students the opportunity to communicate with
native speakers, to test their language skills and to create further motivation to
study: for Russians — the German language and Austrian culture, for Austrians —
the Russian language and culture.

Tandem learning principle is the methodological innovation of the summer
school. Moreover, the studies is the part of the complex system which involves:

1) international boarding of “Tandem” participants,

2) learning in bilingual groups,

3) partaking in cultural and entertainment programs (both Russian and Austrian),
4) travelling together.

Keywords: Russian as a foreign language, innovative methods in teaching
foreign languages, tandem learning principle



PEAJIMBALIUA TPUHIOUITIOB TAHAEMHOI'O OBYYEHUA
PYCCKOMY A3bIKY KAK THOCTPAHHOMY B HIUIY UM. H.A.
JOBPOJIIOBOBA

C 2001 roma B HumKeropoackoM rocCylapCTBEHHOM JIMHI'BUCTUYECKOM
YHUBEpCUTETE paboTaeT ABYSA3bIYHAS JIETHAA IIKosIa « TaHaeM» JUIsl CTY/IEHTOB
n3 ABctpuu u Poccun.

Opranu3zanus ABysI3bIYHOM HIKOJIBI ITPEINoJiaraeT yyacTHe ABYX PaBHOIIPABHBIX
naptHepoB. s jmetHel mkonbsl «TaHaem» TaKMMU HapTHEPAMHU SBIISIOTCS
Benckuit ynuBepcurer (ABcTpus) u Huxeroponackuil rocyaapCTBEHHBIN
muHTBHCTHYeCKUl yHuBepcuteT (Poccus). B mporpamme nmpuHUMaOT yyacTtue
80 cTynenToB — 110 40 yenoBek ¢ Kax 101 cTopoHbl. OpraHu3aIuio MPOrpaMMbl U
oOy4eHHe OCYIIECTBIIAIOT PENoiaBaTeNlu U aCCUCTEHThI U3 ABcTpuu U Poccun.

[Menp mporpaMMbl— IPEIOCTaBUTh aBCTPUHUCKUM U POCCUNCKUM CTyACHTaM
BO3MO)KHOCTh HETIOCPEICTBEHHOTO OOIIEHUs, JaTh BO3MOXHOCTh KaXKIOMY
Y4aCTHHUKY IIPOrpaMMbI IIPOBEPUTH CBOU SI3BIKOBBIE U CTPAHOBEAYECKUE 3HAHUS,
a TaK)Ke CO3/1aTh JOIOJIHUTEIIBHBIE CTUMYJIBI JUIs1 OCBOCHUS HEMELIKOTO SA3bIKa U
ABCTPUMCKOM KyJIbTYPBI POCCUSHAMM, PYCCKOIO SI3bIKa U PYCCKOM KYJIBTYpPBI —
aBCTpUHLIAMH.

MeTtoaudecKkum HOBAaTOPCTBOM JICTHEH IIKOJIBI CTAJIO HCITOJIb30BaHHUE MCTOOUKHU
TaHACMHOI'O O6y‘leHI/I$I HHOCTPAHHOMY SA3LIKY. TanpemHoe 06yquI/Ie, OJHAaKo,
HC CBOJUTCA K cyry60 aKaJeMHUYECKON JeATCIbHOCTH. Vuebdnas ACATCIIbHOCTD
JIMIIb OJHa U3 COCTAaBJIAIOIIHNX KOMIIJICKCHOI'O I10AX044a, BKIIIOYAKOIICTO:

1) uHTEepHAMOHAIbHOE MPOKUBAHUE YYACTHUKOB MPOTPaMMBbl,

2) o0y4eHue B UHTEPHAIIMOHAIBHBIX (IBYSI3bIYHBIX) TPYIIIAX,

3) COBMECTHOE y4acTHe B KyJbTypHO-pa3BIeKaTelIbHOM IIporpamme,
4) cOBMECTHOE MyTEIIECTBUE aBCTPUNCKUX U POCCUICKUX CTYAECHTOB.

KiroueBnie cinoa: Pycckuil si3p1k Kak MHOCTPaHHbIM, MTHHOBALIMOHHBIE METOIUKHU
00y4eHUsI HHOCTPAHHBIM SI3bIKaM, TAaHJEMHOE 00yueHue
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O PLEMENITOJ SLITINI LEKSICKOGA ENCIKLOPEDIZMA I
UMJETNOSTI RIJECI U MONOGRAFIJI TOMISLAVA LADANA

RIJECI. ETIMOLOGIJA I UPORABA, ZAGREB, 2009.

U clanku se argumentira sraslost leksi¢koga enciklopedizma 1 umjetnosti
izraza u naslovljenoj Ladanovoj monografiji. Argumentira se objektivno,
opceprihvatljivo Ladanovo viSeznacenjsko opojmljivanje oko 2000 natuknica,
njihova etimologija u novostokavstini, u klasicnim 1 u osam europskih
jezika. Tumaci se funkcionalna uporaba ovih rije¢i u kojima je oko dvije
stotine Ladanovih tvorenica. U c¢lanku se takoder argumentira Ladanova
samoosvijeStenost u saznanju da kultura jezika jest i da znaci nepostojanje
istoznacnica. U €lanku argumentiram Ladanov neizmjerni doprinos kroatistici,
Stokavstini 1 jezikoslovlju uopce: to je prvi smisao ovoga ¢lanka. Drugi je smisao
¢lanka u argumentiranju jedinstvena, osobno-osebujnoga stila i izraza Tomislava
Ladana. Stila u kojem su nerastavljivo srasli erudit leksikolog 1 umjetnik izraza.
Rijec je o stilu jednog razborita umnika i rezonera koji kreira mnostvo vlastitih
misljevina i tvorenica iz svih znanstvenih disciplina. U rijeCima koje ispoljavaju
neizmyjerljivo opceljudsko 1 Ladanovo znanje. U rijeima u ¢ijem opojmljivanju
sebe radostimo 1 uzivamo u Ladanovoj kreativnosti, duhovitosti i blagotvornoj
crnohumornoj ironiji. Isti¢em ¢injenicu da su Ladanove misljevine u svih 2200
opojmljenica prozete jedinstvenim fluidom duhovitosti koju inace ne nalazimo
u filologiji, pogotovo ne u tako ozbiljnoj znanosti leksikologiji.

Ladanova monografija jedinstven je spoj leksikoloSke znanosti i umjetnosti
rijeci, inace zasebnih disciplina, ¢iji ladanovski stil ,,uneobi¢avanja” posreduje
znanstveniku radost saznanja, a prosjecniku posreduje radost duha. Kroz
ladanovski opis rije¢i kao zivih bic¢a. Rije¢i kao supstance zivota, ljudskog i
bozansko-kozmickoga svijeta. Jer bez rije¢i ne bi nista nitko mogao priop¢iti o
sebi, bez rijeci ne moze se nista doznati ni o ¢emu (Ladan 2009: 12).

U ¢lanku se izdvojenim primjerima (tipa zasada — nacelo) argumentira Ladanova
sposobnost smisaonog, osje¢ajnog i funkcionalnog razlikovanja rijeci, odnosno
nijansiranja znacenja rije¢i na sve tri navedene razine. Sazeto receno, nacelne 1
srediS$nje sastojbine kvaliteta Ladanove monografije, smisla razlikovanja rije¢i u
njezinoj opisno znacenjskoj, etimologijskoj 1 uporabnoj razini, jesu u sljede¢im
saznanjima:

* nepostojanje istoznacnica, s porukom da je sustina svake kulture, i one
leksicke, u nijansi
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» da su filologija i1 leksikologija nerastavljiva slitina erudicije 1 umjetnosti
izraza

* da se otajstvo rije¢i objavljuje i otkriva u njezinu erudicijsko-ludic¢ko-
kreacijskom spoju

* da je u radosti saznanja kroz rije¢ najdublji smisao i sadrzaj ljudskoga
bivanja i bitka.

Kljucne rijeci: encikopedizam, jezickoumjetnicki artizam leksikologije T. Ladana

ZUSAMMENFASSUNG DESAUFSATZES FURDIE INTERNATIONALE
KONFERENZ IN ZADAR, KROATIEN: “DIE LEXIKOLOGISCH-
LEXIKALISCHE BEDEUTUNG DES WERKS TOMISLAV LADANS
UND LADAN ALS LEXIKOLOGE UND KUNSTLER DES WORTES IN
DER MONOGRAPHIE RIJECI. ETIMOLOGIJA 1 UPORABA. ZAGREB
2009«

In dem Aufsatz resymiere ich und bewerte die lexikologisch-lexikalischen
Bedeutung des Werks Tomislav Ladan (1932-2008), ndmlich Ladans Beitrag
zur Philologie, Balkanistik und Kroatistik. Ich skiziere das gesamten Wertung
des Werks Ladans als eines Polygloten, Enzyklopedisten, Schrifstellers und
Ubersetzters, und konzentriere meine Wertung auf den Ladans Lebenswerk
Rijeci. Znacenja. Uporaba (Zagreb 2001), die zweite Auflage Rijeci. Etimologija.
Uporaba. (Zagreb 2009). Die Wertung entkeimt sich auf meiner Begeisterung
von der Enzyklopedismus des Ladans allgemeinen Wissens und liegt auf der
magischen Ausdrucksform in der genannter Monographie, wo sich die fade,
langweilige und ernsthafte Lexikographie rezeptionisch als Faszination reiner
Sprackunst ausdrucksstark darstellt, ausduBlert. Genauer gesagt, es handelt
sich in den genannten Worterbuch um die untrennbaren Zusammensetzung
des allgemeinen Wissens, der in der Ladans lexikologisch-lexikalischer
Interpretation, als Kunst der Sprache sich entdeckt. Kurz zusammengefasst, es
handelt sich in der genannter Monographie um das Thema der Erkldarung und
Entstehung der Worter, der kultureller Ursprung der Worter, der Etymologie
und der funktioneller Anwendungen von etwa 2.200 Vokabeln im kroatischen
aktuellen Standard, die in der klassischen und weiteren weltbekannten sechs
Sprachen ermittelt und erldutert worden sind. Neben der Erklarung der
Bedeutungen, der Etymologie und funktionaler Anwendungen von etwa 2.000
Worter, sind in der Monographie etwa zwei hundert von Ladan gebildeten
Vokabeln des kroatischen Standards weiter eingetragen.

Der zentrale Sinn meines Aufsatzes besteht auf der lexikalischer und kultureller
Wertung der enzyklopedischen Bestandteile der Ladans Lexika, mit meiner
Vertiefung der sprachlich-kiinstlerischen Eigenschaften des Ausdrucksform
von Tomislav Ladan in der genannte Monographie. Meine Wertung der in der
Monographie eingetragene Lexika erstreckt sich nicht nur auf die Erlduterung
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der poliphoner Bedeutung der Vokabeln, sondern folgt, vertieft und erweitert
die etymologische, konotativ-denonative und funktionale Ebene des konkretes
Wortes, bzw. der Begriffe und ihren Erscheinungen in der Wortern. Dadurch
vertiefe ich und erweitere die Erkenntnis, dass die Forschung der Lexika, und
jede Sprachkultur in sich das Bestehens der bedeutend anndhernden Vokabeln
in sich voraussetzt. Und dass die beide (d. h. der Forschung der Lexika und
die Sprachkultur) gleichzeitig, und lexikalisch gleichwertig, setzen den
Nichtbestehens der bedeutend gleichgiiltigen, iibereinstimmenden Vokabeln
voraus.

Die Eigenschaften der lexikologisch-lexikalischen Enzyklopedismus von Ladan
habe ich anhand der Unterschieden zwischen der bedeutender, etymologischer
und funktionaler Ebene des Wortes erdrtert und nachgewiesen. Die sprachlich
kiinstlerische Wert der Ladans Monographie habe ich anhand der Erkenntnisse
des Wortes als Besinnung des menschlichen Daseins belegt. Es handelt sich
um eine Monographie wo sich die Lexikologie mit der Kunst der Sprache
verschmolzen hat und ebenfalls die Slavistik, Balkanistik und insbesondere
Kroatistik bereichert hat.

Die Hauptworter: Enzyklopedismus, kunstsprachliches Artismus der Lexikologie
von T. Ladans
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Poymune, zyooan! ili Jaaavi se! —
LINGVOKULTUROLOSKA ANALIZA REKLAMNIH VIDEOZAPISA
RUSKIH I HRVATSKIH MOBILNIH OPERATERA

Reklama kao tekstna vrsta sveprisutan je oblik komunikacije. Stoga je analiza
sloZenosti 1 slojevitosti tekstnoga diskursa zanimljiva tema istrazivanja u okviru
razli¢itih disciplina i pristupa. U ovome se radu istrazuje odnos jezika reklame
1 kulture. U prvome se dijelu rada na primjeru odabranih reklamnih videozapisa
ruskih 1 hrvatskih operatera analizira kako se kultura i nacionalni karakter drzave
odrazavaju u jeziku reklama, a u drugome dijelu rada analizira se percepcija tih
reklama u dvjema razli¢itim kulturama. Korpus istraZivanja ¢ine videozapisi
ruskih 1 hrvatskih mobilnih operatera: Meradon, MTC, bunaiin, Tele2, T-Com
i VIP, odnosno Al. Analizom ¢e se utvrditi najzastupljenija jezicna sredstva
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te autopredodzbe i heteropredodzbe koje iz njih mozemo iscitati. Cilj je rada
takvom lingvokulturoloskom analizom pokazati kako slogani iz reklama kao $to
su Poymumne, eyooaii! ili Jaaavi se! ne govore samo o reklamiranim proizvodima
1 uslugama operatera, ve¢ 1 o vrijednostima i stereotipima koji vladaju u drustvu
1 koji su prepoznatljivi u pojedinoj kulturi.

Kljucne rijeci: reklama, hrvatski jezik, ruski jezik, lingvokulturologija, stereotip

LINGUO-CULTURAL ANALYSIS OF RUSSIAN AND CROATIAN
MOBILE OPERATORS’ ADVERTISING TEXTS

Advertising as a text type is an omnipresent form of communication. Therefore,
an analysis of the complexity and multi-layeredness of textual discourse is an
interesting topic of research within various disciplines and approaches. This
paper explores the relationship between the language of advertising and culture.
In the example of selected advertsisng videos of Russian and Croatian operators,
the first part of the paper examines how the culture and national character
of a country are reflected in the language of advertisements, and the second
part analyses the perception of these advertisements in two different cultures.
The corpus of research consists of the videos of Russian and Croatian mobile
operators: Megaphone, MTS, Bilajn, Tele2, T-Com and VIP, respectively Al.
The analysis will identify the most common language devices, as well as self-
concepts and hetero-concepts that we can read from them. With such a linguistic
analysis, this paper aims to demonstrate that the slogans from commercials such
as Poymune, eyooaii! or Jaaavi se! do not speak not only about the advertised
products and services of the operators, but also about the values and stereotypes
that prevail in society and which are recognizable in a particular culture.

Keywords: advertisement, Croatian language, Russian language, Linguo-
culturology
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SAMOVREDNOVANJE NASTAVNICKIH KOMPETENCIJA KOD
HRVATSKIH STUDENATA SLAVENSKIH KAO STRANIH JEZIKA

U radu se analizira samovrednovanje nastavnickih kompetencija kod hrvatskih
studenata slavenskih kao stranih jezika na diplomskom studiju nastavnickog
smjera. Ispitivanje je obuhvatilo studente c¢eSkog, ruskog, slovackog i
ukrajinskog jezika koji su ispunjavali jedan dio refleksijskog instrumenta
Europskog portfolija za obrazovanje nastavnika jezika (EPONAJ). Jedan je od
glavnih ciljeva EPONAJ-a potaknuti studente, tj. buduce nastavnike stranih
jezika, na razmisljanje o kompetencijama ¢ijem stjecanju nastavnik treba teziti,
kao 1 o pozadinskom znanju koje obuhvaca te kompetencije, a isto tako olaksati
samovrednovanje razvoja nastavnickih kompetencija (Vije¢e Europe, 2007).
Rezultati su pokazali snaznu ulogu refleksijskog pristupa studenata u njihovu
odredenju kompetencija potrebnih u nastavi. Prema tome, osvijeStenost buducih
nastavnika stranog jezika o vaznosti osobne refleksije i odredenja nastavnickih
kompetencija na kraju njihova obrazovanja moze im pomoc¢i i u boljem kreiranju
razli¢itih segmenata nastavnog procesa.

Kljucne rijec¢i: EPONAJ, nastavnicke kompetencije, hrvatski studenti ¢eskog,
ruskog, slovackog i ukrajinskog jezika, samovrednovanje

The work deals with the analysis of teacher competencies self-assessment of
Croatian students of Slavic as foreign languages in teacher education graduate
programme. The participants of the study were students of the Czech, Russian,
Slovak and Ukrainian language, who performed one part of areflective instrument
of the European Portfolio for Student Teachers of Languages (EPOSTL). One
of the main aims of EPOSTL is to encourage students, that is, future teachers
of foreign languages, to reflect on the competencies a teacher strives to attain
and on the underlying knowledge which feed these competences, as well as to
facilitate self-assessment of students’ competence (Council of Europe, 2007).
The results showed a significant role of students’ reflection in their competence
determination needed in foreign language teaching. Therefore, the awareness
of future language teachers of the importance of reflection and their teacher
competences determination at the end of initial education can help them better
create different segments of a teaching process.

Keywords: EPOSTL; teacher competencies; Croatian students of Czech,
Russian, Slovak and Ukrainian; self-assessment
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SLAVENSKI JEZICI U POGLEDU VISEJEZICNOG
PARALELNOG KORPUSA INTERCORP

InterCorp je paralelni sinkroni korpus koji nakon 10 godina svojeg razvoja
pokriva 40 jezika, ukljuujué¢i sve slavenske jezike. Korpus su sastavili
uglavnom nastavnici i studenti Filozofskog fakulteta Karlova sveucilista u
Pragu. Sluzi kao izvor podataka za teorijske studije, leksikografiju, studentska
istrazivanja, (strano) ucenje jezika, raCunalne aplikacije, prevoditelje, ali
1 za Siru javnost. Glavni dio predstavljaju knjizevna djela prevedena na vise
jezika, no u posljednjim godinama poseban dio tog korpusa ¢ini i publicistika,
administrativni i pravni tekstovi.

Zahvaljujuéi svojoj koncepciji ovaj korpus omogucéuje uocavanje i najsitnije
strukturne razlike i sli¢nosti medu pojedinim srodnim jezicima, $to se vidi na
primjer na nizu komparativnih radova kolega romanista, dok je u slavistici
taj potencijal za sada slabo iskoriSten. Ovaj prilog zeli proSiriti znanje o
moguénostima primjene korpusa InterCorp za lingvisticka istrazivanja u
slavistici, pri ¢emu je hrvatski jezik, osim ¢eskog 1 poljskog, zastupljen najve¢im
brojem tekstova kada govorimo o slavenskim jezicima.

Taj paralelni korpus omogucuje ne samo kvalitativnu usporedbu postojanja
pojedinih jezicnih kategorija i1 pojava, Sto je za slavenske jezike ve¢ odavno
napravljeno, ve¢ i1 kvantitativnu usporedbu realne primjene i1 pojavnosti
tih kategorija u danasnjim jezicima, Sto sve viSe dolazi do izrazaja u novim
gramatickim opisima slavenskih jezika. Osim toga, korpus omogucuje ¢ak i
istrazivanje jezi¢ne dinamike u posljednjih pedeset godina, a na taj na¢in moze
unositi novi pogled u promjene jezi¢nog uzusa te pomoci u preciziranju jezicne
norme slavenskih jezika.

Kljucne rijeci: InterCorp, paralelni korpus, slavenski jezici

SLAVIC LANGUAGES FROM THE PERSPECTIVE OF THE
MULTILINGUAL PARALLEL CORPUS INTERCORP

InterCorp is a large parallel synchronic corpus which, after ten years of
development, covers 40 languages, including all Slavic languages. The corpus
is compiled mostly by teachers and students of the Faculty of Arts, Charles
University in Prague, and by other collaborators of the ICNC. It serves as a
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source of data for theoretical studies, lexicography, student research, (foreign)
language learning, computer applications, translators and also for the general
public. The main part is literary works translated into several languages, but in
the last years a special part of this corpus is publicist, administrative and legal
texts.

Thanks to its conception, this corpus allows observing the finest structural
differences and similarities between the related languages, as can be seen, for
example, in the comparative work on Romance languages, while in Slavistic
studies this potential is little used. This article seeks to broaden the knowledge of
the possibilities of using this corpus for language research of Slavic languages,
while the Croatian language, along with Czech and Polish, from Slavic languages
is in the InterCorp corpus represented by the largest number of texts.

This parallel corpus allows not only a qualitative comparison of the existence of
certain language categories and phenomena that have long been done for Slavic
languages, but also a quantitative comparison of the actual use and occurrence
of these categories in today’s languages, which is increasingly reflected in the
new grammatical description of Slavic languages. In addition, this corpus also
allows for the linguistic dynamics of the past fifty years to be explored, and can
thus provide a new insight into changes in language usage and help to refine
prescriptions of Slavic languages.

Keywords: InterCorp, parallel corpus, Slavic language
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COBETHU3MBbI B HIECTU AHDIMHCKUX MEPEBOJAX M.
BYJITAKOBA «MACTEP U MAPTAPUTA»

«3akatHbii» poman M. A. BynrakoBa nepeBoAWiICsS Ha aHIIMICKHI CEMb pa3
(mBaxkIIbI pOMaH MepeBEN OJIMH U TOT K€ MepeBOauMK Maiiki [TieHHn), mpudaem
MepBhIE JIBa MepeBoa Obun onyonmrkoBanbl B 1967 rofy, a mocienuuii - B 2008
rony. Llenbto naHHOTO NTOKNa/Na SBISETCS aHAIU3 Pa3IMYHBIX [1EPEBOJUYECKUX
npuEéMOB, HCIONb3YEMBIX MepeBoIYMKamMu poMaHa «Mactep u Mapraputa»
Ui Tiepeaayl UCTOPUUECKHUX peaiuii Ha3bIBaeMbIX coBeTU3MaMu. Peub uaér o
JIMHTBUCTUYECKUX €IMHUIAX XapaKTePHBIX I COBETCKOro auckypca 1930-x
rOJI0B U OTHOCSIILIMECS K Pa3IMUHbBIM KYJIbTYPHBIM, COLUATbHBIM U TOJTUTUYECKUM
AIIEMEHTaM COBETCKOW JeHCTBUTENbHOCTH. Kak u jto0ble peasuu COBETHU3MBI
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OTHOCSITCS] K HECOBIIQJAIOIINM 3JIEMEHTaM sI3bIKa, 0003Hauas MOHATHUS, YyK/bIe
JUIS IPYTUX KYJABTYP U MPEICTABISIIOT B IPOIecce epeBoia 0CO0YIO CIIOKHOCTD.
MHuorouncieHHbIe COBETU3MBI B poMaHe «MacTep u Maprapura» 10JKeH ObITh
0€e3yCJI0BHO TIIATEIbHO NIEePEeBECHbBI, OJHAKO EIMHUYHBIE COOTBETCTBUS B A3bIKE
MepeBo/ia He UMEIOTCS U 1eJIeBast ayIUTOPUS aHITIOSA3bIYHBIX YUTATENel ckopee
BCEr0 HE3HAKOMa C OOJIBIIMHCTBOM TEPMHUHOB. JTO CYIIECTBEHHO OCIOKHSET
3aauy nepeBoqYuk. C oHON CTOPOHBI YIOAOOISIOMNNA NN THHOHUMUYECKUN
MEePEBOJI COBETU3MOB Oy/IeT OoJiee MOHATEH YUTATENISAM, OTHAKO MOXKET IPUBECTU
K [TOJIHOM UJTM YaCTUYHOM MOTepe KOHHOTAaTUBHOTO 3HaYeHUs. C Ipyroii CTOpOHbBI
COBETHU3MbI TEPEBEACHHBIE MPU MOMOIIU TPAHCIUTEpALH, KaJbKUPOBAaHUS
U TIOJNYKaJIbKUPOBAHUS MOTYT OCTaThCsl HEMOHSTHIMU WM MOHSTHIMH JIHILb
yacTuyHO. B pokiaze OymyT Tak K€ NMPOAHATU3UPOBAHBI JTOTOJIHHUTEIbHBIC
METOZAbl OCMBICICHHUSI B (POPME CHOCOK M KOMMEHTAapHUEB, MPEIOKECHHBIC
MEePEBOAUMNKAMHU.

Kirrouessle cnosa:IlepeBon, coBetnsmel, Mactep u Maprapura, bynrakos

SOVJETIZMI U SEST ENGLESKIH PRIJEVODA ROMANA M.
BULGAKOVA ,,MAJSTOR I MARGARITA*

Zadnjiroman M. A. Bulgakovapreveden je na engleski jezik sedam puta
(dvaput je roman preveo isti prevoditelj Michael Glenny), pri ¢emu su prva
dva prijevoda objavljena 1967., a zadnji 2008. godine. Cilj je izlaganja analiza
razli¢itih prevoditeljskih postupaka koriStenih u romanu Majstor i Margarita
u svrhu prijenosa povijesnih realija — sovjetizama. Radi se o lingvistickim
jedinicama koje su obiljezile sovjetski diskurs 1930-ih godina, a ticu se razli¢itih
kulturnih, socijalnih i politickih elemenata sovjetske stvarnosti.Kao i svaka
realija,sovjetizmi su pojmovi koji nisu karakteristi¢ni za druge kulture i tesko
ih je prevesti. Mnogobrojni sovjetizmi u romanu Majstor i Margarita trebaju
biti pazljivo prevedeni, iako ekvivalenti u jeziku prijevoda ne postoje i ciljna
skupina anglojezi¢nih Ccitatelja nije upoznata s ve¢inom termina. To uvelike
otezava zadatak prevoditelju. S jedne strane,priblizan ili hiponimijski prijevod
sovjetizamabit ¢e jasniji Citateljima iako moze dovesti do djelomi¢nog ili
potpunog gubitka konotativnog znacenja. S druge strane, transliterirani, kalkirani
ili polukalkirani sovjetizmi mogu ostati nejasni u potpunosti ili djelomi¢no. U
izlaganju ¢e se analizirati dodatne metode razumijevanja u obliku fusnota i
komentara, koje predlazu prevoditelji.

Kljucne rijeci: prijevod, sovjetizmi, Majstor i Margarita, Bulgakov
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UPORABA KOHEZIVNIH SREDSTAVA KAO POKAZATELJ
OVLADANOSTI PISANOM PRODUKCIJOM STUDENATA RUSKOGA
JEZIKA

Svaki tekst, bio on napisan ili izgovoren, predstavlja zaokruzenu cjelinu te je
samim time rezultat odredenoga komunikacijskog ¢ina. Suvremena lingvisticka
istrazivanja teksta u prvome redu obuhvacaju koherentnost (smislenost) i
kohezivnost (logi¢nost) pisanoga ili govorenoga iskaza. Brojni su ¢imbenici koji
utjeCu na oblikovanje pisanoga teksta (kontekst, raspolozivo vrijeme za pisanje,
karakteristike osobe koja piSe itd.) te su predmetom prvenstveno lingvistike teksta,
a onda 1 ostalih lingvistickih disciplina (psiholingvistike, pragmalingvistike,
kognitivne lingvistike, semantike 1 dr.). U svjetskoj lingvistici u proucavanju
kohezije teksta najéeSce se primjenjuje semanticki pristup Hallidaya i Hasan
(1976) te proceduralni pristup de Beaugrandea 1 Dresslera (1981), dok se u
hrvatskome jezikoslovlju tekstom najvise bave Glovacki-Bernardi (2001, 2004),
Badurina (2005, 2008) 1 dr.

U ovome izlaganju analizirat ¢e se uporaba kohezivnih sredstava u pisanim
radovima studenata ruskoga kao stranoga jezika (RSJ) na razini B2 prema
ZEROJ-u. Naglasak ¢e biti na leksickim i gramati¢kim sredstvima povezivanja
(konektorima) koje studenti najces¢e koriste u pisanoj produkciji na ruskome
jeziku, a koji su pokazatelj povrSinske strukture teksta. Budu¢i da se radi o
pisanju na stranome jeziku, za potrebe ovoga istrazivanja izradit ¢e se poseban
model s kriterijima za vrednovanje pisane produkcije u skladu s preporukama
iz ZEROJ-a te Ruskoga obrazovnog standarda za vrednovanje RSJ. Na temelju
dobivenih rezultata iz pisanih tekstova izvest ¢e se temeljni zakljuccei s ciljem
utvrdivanja ovladanosti pisanom produkcijom studenata na ruskome jeziku. Isto
tako, utvrdit ¢e se eventualne poteSkoce ili problemi u poucavanju i razvoju
vjestine pisanja na ruskome jeziku.

Kljucne rijeci: lingvistika teksta, tekst, kohezivna sredstva, pisana produkcija
na RSJ
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USE OF COHESIVE DEVICES AS AN INDICATOR OF MASTERY OF
THE WRITTEN PRODUCTION IN STUDENTS OF RUSSIAN

Each text, whether written or spoken, represents a rounded whole and is therefore
the result of a particular communication act. Contemporary linguistic research
of the text primarily involves the coherence (meaningfulness) and cohesiveness
(logic) of a written or spoken statement. Numerous factors influence the
formation of a written text (context, time available for writing, characteristics of
the person writing, etc.) and are primarily the topico of text linguistics, and then
the other linguistic disciplines (psycholinguistics, pragmalinguistics, cognitive
linguistics, semantics, etc.). ). In the world of linguistics, the semantic approach
of Halliday and Hasan (1976) and the procedural approach of de Beaugrande and
Dressler (1981) are most commonly used in the study of text cohesion, while in
Croatian linguistics, Glovacki-Bernardi (2001, 2004) and Badurina (2005) are
most concerned with text 2008) et al.

This presentation will analyse the use of cohesive devices in the written works
of students of Russian as a Foreign Language (RSJ) at B2 level, according
to ZEROJ. Emphasis will be placed on the lexical and grammatical words of
cohesion (connectors) which students most commonly use in written production
in Russian and which are an indicator of the surface structure of the text. Since
this is foreign language writing, a particular model will be developed for this
research with the criteria for evaluating written production in accordance with
the recommendations of ZEROJ and the Russian Educational Standard for
Evaluating RSJ. Based on the results obtained from the written texts, necessary
conclusions will be drawn to assess the mastery of the students’ written production
in Russian. Also, any difficulties or problems in teaching and developing the
writing skills in Russian will be identified.

Keywords: text linguistics, text, cohesive devices (words), the written production
in RSJ
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SUVREMENA PREVODILACKA PRAKSA I STROJNO PREVODENJE
NA MREZNIM STRANICAMA

Zivimo u vremenu nezaustavljive globalizacije &iji je utjecaj na sve ljudske
djelatnosti golem, pa tako i na jezicne. Usluga prevodenja dozivjela je znacajne
promjene od pocetaka koriStenja interneta do danas. U danasnje je vrijeme gotovo
nezamislivo napraviti bilo kakav prijevod bez upotrebe online prevodilackog
alata Google Translate, odnosno racunalno potpomognutog prevodenja
pomoc¢u CAT-a (Computer-Assisted/Aided Translation) i strojnog prevodenja
MT (Machine Translation). Suvremena prevodilacka praksa nije viSe ,,samo
umijece pronalaska pravih rijeci, ve¢ i1 koriStenje odgovarajucih tehnologija“.
Unatoc¢ svim dostupnim prevodilackim 1 jezi¢nim alatima, uloga je prevoditelja
velika, StoviSe dobar i kvalietan prijevod omogucuje jedino dobar i kvalitetan
prevoditelj. Ipak, koriStenje prevodilackim alatima znatno pomaze u kvaliteti
prijevoda, stoga je njihova upotreba olakotni alat svim kvalitetnim i stru¢nim
prevoditeljima. Suvremena prevodilacka praksa danas je suofena s brojnim
izazovima, a konkuretno i viSejezicno trziste trazi vise nego ikada ranije.

Klju¢ne rijeci: prevoditelj, prevodilacki alati, strojno prevodenje, online
prevodenje, kvaliteta prijevoda

CONTEMPORARY TRANSLATION PRACTICE AND
MACHINE TRANSLATION ON WEB PAGES

We live in a time of unstoppable globalization, whose impact is enormous on
all human activities, language activities included. Translation service, as such,
has undergone significant changes since the beginning of the Internet use to
date. Nowadays, it is almost unimaginable to do any translation without the
use of the online translation tool Google Translate, i.e. computer-aided/assisted
translation (CAT) and machine translation (MT). The contemporary translation
practice is no longer “only a skill of finding the right word, but also of finding
the appropriate technologies®. Despite all the available translation and language
tools, the translator has a significant role, moreover proper and quality translation
can be provided only by a qualified and competent translator. However, the use



of translation tools dramatically contributes to the quality of translations, which
is why their usage is a beneficial tool for every skilled and professional translator.
Contemporary translation practice nowadays encounters numerous challenges
as competitive and multilingual market demands more than ever before.

Keywords: translator, translation tool, machine translate, online translate, quality
translation
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(RE)DEFINIRANJE STILSKE OBILJEZENOSTI U KNJIZEVNOM
TEKSTU

Stilska obiljeZenost pojam je iz lingvostilistike koji povezujemo s pojmovima
stilema, stilisti¢nosti, stilogenosti i stilemati¢nosti. Starija hrvatska i regionalna
lingvostilistiCka tradicija upotrebljavala je navedene pojmove oznafavajuci
jezi¢ne jedinice pojacane izrazajnosti u nekom tekstu. Obi¢no su to bili leksemi ili
sintagme koji bi se razlikovali od ostatka teksta svojim podrijetlom (pripadnoséu
nekom jezicnom ili stilskom modusu) i funkcionalnos$éu (semanticka interakcija
s pripadnom tekstnom okolinom). U ovom radu bavimo se redefiniranjem
stilske obiljezenosti u knjizevnom tekstu pomicuéi fokus s jezika knjizevnog
djela na njegova retoricka, Zanrovska, funkcionalnostilska i poeticka obiljezja.
Zanrovska, funkcionalnostilska i poeti¢ka parametrizacija nekog knjizevnog
teksta imaju primat u analizi pri ¢emu se neko Zanrovsko obiljezje premrezuje
s funkcionalnostilskim i poetickim opisom kako bi se dokazala njegova stilska
obiljezenost za sam tekst, poetiku pojedinog autora ili razdoblja. Nakon toga
slijedi retoricka analiza teksta u kojoj se detektiraju jezic¢ne jedinice koje tvore
stilski obiljezen segment. Pojam stilske obiljeZenosti pokusat ¢emo zamijeniti
prikladnijim pojmom, a metodoloskom hibridizacijom ponuditi nacrt opisa
stilske obiljezenosti kao sloZene kategorije. Teorijsko-metodoloski temelji ovog
rada pocivaju na lingvostilistici, funkcionalnoj i knjizevnoj stilistici, poetici,
genologiji 1 retorici te najnovijim istraZivanjima iz podrucja verbatologije
Radoja Simica i Jelene Jovanovi¢ Simi¢.

Kljucne rijeci: stilska obiljezenost, lingvostilistika, knjizevna stilistika, analiza,
model
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(RE)DEFINING STYLISIC MARKING IN A LITERARY TEXT

Stylistic marking is a term in lingual stylistics which we associate with the
concepts of styleme, stylogenetics, stylistics, and stylematics. Earlier Croatian
and regional lingual stylistics used these terms, marking language units of
high expressiveness in a text. Most often, these were lexemes or syntagms that
would differ from the rest of the text by its origin (belonging to a linguistic
or stylistic mode) and functionality (semantic interaction with the associated
text environment). This paper addresses the redefinition of stylistic marking in
a literary text by shifting the focus from the language of a literary work to its
rhetorical, genre, functional stylistic and poetic features.The genre, functional
stylistic, and poetic parametrization of a literary text have priority in the analysis
whereby a genre characteristic overlaps with a functional and poetic description
to prove its stylistic marking for the text itself, the poetics of the individual
author or period. This is followed by a rhetorical analysis of the text that
identifies linguistic units which form a stylistically marked segment. We will try
to replace the term stylistic marking with a more appropriate expression and offer
a description plan of stylistic marking as a complicated category. The theoretical
and methodological foundations of this work are based on linguistics, functional
and literary stylistics, poetics, genology and rhetoric, and the latest research in
the field of verbatology by Radoje Simi¢ and Jelena Jovanovi¢ Simi¢.

Keywords: stylistic marking, linguistics, literary stylistics, analysis, model
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VINJERACKI GOVOR

U radu ¢e se klasicnom dijalektoloSkom metodom opisati govor
sjevernodalmatinskog mjesta Vinjerca na fonoloskoj, morfoloskoj, sintaktickoj
1 leksickoj razini. Za razliku od nekih obliznjih govora (raZzanacki, starigradski),
vinjeracki govor do sada nije bio posebno istrazivan. Ipak, neke je vinjeracke
leksi¢ke primjere u svoju doktorsku disertaciju Problem leksicke stratifikacije
u adrijatistici uvrstio Orsat Ligorio, a Vinjerac je bio i jedan od istrazivackih
punktova Vladimira Skracic¢a i Nikole Vuleti¢a pri izradi Leksika morske faune
u sjevernoj Dalmaciji. 1zvornih je govornika u Vinjercu veoma malo i svi su
poodmakle zivotne dobi, Sto €ini vinjeracki govor posebno ugrozenim. Nuzno je
stoga novostokavski ikavski vinjeracki govor, koji se ipak po odredenom broju
obiljezja razlikuje od susjednih govora, opisati prije njegova izumiranja.

Kljucne rijeci: Vinjerac, govor, zapadni dijalekt, dijalektoloski opis



THE VINJERAC SPEECH

The paper will describe the speech of the northern Dalmatian village of Vinjerac
at the phonological, morphological, syntactic and lexical level using the
classical dialectological method. Unlike some of the nearby speeches (Razanac
and Starigrad), the Vinjerac speech has not explicitly been researched so far.
However, some of the Vinjerac lexical examples were included by Orsat Ligorio
in his doctoral dissertation The Problem of Lexical Stratification in Adriatistics.
Vinjerac was also one of the research points of Vladimir Skraci¢ and Nikola
Vuleti¢ while working on the Marine Fauna Lexicon in northern Dalmatia. There
are very few native speakers in Vinjerac, and all of them are well-advanced in
age, which makes the speech of Vinjerac particularly vulnerable. It is, therefore,
necessary to describe the New Chakavian Ikavian Vinjerac vernacular, which,
still, differs in some respects from the neighbouring speeches, before its
extinction.

Keywords: Vinjerac, speech, western dialect, dialectological description
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PRIPREMA SCENARIJA I SNIMANJE FILMA KAO METODA
POUCAVANJA RUSKOG JEZIKA - PRIMJERI S FILMSKE
RADIONICE

Cilj je ovoga izlaganja prikazati proces pripremanja scenarija 1 snimanja
kratkometraznog studentskog filma na ruskom jeziku kao viSeslojne metode
poucavanja ruskog jezika, koja u svojim temeljima ima takozvane intenzivne
metode (metodu aktivacije 1 emocionalno-smislenu metodu) te nekoliko
razli€itih pristupa (pristup usmjeren na licnost studenta, pristup aktivnosti,
komunikacijsko-kognitivni pristup i1 sociokulturni pristup). Izlozit ¢e se iskustvo
steceno pri implementaciji takve metode, ponuditi savjeti 1 navesti primjeri iz
konkretnih scenarija nastalih u okvirima nastave. To¢nije, istaknut ¢e se elementi
koje nastavnik kao scenarist i redatelj treba uzeti u obzir pri pisanju scenarija, kao
Sto su veli¢ina grupe, unosenje specificnog vokabulara i fraza u tekst, bliskost
teme grupi koja dovodi do intenzivnijeg angazmana i posljedi¢nog efikasnijeg
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usvajanja jezicnog korpusa. Isto tako, bit ¢e rije¢i o dobrobitima ovog pristupa
poput lakSeg usvajanja jezi¢nog materijala, njege kreativnih sposobnosti, razvoja
osjecaja za grupni rad i1 nastavni¢kih kompetencija.

Kljucne rijeci: pisanje scenarija, snimanje filma, intenzivne metode u ucenju i
poucavanju ruskog kao stranog jezika, razvoj nastavni¢kih kompetencija

SCREENPLAY PREPARATION AND FILMMAKING AS AMETHOD
IN TEACHING RUSSIAN LANGUAGE - ,,FILM WORKSHOP*
EXAMPLES

The aim of this presentation is to describe the process of preparation and the
making of a short film in Russian as a multilayered language teaching method,
itself based on two “intensive methods” (the method of activating the abilities of
an individual/team and emotional-semantic mode) and four different approaches
(a personality orientated approach, activity-based approach, cognitive-
communicative approach and sociocultural approach). The presentation not
only displays the experience gathered during the implementation of the method
mentioned above but offers advice and provides examples from concrete
screenplays written in the context of “Film workshop in Russian Language
Teaching “. More precisely, it emphasizes the factors that the teacher/writer/
director should take into consideration while writing a screenplay. They include
the size of the group; introducing specific vocabulary and phrases; choosing
an exciting subject close to the group, which all will lead to their intensive
engagement and more efficient language learning etc. The benefits of this method
are reflected in students’ active mastering of vocabulary with the correct word
stress, the development of individual creative capabilities, team-working skills
and teaching competencies.

Keywords: screenplay writing, film making, intensive methods in learning and
teaching Russian as a foreign language, development of teaching competencies
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SREDSTVA ZA IZRAZAVANJE INTENZITETA U PRICAMA SANJE
PILIC

Jezi¢nasredstvazaizrazavanjeintenzitetaimajusvrhupojacavanjailiumanjivanja
odredenog izraza koji se zeli naglasiti. Ta sredstva moZemo naci u svim jezicima
kao i u svim oblicima pisanog jezika, od dnevnog ili perodi¢nog tiska, preko
beletristike, do strucne literature, jednako kao i u govornom jeziku, standardnom
ili dijalektima. Cilj je ovog istrazivanja odrediti na koji na¢in tvorimo sredstva
za izraZzavanje intenziteta u hrvatskom jeziku te na temelju dobivenih rezultata
predloziti skalu kojom ¢e se odrediti jacina pojedinih sredstava za izrazavanje
intenziteta. Sljede¢i je korak istrazivanja analiza intenzifikatora u pricama Sanje
Pili¢. Zbirka pri¢a Nemam vremena obiluje sredstvima za izrazavanje intenziteta,
a ovaj ¢e rad ponuditi smjeStanje sredstava za izrazavanje intenziteta na skalu
intenziteta te njihovu pragmaticku analizu u djelu koje je namijenjeno mladim
uzrastima 1 oblikovanju njihova kritickog razmisljanja o Zivotu koji ih ceka 1
svijetu opcenito.

Kljucne rijeci: intenzifikatori, djecja knjizevnost, pragmatika

DEVICES FOR EXPRESSING INTENSITY IN THE STORIES OF
SANJA PILIC

Intensifiers have the purpose of intensifying or diminishing a word or a particular
expression which is to be emphasized. Intensifiers can be found in all languages,
as well as in all forms of written language, from daily press or periodical press,
through literature or professional or scientific literature, as well as in the spoken
language, standard language or dialect. This study aims to determine how we form
devices to express intensity in the Croatian language and to propose based on the
obtained results a scale which will determine the strength of some intensifiers.
The next step of the study is an analysis of intensifiers in Sanja Pili¢’s stories.
The collection of short stories Nemam vremena (I Don’t Have Time) abounds
in intensifiers, and the study will explain the placement of intensifiers on the
scale of intensity and their pragmatic analysis in a work intended for younger
generations. This will help to develop their critical thinking about the life ahead
of them and the world in general.

Keywords:intensifiers, children literature, really
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TPYJHOCTH ITPU OBYYEHHUHU CJIOBOOBPA3OBAHUIO
IMPUJIATATEJIBHBIX HA YPOKAX PYCCKOI'O
A3BIKA KAK THOCTPAHHOI'O (B PAMKAX ITEPBOI'O
CEPTUOUKAIIMOHHOI'O YPOBHA)

WNHOCTpaHHBIN CTYIEHT, M3y4YaroIIMi PYCCKUH S3BIK, B paMKax TpeOOBaHUI
MEPBOTr0 CEPTUQPHUKAIIMOHHOTO JO0JDKEH UMETh MpeACcTaBlIeHne 00 00pa3oBaHUU
MpUaraTelbHbIX IPU oMol cypPHUKcoB —CK-, -H-. HecMoTps Ha kaxkyIIyrocs
MIPOCTOTY CIIOBOOOPA30BaHUE MPUIIATATEIBHBIX BHI3BIBAET OONBIINE TPYIHOCTH
B CBSI3U C OOJIBIIUM KOJIMYECTBOM MOPGOB JaHHBIX CY(H(HUKCOB, H3TydaIOIIUXCS
Ha pa3HbIX ypoBHsX. [Ipr 3TOM 1ayke HOCUTENIO PYCCKOTO s3bIKa OBIBAET CII0KHO
OOBSICHUTh, KaKUM OOpa3oM MPOUCXOAUT oOpa3oBaHHE MpUIaraTelbHbIX
C TOMOUIbIO JaHHBIX Cy(pUKCOB, T.K. CIOBOOOpA3OBaTeNbHOE 3HAYCHUE
MIPOM3BOAHBIX MpHUIAraTebHBIX OUYeHb CXoXke. Ha Hail B3misii, B TaKOM cliydae
MperoiaBaTeNb J0DKEH yKa3aTh HamOosiee TUIUYHBIE CBSI3U MPOU3BOSIIEH
OCHOBBI U TPOU3BOAHBIX MpUIAaraTelbHbl C YYETOM COCTaBa JIEKCHYECKOTO
MUHUMYyMa 0a30BOTO ypOBHS, a Takke OOpaTUTh BHUMaHHE Ha yHoTpeOieHue
BO3MOKHBIX CJIIOBOOOPA30BaTebHBIX CHUHOHUMOB.

KirroueBble ciioBa: pycCKUM Kak MHOCTPAHHBIN, UM [IPUJIaraTeiabHOe, MEePBhII
cepTu(UKaLMOHHBINA YPOBEHb

DIFFICULTIES IN TEACHING FORMATION OF ADJECTIVES IN
LESSONS OF RUSSIAN AS A FOREIGN LANGUAGE
(AS PART OF THE FIRST CERTIFICATE LEVEL REQUIREMENT)

An international student studying Russian to fulfil the requirements of the First
Certificate Level must have a clear grasp of the adjective formation using the
suffixes -ck- [-sk-] and -u- [-n-]. Despite the seeming simplicity, the formation
of adjectives causes great difficulties to international students due to a large
number of morphs of these suffixes which are being studied at different levels.
At the same time, it is quite tricky even for a native Russian speaker to explain
how adjectives are formed using these suffixes as the derivational meanings of
the derivatives are very similar. In our opinion, in this case, a teacher should
highlight the most typical links between the forming base morpheme and its
adjective derivatives, taking into account the list of the basic vocabulary required
for the Basic Level, as well as paying attention to the use of possible word-
building synonyms.

Keywords: Russian as a foreign language, an adjective, the First Certificate
Level



