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PROGRAM

SRIJEDA, 28. svibnja
Sve¢ana dvorana Sveudilista u Zadru

8:30 - 9:00 Registracija sudionika

9:00 - 9:15 Otvaranje znanstvenog skupa
9:15 -10:00 Plenarno izlaganje

Aldo Milohnié

Paradoks autonomno angazirane
umjetnosti

10:00 - 11:15 Voditelji: Miranda Levanat-
Periéié i Zvonimir Glavas

David Sporer
Nietzsche, antimodernizam i
postmodernizam

Ana Tomljenovi¢
Apoliticnost politike-ironijski obrat u djelu
Thomasa Manna

Igor Gaijin

Ostrenja i otupljivanja angazmana
(izmedu uginkovitog sredstva promjene i
industrije pretvaranja angazmana u
showbusiness)

Ivana Zuzul
Prakse prikazivanja roda: angazman ili
moda

Rasprava

11:15 - 12:30 Voditelji: Leszek Matczak i Ana
Tomljenovic¢

Nikica Gilié
Angazman hrvatskog igranog filma u 21.
stolje¢u

Milka Car
Uklju¢ena autonomija. Dokumentarnost u
suvremenom kazalistu

Andrea Milanko
Angazirana poezija

Gabrijela Pulji¢

Dovoljno blizu da razumijem, ali i dovoljno
daleko da prosudujem. Citanje kao
svjedocenje

Rasprava

12:30 - 12:45 Stanka

12:45 —14:00 Voditelji: Martina Petranovié i
Goran Pavli¢

Grozdana Cvitan
Dinamit pod kazaliStem-dinamit u
kazalistu: od Mrduse do Vukovara

Aneta Glowacka
Crises in the theater. Between political
pressure and artistic freedom

Agata Juniku
Aporije autonomije i angazmana u
kontekstu nezavisne kazaliSne scene

Sabina Sweta Sen-Podstawska
Indigenous Artistic Practices as Strategies
of Resistance Towards Hegemonic
Colonial Discourses

Rasprava

14:00 Stanka za ru€ak

15:30 Organizirani odlazak u Sibenik

19:00 Gradska vijeénica u Sibeniku.

Predstavljanje zbornika Drugi BreSanov
svibanj: kultura i politika



CETVRTAK, 29. svibnja
Gradska vijeénica u Sibeniku

9:15 - 10:30 Voditelji: Ana Gospié
Zupanovié i Milka Car

Maja Ferenec Kuéa
Granice slobode u BreSanovu teatru:
slobodan izbor i radikalizacija slobode

Lada Cale Feldman

Jeke BreSanova Hamleta: nestvarno i
nesvrhovito kazaliste u knjizevnom opusu
Davora Mojasa

Alla Tatarenko

Recepcija stvaralastva Ive BreSana u
Ukraijini i njezini moguci smjerovi
Saso Ognenovski

Ivo BreSan na makedonskim kazaliSnim
pozornicama

Miranda Levanat-Pericié¢
Citanje angazmana u Izbavitelju: krak koji
nedostaje

Rasprava

10:45 - 11:00 Stanka

11:00 - 12:30 Voditelji: Grozdana Cvitan i

Gabrijela Puljic

Goran Pavli¢
Antinomije BreSanova realizma: od kritike
do prodike

Zvonimir Glavas

Uvod u Astarothijadu: ironijska filozofija
povijesti u BreSanovoj prozi

Dejan Ajdacié

Ugovor s davolom u delu Ive Bresana:

Necastivi na filozofskom fakultetu i
Astaroth

Josip Mileti¢

BreSanova i Smojina drustvena kritika
Mirela Dakic

Distopijski roman i mjesto knjizevnog
angazmana

Rasprava

12:30 - 14:00 Stanka za rucak

14:00 - 15:30 Voditelji: Magdalena Dyras i
Andrea Milanko

Mirnes Sokolovié

Autonomija knjizevnosti i angazman na
odabranim primjerima iz polemika na
jugoslovenskoj knjizevnoj desnici u 30-im i
40-im godinama

Igor Medic

Zanimiljivi kontinuiteti — Krlezini povratci
temi odnosa umjetnicke autonomije i
angazmana

Marina Protrka Stimec
Politika kao dijalog: angazman u Krlezinim
Zastavama

Filip Kucekovié
Dijabolicna mo¢ govora: Krleza i BreSan
Leszek Matczak

Angaziranost i autonomija prevoditelja:
BreSanovi i Krlezini prevoditelji

Rasprava

15:30 - 17:00 Voditelji: Nikica Gilié i Marina
Protrka Stimec

Suzana Coha

Razine, narav i dometi politike u drami
Kvas bez kruha ili tko ¢e biti veliki sudac?
Antuna Nemcica

Ana Gospié Zupanovié i Vasko Raicevié
Prijepori oko Gamileta ili §to je to politicko
kazaliste?

Magdalena Dyras
Slugaj Kempf (Doba mjedi Slobodana
Snajdera)

Martina Petranovié
Kuéica za pse - etika i estetika Arterarija

Kim Cuculié
Predstava Bakhe Olivera Frlji€a kao
primjer politicki angaziranog teatra

Rasprava



DEJAN AJDACIC

Ugovor sa davolom u delu Ive BreSana:
Necastivi na filozofskom fakultetu i Astaroth

Ugovor sa davolom je tema koja se pojavljuje u nizu proznih, poetskih i
dramskih dela sa raznim zapletima i raspletima. U njihovom sredistu se
nalaze sukob Coveka i Zla, te pokusaj spasa od viasti davola, Luciferq,
Satane, Astarota svojim silama ili uz pomo¢ drugih. Ova tema se
pojavljuje u vise tekstova hrvatskog pisca Ive BreSanag, a u radu e biti
analizirana njegova drama Necastivi na filozofskom fakultetu i roman
Astaroth. U radu ¢e biti pomenuti radovi dosadasnjin tumaca ovih
BreSanovih dela i uporeden pis€ev pristup ovoj temi u ova dva teksta.

Kljuéne rije€i: Astarot, Biblijja, Faust, hrvatski roman, intertekstualnost, Ivo
Bresan, teodiceja, ugovor sa davolom
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The Contract with the Devil in Ivo Bresan's
Work: The Unholy at the Faculty of Philosophy
and Astaroth

The contract with the devil is a theme that appears in a series of prose,
poetry and drama works with various plots and denouements. At their
center are the conflict between man and Evil, and the attempt to
escape from the power of the devil, Lucifer, Satan or Astaroth with one’s
own strength or with the help of others. This theme appears in several
texts by the Croatian writer Ivo BreSan, and the paper will analyze his
drama The Unholy at the Faculty of Philosophy and the novel Astaroth.
The paper will mention the works of previous interpreters of BreSan's
works and compare the writer's approach to this theme in these two
texts.

Keywords: Astaroth, Bible, contract with the Devil, Croatian novel, Faust, Ivo
Bresan, intertextuality, theodicy
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MILKA CAR

Ukljuéena autonomija. Dokumentarnost u
suvremenom kazalistu

Dokumentarne izvedbene prakse protegnute su izmedu autonomije i
angaZzmana, odnosno izmedu estetske logike umijetnickoga djela i
referencijalnih  u€inaka proizadlih iz njihova oslanjonja  na
dokumentarnu gradu. U suvremenome kazalistu obuhvaéaju razlicite
oblike, pocCevsi od aktivistickih, politicki i drustveno-angazZiranih
participativnin  praksi do umijetnickih istrazivanjo, tzv. social i
community arts. Polaze€i od svojstva dokumentarnosti obiljeZzenoga
stalnim njihanjem izmedu autonomije i heteronomije, razmatrat ¢e se
izvedbene prakse suvremenoga hrvatskog kazalista na primjeru
odabranih  predstava umijetnickoga kolektiva Montazstroj te
biografskin dokumentarno-igranih duodrama  kazalista Smjesko. U
svojem radio-eseju AngaZman ili umjetnicka  autonomija?
(Engagement oder kinstlerische Autonomie?, 1962) T. W. Adorno tvrdi
kako se u naslovhom pitanju ne radi o ¢vrstoj antitezi, nego polazi od
kontrafaktualnoga karaktera umijetni¢koga teksta, a time i kazalidne
prakse. U osloncu na njegove teze razmatrat ¢e se vodee pitanje
oblika dokumentarnosti u suvremenome kazalistu sa svojim
transformativnim potencijalom i dvostrukim karakterom istodobno
autonomnih artefakata i fait social.

Klju€ne rije¢i: autenti¢nost, dokumentarne izvedbene prakse, dramaturgijo
angaziranog kazalista, Montazstroj, T. W. Adorno
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Involved Autonomy. Documentary in
Contemporary Theatre

Documentary performance practices navigate the tension between
autonomy and engagement — that is, between the aesthetic logic of
the artwork and the referential effects derived from documentary
material. In contemporary theatre, these practices take diverse forms,
ranging from activist, politically, and socially engaged participatory
performances to artistic research and the so-called social and
community arts.

This oscillation between autonomy and heteronomy, a hallmark of
documentary forms, will be explored through examples from
contemporary Croatian theatre. Specifically, this analysis will focus on
selected performances by the artistic collective Montazstroj and the
biographical documentary-fiction dramas produced by Theatre
Smijesko.

In his 1962 radio essay Engagement or Artistic Autonomy?
(Engagement oder kunstleristische Autonomie?), T. W. Adorno argues
that this question does not represent a strict antithesis. Instead, it
reflects the counterfactual nature of the artistic text — and, by
extension, theatrical practice. Drawing on Adorno's theses, this
discussion will examine the transformative potential of documentary
forms in contemporary theatre. The dual character of these works, as
both autonomous artefacts and faits sociaux, will serve as a key focus
of this inquiry.

Keywords: authenticity, documentary performance practices, dramaturgy of
engaged theatre, Montazstroj, T. W. Adorno
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SUZANA COHA

Razine, narav i dometi politike u drami Kvas
bez kruha ili tko e biti veliki sudac? Antuna

Nemcica

Drama Antuna Nemci¢a Kvas bez kruha ili tko e biti veliki sudac?
(objavljena 1854; praizvedena 1855) izravno je motivirana suvremenim
lokalnim, a posredno i nacionalnim politickim zbivanjima. U povijesti
hrvatske knjizevnosti Citala se uglavnom kao dokument, komentar i
manje ili  viSe uspjela  kritika  vlastitoga  neposrednog
drustvenopolitickog konteksta, eventualno i kao potencijalna kritika
neeticnih politickin postupaka uope. Ocjene njezine umijetnicke
kvalitete kretale su se u rasponu od krajnje negativnih do pozitivnijih, pri
¢emu se naglasavao i njezin doprinos inoviranju zanrovskoga sustava
hrvatske dramske knjizevnosti 19. stolieéa (prva komedija novije
hrvatske knjizevnosti). Pritom su se i u slucaju negativnih i u sluéaju
pozitivnih ocjena njezine znacajke, interpretirane kao specificno
politicki angazirane, pretezito nastojale razdvojiti od poetickih, odnosno
esteti¢kih znacajki. U ovome bi se radu ta drama (tradicionalno
odredivana kao ,vesela igra”, kako je podnaslovljena i u prvotisku,
odnosno kao komedija) analizirala i interpretirala kao politicka drama.
Prikazale bi se razlicite dimenzije politicnosti koje je u njoj moguce
evidentirati (nacionalna, socijalna, rodna, metaknijizevna), koje su
posebno zanimljive s obzirom na politickoj drami i u hrvatskome i u
europskom kontekstu nesklono vrijeme u kojemu je napisana i
objavljena. U zaklju¢ku bi se nastojalo pokazati kako politi€nost i
poetiCka inovativnost te drame u tradiciji hrvatske knjizevnosti i kulture
nisu medusobno isklju¢ujuce, ve€ medusobno ovisne.

Klju€ne rije€i: hrvatska dramska knjizevnost 19. stoljeca, komedijo, pucki
igrokaz, politicka drama
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Politics in Antun Nem¢i€'s Play Leaven Without
Bread or Who Will Be the Great Judge? -
Levels, Nature and Scope

Antun Nemgi€'s play Kvas bez kruha ili tko ée biti veliki sudac? (Leaven
Without Bread or Who Will Be the Great Judge?) (published in 1854;
premiered in 1855) was motivated by contemporary political events —
primarily local, but indirectly also national. Croatian literary history
tended to view it merely as a document, a commentary and a more or
less successful critique of its immediate socio-political context, and
occasionally also as a potential critique of unethical political
procedures in general. While the assessments of its artistic quality
ranged from extremely negative to positive, its innovative contribution
to the 19th century Croatian drama was regularly emphasised, as it
was the first comedy in the history of the so-called modern Croatian
literature. Both negative and positive evaluations of this play
distinguished its political from its poetic, i. e, aesthetic features. This
presentation, however, will analyse and interpret this text (traditionally
defined as a “merry play”, as it was subtitled in the first edition, i. e, a
comedy) as a political drama. Its political dimension will be analysed
on different levels: national, social, the level of gender, and meta-
literary, all of which will prove particularly interesting in view of the fact
that its immediate (literary)-historical context (both Croatian and
European) did not favour political drama. The conclusion will aim to
show that the politics and poetic innovations of Nemci€¢'s drama are
not mutually exclusive but mutually dependent.

Keywords: comedy, Croatian 19th-century drama, folk drama, political drama

Knjizica sazetaka | 9



KIM CUCULIC

Predstava Bakhe Olivera Frlji€a kao primjer
politicki angaziranog teatra

U sklopu 54. Splitskog ljeta, 2008. godine, premijerno je izvedena
predstava Bakhe u reziji Olivera Frlji€a. Uprizorenje, nastalo prema
Euripidovoj tragediji, tada se pretvorilo u ,slucaj Bakhe”. Direkcija 54.
Splitskog ljeta iznenada je odlucila predstavu skinuti s programa, a ta
je odluka obrazlozena redateljevim viSestrukim znacajnim izmjenama
u predstavi. Frlji€ je, objasnili su iz direkcije, neprestano odstupao od
dogovorenoga umijetnickog koncepta sve do premijere. No pravi
razlog otkazivanja Bakhi bio je, izgleda, ipak politicke prirode. Frlji€ je,
naime, u predstavu stavio dio govora Ive Sanadera iz 2001. godine sa
Splitske rive kada je on izrazio podrsku hrvatskim generalima koje je
Haski sud trazio zbog optuzbi o ratnim zloCinima u Oluiji.

Nakon S$to je predstava povuena s programa, dogodio se
nevjerojatan obrat — oglasio se tadasnji premijer lvo Sanader koji se
protivio skidanju Bakhi s repertoara, uz obrazloZzenje da drzi apsolutno
nedopustivim da se zabranjuje predstava na Splitskom ljetu. | kad se
ve¢ pocelo diskutirati o prvom primjeru politicke cenzure i zabrane
kazalisne predstave u suvremenoj Hrvatskoj, doznalo se da je zabrana
naprasno povucena i predstava je izvedena.

Tema ovoga rada je kronologijo dogadanja oko predstave Bakhe — od
zabrane, polemika koje su uslijedile do odobrenja izvedbe i kasnijih
izvedbi, ukljuCujuéi i Trilogiju o hrvatskom fasizmu redatelja Olivera
Frlji€a u Hrvatskom narodnom kazalistu lvana pl. Zajca u Rijeci koju €ine
predstave Bakhe, Aleksandra Zec i Hrvatsko glumiste iz 2015. godine.
Na ovim primjerima analizira se suvremeni politicki angazman u
kazalistu, kao i pitanje umjetnicke slobode.

Kljuéne rije€i: Bakhe, cenzurqg, politicki angaZzman u kazalistu, umijetnicka
sloboda, zabrana predstave
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The Play The Bacchae by Oliver Friji€ as an
Example of Politically Engaged Theater

As part of the 54th Split Summer Festival, in 2008, the play The Bacchae
directed by Oliver Frlji€¢ premiered. The staging, based on Euripides’
tragedy, then turned into the “Bacchae case”. The management of the
54th Split Summer Festival suddenly decided to remove the play from
the program, and this decision was explained by the director's multiple
significant changes in the play. Frlji¢, the management explained,
constantly deviated from the agreed artistic concept until the
premiere. But the real reason for the cancellation of The Bacchae was,
it seems, still of a political nature. Namely, Frlji¢ included in the play a
part of lvo Sanader's speech from 2001 from the Split waterfront, when
he expressed his support for the Croatian generals wanted by the
Hague Court on charges of war crimes in Oluja.

After the play was pulled from the program, an incredible twist
happened - the Prime Minister Ivo Sanader spoke out against the
removal of The Bacchae from the repertoire, explaining that he
considers it absolutely inadmissible to ban the play during The Split
Summer. And when discussions began about the first example of
political censorship and the banning of a theatrical performance in
modern Croatia, it became known that the ban was abruptly
withdrawn, and the play was performed.

The subject of this work is the chronology of the events surrounding the
play The Bacchae — from the ban, the controversy that followed to the
approval of the performance and later performances, including the
Trilogy on Croatian Fascism by director Oliver Frlji€ at the Croatian
National Theater Ivan pl. Zajc in Rijeka, which consists of the plays The
Bacchae, Aleksandra Zec and The Croatian Theatre from 2015.
Contemporary political involvement in the theater, as well as the issue
of artistic freedom, is analyzed using these examples.

Keywords: artistic freedom, banning the play, censorship, political involvement
in the theater, The Bacchae
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GROZDANA CVITAN

Dinamit pod kazaliStem — dinamit u kazalistu:
od Mrduse do Vukovara

Zvonimir Mrkonji€ nakon pojave BreSanove Predstave Hamleta u
Mrdusi Donjoj opc¢ine BlatuSa u Teatru &TD zapisao je da je ona bila
dinamit pod hrvatskim kazalisStem. Bilo je to 1971. Dinamit pod
kazalistem ili u njemu eksplodira na isti nacin: viast se nade prozvana i
odluCuje intervenirati. Nekad pokuSavajuéi suptilno otkloniti
nepodobne predstave i njihove autore, nekad nimalo suptilno, ali cilj je
isti: maknuti izazivace ,teSke kategorije”. Ovo je razmisljanje o razdoblju
koje razdvaja, povezuje ili razbuduje vrijeme od 45 godina. Nije u
pitanju samo BreSan, njegovo u Hrvatskoj nikad postavijeno Ledeno
sjeme ili skoro pa zaboravljeni Julije Cezar...

Kroz razne mijene vremena i jo§ poneke scene (npr. trilogiju Muijicic —
Senker — Skrabe), zaustaviti nam se na drugom mijestu, u drugom
vremenu i na jos jednoj dinamitnoj prici.

Nakon Sto dinamit nije stizao, eksplodirao je jedan cijeli grad. O tome je
na sceni progovorio Miran Kurspahi¢ u predstavi ZKM-a Pad. Uz jo$
neke ,dinamitne pojave” u hrvatskom kazalistu u meduvremenu ostala
su sjecanja, posljedice po autore i golem vremenski razmak. Pokazuje
kako ono sto smo podrazumijevali demokracijom nije daleko od onog
8to se nazivalo i naziva totalitarizmmom. | Kurspahi€ je pobrao poneku
nagradu, ali predstava se igrala sve rjede, a pozornice su zaboravile
angazirati Covjeka sklonog izazivati preveliku buku. Politika se ne voli
vidjeti na sceni.

Kljuéne rijeci: dinamit u kazalistu, lvo BreSan, Miran Kurspahi€, Pad, politika,
Predstava Hamleta u Mrdusi Donjoj i druge drame
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Dynamite under the Theatre — Dynamite in
the Theatre: from Mrdusa to Vukovar

Zvonimir Mrkonji¢ wrote after the premiere of Ivo BreSan's Hamlet in
Mrdusa Donja at the Teatar &TD in Zagreb in 1971 that it was ,dynamite
under the Croatian theatre”. Dynamite under the theatre, or in the
theatre, explodes in the same way: the authorities are provoked and
decide to intervene. Sometimes they try to subtly remove undesirable
performances and their creators, sometimes without subtlety, but the
aim remains the same: to remove the ,heavyweight” challengers.

This is a reflection on a period of 45 years that both divides and unites
or awakens. It's not just about BreSan's Ice Seed, which was never
staged in Croatia, or his almost forgotten Julius Caesar. Through
various changes in time and in some other scenes (e.g. the trilogy of
Muiji¢i€ — Senker — Skrabe), we pause in another moment, in another
time and in another ,dynamite” story.

After the dynamite failed to arrive, a whole town exploded. The story of
Vukovar is brought to the stage by Miran Kurspahi€ in his play The Fall
at the Zagreb Youth Theatre. My paper deals with these ,dynamite
phenomena” in Croatian theatre, memories, consequences for
authors, as well as the time gap between them. It shows how what we
understand as democracy is not far from what was, and still is, called
totalitarianism. Kurspahi€¢ has won a few awards for his play, but it has
been performed less and less; theatres themselves have been
reluctant to hire an artist who makes too much noise. Politics does not
like to see itself on the stage.

Keywords: A Peformance of Hamlet in the Village of MrduSa Donja and other
dramas, dynamite in the theatre, Ivo BreSan, Miran Kurspahic, politics, The Fall
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LADA CALE FELDMAN

Jeke BreSanova Hamleta: nestvarno i
nesvrhovito kazaliSte u knjizevnom opusu
Davora Mojasa

Povod — premda ne i puni opseg — izlaganja ticao bi se poetickog i
kulturno-politickog razmaka koji dijeli BreSanovu ,uporabu”
Shakespeareova Hamleta od najrecentnije hrvatske (post)dramske
varijante  elizabetanskog klasika, koju, medu ostalim svojim
,mikrodramama”, donosi zbirka naslovljena Skroviti teatar (2025) iz
pera dubrovackog novinara, redatelja i knjizevnika Davora Mojasa.
Kako je Hamlet viSestruko eksploatirani predlozak koji ne prestaje
nagoniti na nova dramska, glumacko-memoaristicka i filozofijski
orijentirana tumacenja (Hoverkqmp, 2004; Critchley i Webster, 2013;
Zamir, 2018), a ujedno i djelo kojemu je u metadramskom sredistu
upravo problem umjetni¢ke samosvojnosti ili pak politicke svrhovitosti
kazalista, opravdano je podsjetiti na kontekst raznolikin ambicija zbog
kojih su se Hamletovi ,lik i djelo” u posljednjih pola stolje€a opetovano
prizivali i u prostoru hrvatske pjesniCke, romaneskne i dramske
knjizevnosti.

Mojasevi €e nam preispisani fragmenti Hamleta posluziti medutim kao
plodan otponac da se rasprave paradoksalne atribucije na koje i inace
asocira figuracija kazaliShog fenomena u pis€evu knjizevnom opusu,
bili posrijedi Kazaliste Isprazni (2005), Viatik konte Iva (2015) ili Nesan
Marina Drzica (2017), kao $to su nostalgicni  avangardizam,
nadrealisticki dokumentarizam ili melankolicni feminizam, jer svi ti
oksimoroni implicitho udruzuju upravo nespojive sastavnice prijepora
koji je tema skupa, odnosno zagovaraju — angazirani larpurlartizam.

Kljuéne rijeéi: angazirani larpurlartizam, Davor Mojas, Hamlet, Ivo Bresan,
kazaliste, knjizevnost
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Echoes of lvo BreSan’'s Hamlet: Unreal and
Purposeless Theatre in Davor Mojas's Literary
Opus

The occasion — although not the full scope — of the paper would
concern the poetic and cultural-political distance that separates
BreSan's “use” of Shakespeare's Hamlet from the most recent Croatian
(post)dromotic variant of the Elizabethan classic, which, among other
“microdramas”, is brought by the collection entitled Hidden theatre
(2025) authored by the Dubrovnik journalist, director and writer Davor
Mojas.

As Hamlet is a repeatedly exploited template that never stops
prompting new dramatic, actor’'s writing's or philosophically oriented
interpretations (Hoverkomp, 2004; Critchley and Webster, 2013; Zamir,
2018), and at the same time a work whose metadramatic center is
precisely the problem of artistic autonomy or the political impact of
theatrical representation, it is justified to recall the context of diverse
ambitions that caused Hamlet's “character and work” to be invoked
repeatedly in the space of Croatian lyrical, novelistic and dramatic
literature in the last half century.

However, Mojas's rewritten fragments of Hamlet will serve us as a
fruitful starting point for discussions of paradoxical attributions, which
are otherwise associated with the figuration of the theatrical
phenomenon in the writer's literary oeuvre, from Vanity Theatre (2005)
and Count Ivo's Viaticum (2015) to Marin DrZié's Sleeplessness (2017),
such as nostalgic avant-garde, surrealist documentarism or
melancholic feminism, because all these oxymorons implicitly
combine precisely the incompatible components of the controversy
that is the topic of the conference, ie. advocate - engaged
larpurlartism.

Keywords: Davor Mojas, engaged larpurlartism, Hamlet, lvo BreSan, literature,
theatre
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MIRELA DAKIC

Distopijski roman i mjesto knjizevnog
angaZzmana

Pitanje angaZzmana i politicnosti knjizevnosti dugo zaokuplja ne samo
njezino teorijsko promisljanje ve€ i samu knjizevnu produkciju, osobito
onu koja se kompleksnim odnosima umijetnosti i drustva nastoji
eksplicitnije pozabaviti. Na specifi€an se nacin ovo pitanje postavlja u
zanru distopijskog romana, s obzirom na to da se medu srediSnjim
toposima knjizevnih projekcija budu¢ih drustava uglavnom nalaze i
jezicne norme i (ne)moguénost knjizevnog pisanja, kako to &ine i kljuéni
predstavnici zanra poput Orwellove 1984, Huxleyjeva Vrlog novog
svijeta, Zamjatinova romana Mi itd. U radu éemo se osvrnuti na
raspravu o ovom problemu u recepciji Zanrovskog kanona te njegovo
Citanje povezati s dvama predloscima iz BreSanova romanesknog
opusa - distopijom DrZava BozZja 2053. te Zanrovski hibridnim
romanom Gorgone, u kojem se pitanje knjizevnog angaZzmana,
umjesto u neizvjesnu buducénost, orijentira prema dalekoj proslosti,
isprepliCu¢i dvadesetostoljetne srazove knjizevnosti i politike s
preispisivanjem mita o Perzejevu ubojstvu Meduze.

Klju€ne rije€i: angaZzman, distopijski roman, pisanje, politika knjizevnosti, zanr
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The Dystopian Novel and the Place of Literary
Engagement

The question of engagement and the politics of/the political in
literature has long been a concern not only of its theoretical reflection,
but also of literary production itself, especially that which explicitly
seeks to address the complex relationships between art and society.
This question arises in a specific way in the genre of the dystopian
novel, since the central topoi of literary projections of future societies
usually include linguistic norms and the (im)possibility of literary
writing, as is the case with key representatives of the genre such as
Orwell's 1984., Huxley's Brave New World, Zamyatin's novel We, etc. This
paper will examine the discussion of this problem in the reception of
the genre canon and links it to two novels by Ivo BreSan — the dystopia
DrZzava Bozja 2053. and the genre hybrid novel Gorgone, in which the
question of literary engagement is directed not into the uncertain
future but into the distant past, intertwining the twentieth-century
clashes between literature and politics with the rewriting of the myth of
Perseus' murder of Medusa.

Keywords: engagement, dystopian novel, genre, politics of literature, writing
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MAGDALENA DYRAS

Sluéaj Kempf (Doba mjedi Slobodana
Snajdera)

Sje€anje na iskustva Drugoga svjetskog rata, unato¢ protoku vremena
koje nas dijeli od ovih bolnih povijesnih dogadaja, jos uvijek u XXI.
stoljeCu nadahnjuje knjizevne i identitetske narative. Poseban su slucaj
knjizevni tekstovi koji tematiziraju ratna zbivanja i sudbinu Podunavskih
Svaba u jugoslavenskoj drzavi, a pojavijuju se pocetkom devedesetih
godina kao posljedica borbe za pravo na sje€anje. Istodobno su
primjer angazmana autora i njihovih nastojanja ponovnog stjecanja
identiteta. Ukidanje zabrana cenzure pridonijelo je rehabilitiranju
Podunavskin Svaba i odbacivanju nametnute $utnje. Romani o
traumama rata i poratnih vr.emena imaju autobiografsku podlogu i
gesto posezu za podacima iz obiteljske povijesti (L. Bauer, I. Sojat Kugi).
Zanimljiv slu¢aj angaZmana jest roman Slobodana Snajdera Doba
mijedi u kojem se pojavljuje lik ,dobrog Nijemca” inspiriranog sudbinom
pisteva oca Bura Snajdera koji je za vrijeme rata nosio odoru
njemackog vojnika. Snajderov knjizevni prikaz proslosti namjeravam
interpretirati kao dokaz stalne prisutnosti proSlosti u sadasnjosti.

Kljuéne rijeéi: odbacivanje sutnje, proslost u sadasnjosti, Slobodan Snajder,
trauma rata
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The Kempf Case (The Age of Bronze by
Slobodan Snajder)

The memory of the experiences of World War Il, despite the passage of
time that separates us from these painful historical events, still inspires
literary and identity narratives in the 21st century. A special case is the
literary texts that thematize the war events and the fate of the Danube
Swabians in the Yugoslav state that appeared in the early nineties and
are the consequences of the struggle for the right to memory. At the
same time, they are an example of the authors’ engagement and their
efforts to regain their identity. The lifting of the ban on censorship
contributed to the rehabilitation of the Germans and the rejection of
the imposed silence. Novels about the traumas of war and post-war
times have an autobiographical basis and often use information from
family history (L Bauer, I. Sojat Ku&i). An interesting case of
engagement is Slobodan Snajder's novel The Age of Bronze, in which
the character of a “good German” appears, inspired by the fate of the
writer's father Buro Snajder, who wore the uniform of a German soldier
during the war. | intend to interpret Schneider's literary presentation of
the past as proof of the constant presence of the past in the present.

Keywords: Slobodan Snajder, the past in the present, the rejection of silence,
trauma of war
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MAJA FERENEC KUCA

Granice slobode u Bresanovu teatru:
slobodan izbor i radikalizacija slobode

IzZlaganje €e biti posveceno BreSanovim dramama koje prodiru u paradokse
slobode kroz prizmu likova koji se suoCavaju s moralnim i egzistencijalnim
dilemama u opresivnim okruzenjima, a da je pritom slobodan izbor tih likova
posliedi¢no vezan uz osobno ili drustveno propadanje. Drame o kojima e
biti rije¢ jesu Svecana vecera u pogrebnom poduzeéu, Utvare i NeCastivi na
filozofskom fakultetu. lako se moment radikalizacije slobodnog izbora
pojavljuje i u drugim dramama, kao i drugim knjizevnim vrstama BreSanova
opusa, ¢ini se da su slobodni izbori likova iz prethodno navedenih naslova
ono $§to ih neminovno dovodi do egzistencijalnog oCaja, a da pritom vanijski
(drustveni) faktori igraju znagajnu ulogu u dolasku do takvog ljudskog ne-
stanja. U izlaganju e se povuci i paralela s filozofskim raspravama o
konceptu slobode za koji €e BreSanovi likovi posluZiti kao nositelji misli o
borbi koju to ljudsko stanje — stanje slobode — zahtijeva. U tom pogledu bit
Ce izloZzene misli nezaobilaznih egzistencijalistickih filozofa kao §to su Jean-
-Paul Sartre i Albert Camus, koji su slobodu percipirali dvojako, a zatim i misli
Friedricha Nietzschea koji u radikalizaciji slobode vidi stanovitu opasnost.
Filozofska promisljanja slobode kao dvojakog koncepta mogu doprinijeti
razumijevanju BreSanovih drama u kojima su likovi nositelji stanja koja
bivaju uzrokovana njihovim slobodnim radikalnim  ((ne)odgovornim)
izborima, koji su pak drustveno isprepleteni. U kontekstu BreSanove
dramatiarske poetike koja afirmira i (in)direktnu kritiku politickog sustava
koji s jedne strane obecava slobodu, a s druge provodi potpunu kontrolu na
mikrorazini drustva, koncept slobode nikako nije jednoznacan, vec je
proSaran lako uogljivim proturje¢jima, €ime nas BreSan navodi na
promisljanje o samoj prirodi slobode. U tom bi pogledu izlaganje trebalo
pruZiti preliminarnu misao o tome kako je sloboda pojedinca zapravo
koncept koji je doista nuzno potrebno vezati uz individualnu, a ne kolektivnu
odgovornost.

Kljuéne rije¢i: autonomijo, BreSanov teatar, odgovornost, radikalizacija slobode,
sloboda
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The Limits of Freedom in BresSan's Theater:
Free Choice and the Radicalization of
Freedom

The presentation will be dedicated to BreSan's plays that penetrate the
paradoxes of freedom through the prism of characters who face moral and
existential dilemmas in oppressive environments, while the free choice of
these characters is consequently linked to personal or social decline. The
plays that will be discussed are Svecana vecera u pogrebnom poduzecu
(Gala Dinner at the Funeral Home), Utvare (Wraiths) and Nedéastivi na
filozofskom fakultetu (The Unholy at the Faculty of Philosophy). Although the
moment of radicalization of free choice also appears in other plays, as well
as other literary genres in BreSan's literary work, it seems that the free
choices of the characters in the aforementioned theater plays are what
inevitably lead them to existential despair, and that external (social) factors
play a significant role in arriving at such a human non-state. The
presentation will also draw a parallel with philosophical discussions on the
concept of freedom for which BreSan’'s characters will serve as bearers of
thoughts about the struggle that this human condition — condition of
freedom - requires. In this regard, the thoughts of indispensable
existentialist philosophers such as Jean-Paul Sartre and Albert Camus will
be presented, who perceived freedom in two ways, and then the thoughts of
Friedrich Nietzsche, who sees a certain danger in the radicalization of
freedom. Philosophical reflections on freedom as a twofold concept can
contribute to the understanding of BreSan's dramas in which the characters
are carriers of conditions that are caused by their free radical
((ir)responsible) choices that are in turn socially intertwined. In the context
of Bresan's dramatic poetics, which affirms and (in)directly criticizes the
political system that, on the one hand, promises freedom, and on the other,
exercises complete control at the micro level of society, the concept of
freedom is by no means unambiguous, but is riddled with easily noticeable
contradictions, with which BreSan leads us to reflect on the nature of
freedom. In this regard, the presentation should provide a preliminary
thought on how individual freedom is actually a concept that really needs to
be linked to individual and not collective responsibility.

Keywords: autonomy, BreSan's theater, freedom, radicalization of freedom,
responsibility
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IGOR GAJIN

Ostrenja i otupljivanja angaZzmana
(izmedu uéinkovitog sredstva promjene i
industrije pretvaranja angazmana u
showbusiness)

.Megalomanski je vjerovati da se rijeCima moze promijeniti svijet”,
navodi Miroslav KrleZza u Zastavama. Medutim, povijest nam nudi niz
primjera kako diseminacija angaziranog ifili aktivistickog mislienja u
javnost kroz umjetnost, medije i ostale kanale moze djelovati barem
kapilarno, ako ne nuzno prevratnicki, na uspostavu diskurzivne klime
kako bi se javno mnijenje reguliralo i kodificiralo prema potrebama
reformiranog nacina misljenja i djelovanja. Premda je danas ucinak
knjizevnosti upitan i mozda tek diskretan u odnosu na dominaciju i
utjecajnost drugih medijskih te kulturnoumjetnickih izvora, uzavrela
previranja u danasdnjem svijetu mobiliziraju i knjizevnike na angazirano
reagiranje. Nakana je rada sistematizirati nekoliko aktualnih praksi i
tema na koje suvremeni knjizevnici reagiraju, prije svega po pitanju
upozoravanja na obnovu fasizma, kritiku kapitalizma kroz tzv.
marksisticki pulp i apeliranjoa na ekolosko osvjes€ivanje. Povrh
sistematizacije, nakana je rada ukazati i na kontroverze takvih praksi:
od kapitalistickog kooptiranja svake kritike, preko pitanja parezije i
karijeristicke kalkulacije pisaca s temama koje se honoriraju, pa do
razmatranja pretpostavke je i ekoloska kritika (post)industrijske
civilizacije prihvatljivija krinka onoga $to Kresimir Nemec u Citanju
grada naziva kontinuiranim zazorom hrvatske knjizevnosti prema
urbanosti i modernosti.

Kljuéne rijeéi: aktivizam, angazman, (anti)modernost, ekologija, kapitalizam
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Sharpening and Blunding of Engagement
(Between an Effective Means of Change and
the Industry of Transforming Engagement into
Showbusiness)

Jt is a megalomaniac thing to believe that words can change the
world”, states Miroslav Krleza in Zastave (Flags). However, history offers
a number of examples of how the dissemination of engaged and/or
activist thinking in public by means of art, media and other channels
can have at least a permeable effect, if not necessarily a revolutionary
one, on establishing a discursive climate so that public opinion can be
regulated and codified according to the needs of a reformed way of
thinking and acting. Although the impact of literature is questionable
nowadays and perhaps simply discreet in comparison to the
dominance and influence of media and other cultural and artistic
sources, the boiling turmoil in today's world also draws an engaged
response from writers. The purpose of this paper is to systematize
several current practices and themes to which contemporary writers
react, primarily in terms of warning against the revival of fascism,
criticism of capitalism through the lens of Marxism, and appealing for
ecological awareness. On top of this, the paper also intends to point
out the controversies of such practices: from the capitalist co-optation
of all criticism, through the issue of parrhesia and writers' careerist
calculation with profitable topics, to considering the assumption
whether ecological criticism of (post)industriql civilization is a more
acceptable disguise for what Kresimir Nemec, in his book Citanje
grada (Reading the City), calls the continuous aversion of Croatian
literature towards urbanity and modernity.

Keywords: activism, (anti)modernism, capitalism, ecology, engagement
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NIKICA GILIC

AngaZman hrvatskog igranog filma u 21.
stoljecu

S obzirom na relativno veliku produkciju sedme umijetnosti u Hrvatskoj,
ako uzmemo u obzir sve filmske rodove i vrste i sve produkcijske
moduse (od igranog do eksperimentalnog filma, od profesionalnih
produkcijo do amaterskin ostvarenja), za analizu angaZmana u
hrvatskom filmu u 21. stolje€u najkorisnijim se €ini izabrati cjelovecernii
igrani film, kao njegovu najvidljiviju formu. Nasuprot predrasudama o
marginalnoj prisutnosti hrvatskog filma u nasem drustvu, on svojom
distribucijom na festivalima, u kinima, na televizijskim postajoma, na
nosac¢ima slike i zvuka te na streaming servisima, a potom i drugim
internetskim kanalima, kroz prvih nekoliko godina nakon nastanka
Cesto dolazi do Sestoroznamenkastih gledateljskih brojki, $to nije lako
posti¢i starijim umjetnostima. U tom distribucijskom kolazu, dakako,
televizija i internet imaju lavovski kola¢, pa dobar dio predrasuda o
slaboj gledanosti hrvatskog filma dolazi od fiksacije javnosti na brojke
iz kino distribucije. | najpopularniji filmovi razdoblja, oni Vinka BreSana
(Svjedoci, Sveéenikova djeca, Kakva je ovo drzava?) ili Hrvoja Hribara
(Sto je muskarac bez brkova?), znaju imati jasne signale politickog
angazmana, kao i filmovi Dalibora Matani€a, Rajka Grlica, Antuna
Vrdoljaka, Kristijana Mili€a, Pave Marinkovi€a, lvana Gorana Viteza,
Tomislava Radi¢a, Dominika Sedlara, Dane Budisavljevic i drugih
autorica i autora. Pritom treba uzeti u obzir i BreSanovu misao da i
izbjegavanje angazmana predstavlja jasan politicki angazman, sto se
jasno vidi u ¢estom zaobilaZenju snazno politicki obiliezenih tema i
povijesnih licnosti u nasoj filmskoj produkciji.

Klju€ne rijeci: 21. stoljeCe, angaZzman, Antun Vrdoljak, hrvatski igrani film, Pavo
Marinkovi€, Vinko BreSan
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Engagement of Croatian Fiction Film in 21.
Century

Considering the relatively large production of films in Croatia (if we
take into account all film genres and types, and all production modes
— from fiction to experimental film, from professional productions to
amateur productions), for the analysis of engagement in Croatian film
in the 2Ist century, the most useful material for analysis seems to be
the full-length feature film, as its most visible form.

Contrary to prejudices about the marginal presence of Croatian film in
our society, through its distribution at festivals, in cinemas, on television
stations, on DVDs and on streaming services, and Internet channels of
distribution, during the first few years after its creation, Croatian film
often achieves six-digit viewership figures, which is not easy to achieve
for older art forms. In this distribution collage, of course, television and
the Internet have the lion's share, so a good part of the prejudices
about the poor viewership of Croatian films comes from fixation on
figures from cinema distribution. Even the most popular fiims of the
period, those of Vinko BreSan (Witnesses, Priest's Children, What kind of
state is this?) or Hrvoje Hribar (What is a man without a mustache?),
can have clear signals of political involvement, and so do the films by
Dalibor Matani€, Rajko Grli€, Antun Vrdoljok , Kristijan Mili€, Pavo
Marinkovi€, Ivan Goran Vitez, Tomislav Radié¢, Dominik Sedlar, Dana
Budisavljevi¢ and other authors. At the same time, one should also
consider BreSan's thought that even avoiding engagement represents
a clear political engagement, which is clearly seen in the frequent
avoidance of certain strongly politically marked topics and individuals
in our film production.

Keywords: 21st century, Antun Vrdoljok, Croatian feature film, engagement,
Pavo Marinkovié, Vinko BreSan
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ZVONIMIR GLAVAS

Uvod u Astarothijadu: ironijska filozofija
povijesti u BreSanovoj prozi

Uz stanovitu simplifikaciju, za BreSanov se prozni opus moZze tvrditi da je njegov
opseg u obrnutoj proporcionalnosti s hjegovom raznolikoséu, odnosno da je
iznimno konzistentan i na tematskom i na formalnom planu, na pozeljan i na
manje pozeljon nacin. Usredoto¢imo li se priviemeno na tematsku stranuy,
najveti dio BreSanovih proznih ostvarajo, uz prepoznatljive motive u sredistu
zapleta, dosljedno karakteriziraju — medu ostalim i — impregniranost politikom,
prozetost fantastiénim te specificéna zaokupljenost povijeséu/prosloséu. Radi
se o kombinaciji koja se iz perspektive proucavanja fantasti€ne knjizevnosti
doima viSestruko neobi€hom, no svejedno na razini pojedinaénih pripovijesti
ostvaruje ucinke koji se i inace vezu za politiku fantastike; mozda ne ukazuje
toliko na jozove i diskontinuitete, koliko na neocekivanim mijestima gradi
mostove i kontinuitete, ali i na taj nacin preoblikuje odredeni poredak osjetiinog
¢ine¢i nevidljivo vidljivim i obrnuto. Medutim, ti su pojedina¢ni ucinci
istovremeno ugradeni i u okvirnu metapripovijest Cije se glavne crte lako daju
deducirati iz stalnih mjesta Sto se pojavijuju u nizu BreSanovih prozg;
metapripovijest koja je njihova vazna komponenta, a u pojedinim djelima -
poput Astarotha — i dominantna preokupacija. RijeC je o svojevrsnoj filozofiji
povijesti BreSanove proze, istovremeno osovini njezinih zapleta i motivu §to mu
se opsesivno vraéa, a koja s obzirom na tu (pre)naglasenost nije umakla optici
dosadasnje kritike.

U ovom izlaganju oti¢i €u korak dalje od dosadasnjih bavljenja uglavnom
povrsinskim aspektima te filozofije povijesti“. Oslanjajuéi se (kriticki) na
poznate uvide Haydena Whitea, nastojat éu ukazati na (tragedijske, ali napose
ironijske) arhetipske obrasce u podlozi takve metapripovijesti koji determiniraju
reprezentaciju i osmisljavanje povijesti u BreSanovim proznim djelima.
Pozabavit €u se ideoloskim implikacijama takve metapovijesne jezgre,
njihovim (ne uvijek jednoznaénim i harmoniénim) odnosima spram ucinaka
pojedinacnih pripovijesti ili pripovjednih postupaka te napetostima koja
proizvode na razli€itim razinama. Istrazit ¢u na koji nacin €esto apostrofirana
ideoloska matrica BreSanova liberalnog humanizma ide ruku pod ruku s
astarothovskom sotonizacijom politickog, izvrée li se tako nuzno u vlastitu
suprotnost te kojim proturjecjima takva konstelacija rezultira na ideoloskom i
pripovjednom planu.

Kljuéne rijeéi: Astaroth, filozofijo povijesti, ironija, Ivo Bresan, metahistorija, politika
knjizevnosti
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Introduction to Astarothiad: The Ironic
Philosophy of History in BreSan's Fiction

With a certain simplification, it can be said that the volume of BreSan's prose
work is inversely proportional to its diversity, ie. that it is extraordinarily
coherent both thematically and formally, in desirable and less desirable ways.
If we focus temporarily on the thematic side, in addition to recognizable motifs
that serve as central elements of the plot, the majority of BreSan's fiction is
consistently characterized by a political impregnation, a permeation with the
fantastic and a particular preoccupation with history/past. It is a combination
that seems unusual in many ways from the perspective of the study of fantasy
literature, but nevertheless it achieves effects at the level of individual stories
that are otherwise associated with the politics of fantasy. Perhaps it does not
so much point out gaps and discontinuities as build bridges and continuities in
unexpected places, but it nonetheless reshapes a certain order of the sensudl,
making the invisible visible and vice versa. However, these individual effects
are simultaneously embedded in an overarching metanarrative, the main
features of which can easily be derived from the constant topoi that appear in
a several BreSan's fiction; a metanarrative that is its important component
and, in some works — such as Astaroth — even the dominant preoccupation. It
is a kind of philosophy of the history of BreSan's fiction, at the same time the
axis of its plots and the motif that appears compulsively in it and which, in view
of its (over)emphasis, has not escaped the gaze of previous criticism.

In this paper | will go one step further than previous discussions of the mostly
superficial aspects of this “philosophy of history”. Drawing (critically) on the
well-known insights of Hayden White, | will attempt to show the archetypal
patterns (tragic, but above dll ironic) that underlie such metanarratives and
that shape the representation and conception of history in BreSan's prose
works. | will deal with the ideological implications of such a metahistorical core,
with their (not always harmonious) relations to the effects of individual
narratives or narrative devices, and with the tensions they generate on
different levels. | will examine how the often-apostrophized ideological matrix
of BreSan's liberal humanism goes hand in hand with the astarothic
Satanization of the political, whether it necessarily turns into its own opposite,
and what contradictions such a constellation generates on the ideological
and narrative levels.

Keywords: Astaroth, irony, Ivo BreSan, metahistory, philosophy of history,
politics of literature
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ANA GOSPIC ZUPANOVIC
VASKO RAICEVIC

Prijepori oko Gamlleta ili Sto je to politicko
kazaliste?

U radu se istrazuje recepcija Snajderove drame Gamllet nakon
sarajevske praizvedbe 1987. godine. Usporedit ¢e se razlicita kriticka
Citanja i novinske reakcije nakon praizvedbe i nakon izvedbe predstave
na Sterijinom pozorju idu¢e godine, te posebno prikazati polemicka
o&itovanja u &asopisu Prolog/teorija/tekstovi prvenstveno na relaciji
pisanih ocitovanja Zvonimira Mrkonjica i Slobodana Snajdera, ali i
drugih autora. U argumentacijskom slijedu napada i obrane jedna od
kljunih problemskinh tocaka navedenih ocitovanja jest i pitanje
definicije pojma politickog kazalista. Namjera je ovoga rada stoga
prikazati putanju i kljuéna mijesta slaganja i razilazenja te istaknuti
obrazloZzenja i definicije pojma prvenstveno iz Snajderove vizure
pasioniranog ,prologovca®, §to nas neizravno dovodi u svezu i s
BreSanovim tumacenjem odnosno razumijevanjem politickog.

Kljucne rijeci: autonomijo, Gamlett, Ivo BreSan, Melchinger, politicko kazaliste,
polemika, Snajder
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The Dispute over Gamllet or what is Political
Theater?

The paper examines the reception of Snajder's play Gamllet after its
premiere in Sarajevo in 1987. Different critical readings and newspaper
reactions after the first performance and after the performance of the
play at Sterijino pozorje next year will be compared, and polemical
statements in the magazine Prolog/teorija/tekstovi will be shown,
primarily in relation to the written statements of Zvonimir Mrkonji€¢ and
Slobodan Snajder, but also of other authors. In the argumentative
sequence of attack and defense, one of the key problem points of the
aforementioned statements is the question of defining the term
political theater. The intention of this work is therefore to show the
trajectory and key points of agreement and disagreement, and to
highlight the explanations and definitions of that term primarily from
Snajder's view as a passionate “prologovac”, which indirectly brings us
into contact with BreSan's interpretation or understanding of the
political.

Keywords: autonomy, Gamlett, lvo BreSan, Melchinger, polemic, political
theater, Snajder
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ANETA GLOWACKA

Crises in the Theatre: Between Political
Pressure and Artistic Freedom

The topic of the paper will be the crisis in the functioning of an artistic
institution caused by political pressure. | will discuss this topic using the
example of the Juliusz Stowacki Theatre in Krakow, which, in recent
years, has become a victim of political censorship in Poland.

The nationalist and populist Law and Justice party, which has been in
power in Poland from 2015 to 2023, has used culture to wage an
ideological war against its political opponents and that part of society
which adheres to democratic values. Law and Justice politicians
understood quite quickly that influencing culture and education gave
them the tools to shape society ideologically. That is why they have
been applying various forms of preventive and economic censorship,
coming close in their actions to the model of power exercised in
Poland in communist period.

In my paper | would like to discuss the different stages of the crisis
experienced by the Stowacki Theatre, the theatre ensemble and the
director. | will also show the ‘actors’involved in this political conflict. | will
present the actions of the authorities seeking to weaken the institution
and the various forms of solidarity of the audience and the theatre
community in support of the theatre company. Looking at the Krakow
theatre case seems to be important because, in the end, politicians
lost the battle for culture. Solidarity and faith in democratic standards
won out against the authoritarianism of the local government.

Keywords: censorship, fight for the theatre, politically engaged theatre, theatre
and politics
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Krize u kazalistu: izmedu politickog pritiska i
umijetnicke slobode

Tema je ovog rada kriza u funkcioniranju jedne umijetnicke institucije
izazvana politickim pritiscima. Raspraviljat ¢u o njoj na primjeru
kazalista Juliusz Stowacki u Krakowu, koje je posljednjih godina postalo
zrtvom politicke cenzure u Poljskoj.

Nacionalisticka i populisticka stranka Pravo i pravda, koja je bila na
vlasti u Poljskoj od 2015. do 2023. godine, iskoristila je kulturu za vodenje
ideoloskog rata protiv svojih politickin protivnika i onog dijela drustva
koji drzi do demokratskih vrijednosti. PolitiCari Prava i pravde prili€no su
brzo shvatili da im utjecaj na kulturu i obrazovanje daje alate za
ideolosko oblikovanje drustva. Zbog toga su primjenjivali razne oblike
preventivne i ekonomske cenzure, priblizavajuéi se u svom djelovaniju
modelu vlasti koji se u Poljskoj obnasao u komunistickom razdoblju.

U svom radu Zeljela bih raspravljati o razli€itim fazama krize kroz koje je
prolazilo kazaliste Stowacki, kazaliSni ansambil i redatelj. Pokazat €u i
~aktere” uklju¢ene u ovaj politicki sukob. Osvrnut ¢u se na djelovanje
vlasti koje nastoji oslabiti instituciju te razne oblike solidarnosti publike i
kazalisSne zajednice u potpori kazalisnoj druzini. Pogled na slucaj
krakovskog kazalista €ini se vaznim jer su u njemu na kraju politicari
izgubili bitku za kulturu. Solidarnost i viera u demokratske standarde
pobijedili su autoritarnost lokalne viasti.

Kljuéne rijeéi: borba za kazaliste, cenzuro, kazaliste i politika, politicki
angazirano kazaliste
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AGATA JUNIKU

Aporije autonomije i angazmana u kontekstu
nezavisnhe kazaliSne scene

Funkcijo, odnosno primjereno mjesto umijetnosti, umijetnika i
umjetnicke proizvodnje u drustvy, vazna je tema svakoga ozbiljnijeg
filozofskog opusa zapadnoga kulturnog kruga, od Platona do danas. A
to je mijesto uvijek bilo odredeno relacijom spram autonomije i
angazmana, odnosno perspektivom iz koje se tim konceptima
pristupa — i prije nego $to su imenovani, u privilegiranim sferama
gradanskoga drustva. lako su ve¢ odavno prokazani kao njegove
slijepe pjege, ili bas zbog toga, predstavljoju izazov svakoj generaciji
umjetnika i teoretiara koji nastoje u njima naéi oslonac ifili neki
emancipatorski potencijal. Aporije, koje su konstitutivni dio koncepata
autonomije i angaZmana, usloZznjovaju se dodatno u kontekstu
nezavisne kazaliSne proizvodnje, jer je i sam pojam nezavisnog upitan,
nejasan, varijabilan, ve€ u sebi nemogu¢. PokuSala bih tu
kompleksnost razloziti na primjerima nekoliko raznolikin umjetnickih
opusa i biografskih dinamika (BADco, Frlji€, Montazstroj, Indos, Pakovic,
Sajko, Zivadinov..). Rije¢ je, naime, o autorima i kolektivima koji na
razlicito zanimljive nacine misle i prakticiraju autonomiju i angaZzman i
shodno tomu na razligite nacine s/nose posliedice svojih odabira, a
pritom nastoje kroz niz desetlie€a odrzati kvalitetu umjetnickog
djelovanja i, ranciéreovski re¢eno, dovesti u pitanje raspodjelu
osjetilnog nasega doba.

Klju€ne rijeci: angazman, aporije, autonomija, nezavisno kazaliste, raspodjela
osjetilnog
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Aporias of Autonomy and Engagement in the
Context of Independent Theatre Production

From Plato to nowadays, the function, or the appropriate place of art,
artists, and artistic production was seen as an important topic in all
serious philosophical systems of Western-cultural origin. And that
place has been always defined by the relation towards autonomy and
engagement, thus by the approach to these concepts — even before
they were named as such, in privileged spheres of bourgeois society.
Although being exposed as its blind spots a long ago, or just because
of that, they represent a challenge to every generation of artists and
theoreticians which tend to rely on or find some emancipatory
potential in them. Aporias, being a constitutive part of the concepts of
autonomy and engagement, get more complicated in the context of
contemporary independent theatre production, for even a notion of
independent is questionable, blur, variable, impossible within itself. That
complexity |1 would try to analyse by presenting various artistic opus
and biographical dynamics (BADco, Frljié, MontaZstroj, Indos, Pakovié,
Sajko, Zivadinov...). These are the authors and collectives who practice,
and think about, the autonomy and the engagement in various
interesting ways, bearing consequences of their choices each in her
own way, and at the same time tend to maintain the quality of their
artistic agency, as well as, to paraphrase Ranciére, challenge the
distribution of the sensible of our time.

Keywords: aporias, autonomy, engagement, distribution of the sensible,
independent theatre
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FILIP KUCEKOVIC

| Dijaboliéna moé govora — Krleza i BreSan

U svojoj prozi i dramama Ivo BreSan Cesto poseZe za dijabolicnim
instancama koje zaposjedaju likove, Cime se autor upisuje u
faustovsku tradiciju domace i svjetske knjizevnosti te pritom dovodi u
pitanje i neke od osnovnih izvedbenih kategorija poput glume. U
dramskom je dijelu njegova opusa ovaj postupak najizrazeniji u drami
Necastivi na filozofskom fakultetu (1982), u kojoj naslovni Necastivi
nastanjuje nekoliko likova i protagonistu drame faustovski nudi
autonomiju u odnosu na kontekst u kojem djeluje. U radu €éemo ovu
dramu ¢itati u dijalogu s manje poznatom Krlezinom dramom
Krokodilina ili razgovor o istini (1945), u kojoj davao zaposjeda lika sa
suprotnom namjerom od one koju nalazimo u BreSanovu Necastivom
— kako bi agitirao i politicki angazirao svoje sugovornike. Paralelnim
Citanjem dviju drama s fokusom na dijelienim upotrebama
dijaboli¢nih motiva i diskursa, koji omogucuju govor onima koji se u
njemu ne snalaze, otvorit ¢emo raspravu o razliCitim koncepcijoma
autonomije i angaZzmana koje se mogu is€itati iz KrleZine i BreSanove
artikulacije dijaboliCnosti, a koje su bile relevantne i velikom dijelu
knjizevne teorije od druge polovice 20. stolie€a haovamo.

Kljuéne rijeéi: lvo BreSan, Krokodilina ili razgovor o istini, Miroslav KrlezZg,
Necarstivi na filozofskom fakultetu, politika knjizevnosti
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Aporias of Autonomy and Engagement in the
Context of Independent Theatre Production

In his prose and plays, lvo BreSan often resorts to diabolical entities
that take possession of the characters, thus entering the Faustian
tradition of local and world literature and at the same time questioning
some basic performance categories such as acting and speech. In the
dramatic part of his work, this procedure is most evident in the play
The Unholy at the Faculty of Philosophy (1982), in which the titular
Unholy inhabits several characters and offers the protagonist a
Faustian autonomy in relation to the context in which he acts. In this
paper, we will read this play in dialogue with Krleza's lesser-known play
Krokodilina ili razgovor o istini (Crocodile Pond or Converstaion about
the Truth) (1945), in which the devil takes possession of a character
who has the opposite intention as in BreSan's Unholy — he wants to
rouse his interlocutors and engage them politically. By reading the two
plays in parallel and focusing on the common use of diabolical motifs
and discourses that allow those who do not know how to use them to
speak, we will open up a discussion on the different concepts of
autonomy and engagement that can be read from Krleza's and
BreSan's articulation of the diabolical and that have been central to
much of literary theory from the second half of the 20th century
onwards.

Keywords: Crocodile Pond or Converstaion about the Truth, Ivo BreSan,
Miroslav KrleZa, politics of literature, The Unholy at the Faculty of Philosophy
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MIRANDA LEVANAT-PERICIC

Citanje angazmana u Izbavitelju — krak koji
nedostaje

Scenarij Izbavitelja (red. Krsto Papi¢), nastao prema noveli Alaksandra
Grina Lovac na Stakore (1923), potpisali su 1976. godine Ivo Bresan i
Zoran Tadi€¢. Premda se smatra prvim hrvatskim filmom u Zanru
znanstvene fantastike, u skladu s hacinom na koji je promoviran bliza
mu je oznaka ,politiCke fantastike” kojoj je cilj ,ukazivanje na radanje
fasizna”, Sto je, s obzirom na vrijeme kada se javlja, donekle
,zakasnjelo kao politicki angazman® (Skrabalo 1984: 302). Kada se film
pojavio, zamijerke politicke filmske kritike bile su usmjerene prema
njegovu fantasticarskom eskapizmu koji ,zamagljuje poruku” (usp. Gilié
2005), no ¢ini se kako ni ,nepoliticka” kriticka &itanja nisu uspjela izbjeti
politicke kontekstualizacije. Suzavanje interpretacije na alegoriju
nacizma (utemelieno na eksplicithnom oznacitelju jednog kraka
kukastog kriza koji ima oblik stola na stakorskom banketu) pojedini su
osvrti nastojali prevladati ukazivanjemm na univerzalnije slojeve
znagenja, zagovor humanizma i kritiku neljudskih sila” (Paquola 1977:
12). Paralelno s tim, dekodiranje visestrukih politickih poruka sirilo se od
oznacitelja za nacizam prema drugim, implicitno upisanim
znacenjima. U tom smisly, filmska se pric¢a naknadno protumacila kao
Lpoliticka metafora o represivnim sustavima® (Markovié 2003), ali i
subverzijo usmjerena na ,drustveni kontekst represivhog socijalizma”
(Gili¢ 2005: 270), dok se u aktualnom interpretacijskom skoku Izbavitelj
vidi ¢ak i kao ,predstava otpora decentralizaciji” Narodne banke FNRJ
koja povezuje ,poratnu liberalizaciju s tiranijom liberalizma u
nastajanju” (Willems 2024: 63). Promjene u &itanju angazmana (od
~Zakasnjelog”, preko implicitnog ili subverzivhog do ,odgodenog”, koji
se otkriva u naknadnoj aktualizaciji) u ovom radu propitat ¢e se na
pozadini razlika izmedu knjizevne, na romantiCarskoj tradiciji
utemeljene Grinove fantastike i politicke fantastike Papic¢eva filma.

Kljuéne rije€i: Aleksandar Grin, angaZman, Izbavitelj, Krsto Papi¢, Lovac na
Stakore, politicka fantastika
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Reading Engagement in The Redeemer — the
Missing Link

The screenplay for The Redeemer (dir. Krsto Papi¢), based on the
novella The Rat-Catcher (1923) by Aleksandr Grin, was written in 1976
by Ivo BreSan and Zoran Tadi€. Although it is considered the first
Croatian film in the science fiction genre, in accordance with the way it
was promoted, it is more closely labeled as “political fantasy” whose
goal is to “point to the birth of fascism”, which, given the time when it
appeared, was somewhat “late as a political engagement” (Skrabalo
1984: 302). When the film was released, the criticisms of political film
critics were directed at its fantastical escapism that “obscures the
message” (cf. Gilic 2005), but it seems that even “non-political” critical
readings have failed to avoid political contextualization. Narrowing the
interpretation to the allegory of Nazism (based on the explicit signifier
of one arm of the swastika, which has the shape of a table at a rat
banquet), some reviews tried to overcome by pointing to more
universal layers of meaning, advocacy of humanism and “criticism of
non-human forces” (Paquola 1977: 12). In parallel, the decoding of
multiple political messages spread from the signifier for Nazism to
other, implicitly inscribed meanings. In this sense, the film's story was
subsequently interpreted as a “political metaphor about repressive
systems” (Markovi€ 2003), but also a subversion aimed at the “social
context of repressive socialism” (Gilie 2005: 270), while in the current
leap of interpretation, The Redeemer is even seen as a “performance
of resistance to decentralization” of the National Bank of the FNRY that
connects “post-war liberalization with the tyranny of liberalism in the
making” (Willems 2024: 63). Changes in the reading of engagement
(from “late”, via implicit or subversive, to “delayed”, which is revealed in
the subsequent actudlization) in this paper will be questioned against
the background of the differences between the literary, based on the
romantic tradition, Grin's fantasy and the political fantasy of Papic's
film.

Keywords: Aleksandar Grin, engagement, Krsto Papi€, political fantasy, The
Rat-Catcher, The Redeemer
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DANIJELA LUGARIC VUKAS

Strukture temporalnosti i angazman
knjizevnoga teksta

Bogata vremenska kartografijo suvremenog ruskog romana u ovom
izlaganju promatrat ¢e se kao antropolosko-kulturoloska kategorija
koja arhivira i odzrcaljuje — ¢ine¢i da vrijeme ,govori nasim jezikom”, tj.
humaniziraju€i ga dajuci mu lingvisticki oblik — Siroke politicke i kulturne
rasciepe unutar postsovjetskog ruskog drustva, obiliezenog
poremecajem, eliminacijom ili barem razmjestanjem odnosa izmedu
proSlosti i buduénosti. Velika popularnost knjizevnih reimaginacija
nasilne sovjetske proslosti u ruskom knjizevnom polju tijekom 2010-ih
svjedoCi istovremeno i o ,opsjednutosti prosloS€u” i ,pomracenju
buduénosti” (A. Assmann), dok je paradigmatski pomak fokusa s
buduénosti €iji horizont se smanjuje i sazima na proslost koja se Siri i
povecava (Ch. Lorenz) u ruskoj prozi 2010-ih ne samo da svjedogi o
promjenama u predodzbama o moguéim perspektivama buduénosti
nego i deteritorijalizira znanja o proslosti.

Usmijeruju€i se na prikaz temporalnih struktura dvaju suvremenih
romana, Paméenju paméenja (2017) Marije Stepanove i Zulejha otvara
o¢i (2015) Guzel' Jahine, i metodoloski ih postavijajuéi u kontekste
lokalnih specifi€nosti i globalne tokove proizvodnje znanja u studijama
paméenjo, ova €e se prezentacija osvrnuti na pitanje angaZmana
knjizevnoga teksta kroz strategije komemoracije u postsovjetskoj ruskoj
knjizevnosti, koje se u postojeCim istrazivanjima cesto opisuju kao
,svinuto tugovanje” (A. Etkind) i ,nakon paméenja’ (M. Schwartz, N.
Weller, H. Winkel).

Kljuéne rije¢i: 2010-e, angaZman, suvremeni ruski roman, sovjetska proslost,
temporalnost
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Structures of Temporality and Engagement of
the Literary Text

In this presentation, the rich temporal cartography of the
contemporary Russian novel is considered an anthropological-cultural
category that archives and traces—by making time “speaks our
language,” i. e. humanizing it by giving it a linguistic form—broad
political and cultural splits within post-Soviet Russian society, marked
by disruption, elimination, or at least relocation of relations between
the past and the future. The widespread popularity of the literary
reimaginations of the violent Soviet past in Russian literary field
throughout the 2010s echoes both the “obsession with the past” and
“the future eclipse” (A. Assmann), while the paradigmatic shift of focus
from “the ‘shrinking’ future to the ‘expanding’ past” (Ch. Lorenz) in
Russian prose writings of the 2010s not only testifies to the changes in
envisioning possible futures, but also de-territorializes the images of
the past.

This presentation will focus on temporal foundations of two
contemporary novels, In Memory of Memory (2017) by Maria
Stepanova and Zuleikha Opens Her Eyes (2015) by Guzel lakhina while
placing them methodologically in both local contingencies and global
flows of knowledge production in memory studies. The goal of this
presentation is to reflect on the problem of engagement of literary
texts from examining the specific commemoration strategies in post-
Soviet Russian literature, in existing scholarship often referred to as
“warped mourning” (A. Etkind) and “after memory” (M. Schwartz, N.
Weller, H. Winkel).

Keywords: 2010s, contemporary Russian novel, engagement, temporality, the
Soviet past
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LESZEK MALCZAK

Angaziranost i autonomija prevoditelja:
KrleZini i BreSanovi prevoditelji

Jedna od najnovijih struja u traduktologiji usmierila je svoj istrazivacki
fokus na osobu prevoditelja koji je gotovo oduvijek bio u sjeni autora
teksta cijim se prijevodom bavi. U tzv. ,studijama prevoditelja” (engl.
translator studies) u sredistu pozornosti nije autor, veé¢ prevoditelj,
odnosno autor prijevoda i, logi€no kao posljedica, kultura prijevoda
umjesto kulture originala.

Stoga €e se u izlaganju propitat dvije kategorije koje su istaknute kao
vodeCa tema Tre€eg BreSanova svibnja, naime angaZiranost i
autonomija, ali ne u odnosu na originalni tekst i njegova autora, ve€ na
prijevod i, shodno tomu, na autora prijevoda odnosno prevoditelja.
Posebna paznja bit e posveCena tomu kako na prevoditeljevu
angaziranost i autonomiju utjeCu odnosi izmedu autora i prevoditeljo,
Sto ¢e se ilustrirati primjerima odnosa Krleze i BreSana s njihovim
prevoditeljima.

Oba hrvatska pisca imaju znacajnu recepciju svoga stvaralastva u
inozemstvu i obojicu je zanimala sudbina njihovih djela u prijevodu na
strane jezike. Osobito je bogata i zanimljiva Krlezina korespondencija s
njegovim prevoditeljima, koja je djelomi¢no prikupliena i objavljena,
ponaijprije u knjizi Pisma (1988), posliednjem svesku Sabranih djela
Miroslava KrleZe, izdanom u sarajevskom Oslobodenju, Ciji je urednik
Enes Cengi¢. Jedan dio neobjavljenih pisama nalazi se u Krlezinoj
ostavstini, pohranjenoj u Zbirci rukopisa i starih knjiga Nacionalne i
sveucilisne knjiznice u Zagrebu.

Kako se odvijalo BreSanovo dopisivanje s prevoditeljima i tumacima
njegovih djela na strane jezike, djelomicno otkriva Grozdana Cvitan u
knjizi Trajni sukob s Necastivim: Ivo Bresan (2022). U istrazivanjima
planira se prouciti BreSanovu ostavstinu i njegovu korespondenciju s
prevoditeljima, Sto bi moglo donijeti zanimljive uvide u proces
prevodenja BreSanovih djela na strane jezike te u inozemnu recepciju
njegova opusal.

Klju€ne rijeci: knjizevni prijevod, korespondencijo, Ivo BreSan, Miroslav Krleza,
prevoditelj
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Engagement and Autonomy of the Translator:
Krleza's and BreSan'’s Translators

One of the latest trends in translation studies has focused its research
on the translator, who has almost always remained in the shadow of
the author of the text being translated. In the so-called Translator
Studies, the focus is not on the author but rather on the translator - the
author of the translation — and, as a logical consequence, on the
culture of translation instead of the culture of the original text.
Therefore, this presentation will examine two categories highlighted as
the main theme of The Third BreSan May. Engagement and Autonomy,
not in relation to the original text and its author, but rather to the
translation and, accordingly, to the author of the translation—the
translator. Special attention will be given to how the relationship
between the author and the translator aoffects the translator's
engagement and autonomy. This will be illustrated through the
example of the relationships between Krleza and BreSan and their
translators.

Both Croatian writers have had significant international reception of
their works, and both were interested in the fate of their works in
translation. Particularly rich and interesting is Krleza's correspondence
with his translators, which has been partially collected and published,
primarily in the book Pisma (Letters, 1988), the final volume of The
Collected Works of Miroslav KrleZa, published by Oslobodenje in
Sarajevo, edited by Enes Cengic. Some unpublished letters are
preserved in KrleZza's literary estate, housed in the Manuscripts and Old
Books Collection of the National and University Library in Zagreb.

As for BreSan’s correspondence with his translators and interpreters of
his works in foreign languages, some insights are provided by
Grozdana Cvitan in her book The Permanent Conflict with the Evil One:
Ivo Bresan (2022). Future research plans include examining BreSan's
literary estate and his correspondence with translators, which could
yield interesting insights into the translation process of BreSan’s works
into foreign languages and the international reception of his oeuvre.

Keywords: correspondence, Ivo BreSan, literary translation, Miroslav Krleza,

translator
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IGOR MEDIC

Zanimljivi kontinuiteti — Krlezini povratci temi
odnosa umijetni¢ke autonomije i angazmana

Miroslav Krleza knjizevnim je djelima podjednako kao i nizom
polemickih istupa snazno utjecao na tijek i dinamiku klju€nih estetickih
rasprava u hrvatskoj kulturi u 20. st., ponaijprije onih koje se obuhvaca
sukobom na knjizevnoj ljevici. Sraz izmedu zagovora angazirane
umjetnosti i obrane njezine autonomije u sredistu je tih obracuna.
Buduci da KrleZa uporno ponavlja da umjetnost moZe djelovati samo
umjetnic¢kim sredstvima, u izlaganju €e se, na odabranim primjerima,
pokusati prikazati proces pisanja kojim oblikuje i preoblikuje svoje
uratke. Priton €e se analizirati njegovi dosad neistrazeni rukopisi
povezivi s poznatim tekstovima, i to knjizevnim i navodno neknjizevnim,
kako bi se i na toj razini propitao problemati€an i nerazrijeSen
dijalekticki odnos autonomije i angaZmana. Osvrnut ¢emo se na
dramski predlozak na kojemu se temelji jedna od sredisnjih rasprava
izmedu Filipa i Kyrialesa te pokazati Sto taj fragment moze otkriti o
strukturi cjeline romana Povratak Filipa Latinovicza. Takoder, zavirit
¢emo u Krlezin nedovrSeni tekst koji je naknadno nastao iz biljiezaka
koje je vodio tijekom diskusije nakon §to je u Ljubljani pocetkom
listopada 1952. iznio svoj utjecajni referat. Kad se tako povezu ne samo
pojedini argumenti nego i nacini na koje su oblikovani, u rasponu od
kasnih 20-ih, kad piSe prve nacrte Povratka, do kasnih 60-ih, kad se
vraca ljubljanskim biljeSkama, skicirat ¢e se Siri kontekst polemika o
umjetnic¢koj autonomiji i angazmanu u koji se smjesta i Ivo Bresan.

Kljuéne rijeci: Ljubljanski referat, Miroslav Krleza, Povratak Filipa Latinovicza,
sukob na knjizevnoj lievici
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Interesting Continuities — KrleZa's Returns to
the Theme of the Relationship between
Artistic Autonomy and Commitment

Through his literary work and a series of polemics, Miroslav Krleza
significantly influenced the course and dynamics of the most
important esthetic debates in Croatian culture in the 20th century,
especially those that were later referred to as the conflict on the literary
left. The conflict between the advocacy of socially engaged art and the
defense of its autonomy is at the heart of these debates. Given Krleza's
persistent assertion that art can only act through artistic means, this
presentation will attempt to illustrate the writing process by which he
shapes and reshapes his works through selected examples. We will
analyze his previously unexplored manuscripts, which are linked to
well-known literary and supposedly non-literary texts, to examine the
problematic and unresolved dialectical relationship between
autonomy and commitment at this level. We will examine the
dramatic text that later served as the basis of the central debate
between Filip and Kyriales and show what this fragment can tell us
about the structure of the novel The Return of Filip Latinovicz as a
whole. We will also look at Krleza's unfinished text, which emerged from
notes he made during the discussion following his influential speech in
Ljubljana in early October 1952. By connecting not only individual
arguments but also how they were formed — from the late 1920s, when
he wrote the first drafts of The Return, to the late 1960s, when he
revisited his notes from Ljubljana — a broader context of polemics on
artistic autonomy and commitment is outlined, in which Ivo BreSan
also found his place.

Keywords: conflict on the literary left, Miroslav KrleZza, The Return of Filip
Latinovicz, The Speech at the Congress of Writers in Ljubljana
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ANDREA MILANKO
| Angazirana poezija

Alan Badiou utvrdio je da su veliki pjesnici 20. stolje€a ujedno bili i
komunisti te su pisali angaziranu poeziju. Medutim, Theodor Adorno
upravo je ljevici prigovarao na sliepilu za pjesnicke zakone kad su
otpisali  intimisticku  poeziju koo  dekadentnu  burzujsku
nezainteresiranost. Pitanje angaziranosti u poerziji stoga je kudikamo
kompleksnije nego Sto su njegovi zagovornici u praksi svjesni, a njihovi
kritiCari i knjizevni povjesnicari spremni priznati.

Prema kriti€aru upuéenu u suvremenu pjesnicku produkciju u
Hrvatskoj, KreSimiru Bagi€u, angazman u poerziji od 2000-ih viSe je
pravilo nego iznimka, stoje€i tako u opreci prema tzv. stvarnosnom
pjesnistvu 1990-ih, sklonijem indiferentnom govorniku i marginalcu.
Nadalje, kritiCari su gotovo jedinstveni u ocjeni zajedni¢kog nazivnika
suvremenih Zenskih pjesnic¢kih glasova kao $to su Monika Herceg,
Sanja Bakovi€, Asja Baki¢ itd, a to je izraZzena, otvorena angaziranost.
Pritom su estetski kriteriji ustupili mjesto relevantnosti i aktualnosti
sadrzaja, a teorijsko ispitivanje pojma angaziranosti uopce se ne
postavlja. U izlaganju €u se dakle pozabaviti pjesnickim praksama koje
oprimjeruju razliCite modele angaziranosti te €u pokusati postaviti
teorijski okvir za raspravu o moguénostima i dosezima angazmana u
poerziji.

Klju€ne rije€i: angazirana poerija, lirika, marksisticka kritika, stvarnosna poezija,
suvremena Zenska poezija
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Committed Poetry |

Alan Badiou claimed all great poets of the 20th century were
communists and wrote committed poetry. However, Th. Adorno
criticized the very leftist disqualification of intimistic poetry for
misunderstanding it as decadent bourgeois indifference to social
inequality. Instead, he argued in favour of poetic laws. Therefore, the
question of committed poetry is more complex than its proponents
among poets are aware of, as well as their critics and literary historians
are ready to admit.

According to a critic KreSimir Bagi¢, who is well informed on
contemporary Croatian poetry, committed poetry since the 2000s has
been more prevalent than not, as opposed to the so-called realist
poetry of the 1990s, which tended to adopt an indifferent speaker, an
outcast. Moreover, critics are united in appraisal of contemporary
women poets such as Monika Herceg, Sanja Bakovi€, Asja Baki€, etc.
emphasizing their straightforward political attitude. Aesthetic criteria
are put to the side, making space for relevance of depicted topics,
while theoretical examination is absent. In my paper, | will test poetic
texts against various models of committed poetry and my second aim
is to provide a theoretical framework for a discussion on committed
poetry.

Keywords: committed poetry, contemporary women poetry, lyric poetry,
Marxist literary criticism, realist poetry
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JOSIP MILETIC

| BreSanova i Smojina drustvena kritika

U radu se analizira BreSanova i Smojina kritika socijalistickoga drustva i
tadasnje ideologije. Za razliku od BreSana koji nije bio miljenik ideologija
i politickih sustava, Smoje je, kako e istaknuti njegov prijatelj Betizza,
Lbio jedini satiriCki kritiCar kojega je reZzim tolerirao, ¢ak i postovao
udijelivSi samo njemu dopustenje da ubija porugom vode, birokrate,
ministre, ideologe i druge vazne partijske i drzavne licnosti” (Smoje
2004: 298-299). Unato¢ toj zna&ajnoj razlici, ovoj dvojici Dalmatinaca
na razini iskaza zajednicka je leprSavost, satira i cinizam. Obojica
koriste opori humor, ironiju i grotesku u ismijavanju drustvenih
anomdlijo. Njihova dalmatinska mjesta u priobalju i zaledu obiluju
komicnim prizorima, €ime stvaraju dojam leprSave, malomjestanske
naracije, kroz koju satiricno kritiziraju drustvene anomalije, a time ih
podizu na Siru drustvenu razinu. Ruglu mogu biti izvrgnuti svi drustveni
slojevi, a posebice viastodrsci, koji autoritet crpe iz pozicije moci.
BreSanova je i Smojina drustvena kritika svevremenska jer i u danasnje
vrijeme uoCavamo mnoge anomalije koji su oni kritizirali i ismijavali.

Klju€ne rijeci: drustvena kritika, groteska, Ivo Bresan, Milienko Smoje, satira
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Bre$an's and Smoje's Social Criticism |

The paper analyses BreSan's and Smoje’s criticism of socialist society
and the then ideology. While ideologies and political systems did not
favor BreSan, Smoje, using the words of his friend Betizza, “was the only
satirical critic whom the regime tolerated and even respected,
granting him the exclusive permission to mock leaders, bureaucrats,
ministers, ideologists, and other important party and state figures”
(Smoje 2004: 298-299). Despite this significant difference, the two
Dalmatians, at the level of expression, share fluttering tones, satire, and
cynicism. Both use harsh humor, irony, and grotesque to mock social
anomalies. Their Dalmatian towns along the coast and in the
hinterland abound in comic scenes, thus creating the impression of a
fluttering, small-town narrative, through which they satirically
approach social anomalies, thereby elevating them to a wider social
level. All social classes can be subjected to ridicule, especially those
who derive authority from a position of power. BreSan's and Smoje's
social criticism is timeless because many of the anomalies they
criticized and ridiculed can be witnessed today.

Keywords: grotesque, Ivo Bresan, Miljenko Smoje, satire, social criticism
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ALDO MILOHNIC

| Paradoks autonomno angazirane umjetnosti

Politicki angazirana umjetnost je koncept koiji je, s jedne strane, otvorio
novo epistemolosko polje u teoriji umjetnosti, ali je s druge strane to
polie proZeto brojnim zamkama koje proizlaze iz njemu inherentne
proturje€nosti. Isticali su to mnogi koji su se pitali Sto je uopCe politicki
angazirana umijetnost, pa tako i Ivo BreSan koji je prije tridesetak
godina napisao da je ,svaka istinska umjetnost ujedno i politiCki
angazirana” i da je to ,Cak i onda kad bjezi od svake politike”. Danasnji
umjetnici koji djeluju u demokratskim zemljoma mogu se u svom
politicki angaziranom stvaralastvu pozivati na ustavom zajomcena
prava i slobode, odnosno autonomiju umijetnosti, sto je nedvojbeno
veliko civilizacijsko dostignuc¢e, ali to ima i svojih lo8ih strana.
Suvremeni umjetnik uhvacen je u zagrljaj pravnog sustava koji svakom
novom regulativom zabija kolac u ogradu njegova autonomnog
umjetnickog vrta i pritom mu laska priznavanjem posebnih prava koja
SU samMo njemu svojstvena. Problem je u tome da su sve partikularne
slobode, pa tako i autonomija umijetnic¢kog stvaralastva, ¢esto samo
zgodna izlika za tlacenje drustva u cjelini. Rije€ je, dakle, o pragu koji
politicki angazirani umjetnik rijetko prelazi, ne samo zato $to to sam ne
bi mogao uciniti nego i zato Sto bi taj iskorak morao napraviti zajedno
sa svojom publikom. U svom predavanju usredotoCit ¢u se
prvenstveno na neke paradigmaticne primjere tog paradoksa u
izvedbenim umijetnostima, najprije na temelju povijesnih primjera
kada su u nekim turbulentnim vremenima specificne drustvene
okolnosti ¢vrsto povezivale umijetnike i njihovu publiku u naizgled
paradoksalan ,autonomni angazman®, a potom i na neke suvremene
primjere koji otvaraju pitanje je li uopée moguéa subverzivha
umjetnicka kritika kapitalisticke distopije.

Kljuéne rije€i: autonomija umjetnosti, izvedbene umjetnosti, kazaliste, politicki
angazirana umjetnost, subverzivnost umjetnosti

48| TreciBreSanov sviban;



The Paradox of Autonomously Committed Art |

Politically committed art is a concept that, on the one hand, has
opened up a new epistemological field in art theory, but on the other
hand, this field is full of numerous traps that arise from its inherent
contradictions. This has been emphasized by many who have
wondered what politically committed art is, including Ivo BreSan, who
wrote about thirty years ago that “all true art is also politically
committed” and that this is so “even when it flees from all politics”. The
contemporary artist who create politically committed artworks in
democratic countries can refer to the rights and freedoms guaranteed
by the constitution, i.e. to the autonomy of art, which is undoubtedly a
great civilizational achievement, but it also has its downsides. The
contemporary artist is caught in the embrace of a legal system that,
with every new regulation, drives a stake into the fence of his
autonomous artistic garden and flatters him by recognizing special
rights that are specific only to him. The problem is that all particular
freedoms, including the autonomy of artistic creation, are often just a
convenient excuse for the oppression of society as a whole. This is,
therefore, a threshold that politically committed artists rarely cross, not
only because they could not do it alone, but also because they would
have to make this leap together with their audiences. In my lecture, |
will focus primarily on some paradigmatic examples of this paradox in
the performing arts, first based on historical examples when, in some
turbulent times, specific social circumstances firmly connected artists
and their audience in a seemingly paradoxical “autonomous
commitment”, and then on some contemporary examples that raise
the question of whether a subversive artistic critique of capitalist
dystopia is still possible.

Keywords: autonomy of art, performing arts, politically committed art,
subversive art, theatre
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SASO OGNENOVSKI

Ivo BreSan na makedonskim kazaliSnim
pozornicama

BreSan je dramatiCar koji je sedamdesetih i osamdesetih godina
proslog stoljeca uspio svjetske klasike transponirati na prostor regije i
umreZiti satiri€ni prostor hrvatskog i regionalnih kazalista s kritickim
diskursom velikin dramskih pisaca kao $to su Shakespeare, Goethe i
Moliére. Makedonska kazalisna publika imala je €ast upoznati se s
njegovim komedijoma jo$ u vrijeme kada su bile najizvodenije na
pozornicama u Jugoslaviji. Ovaj se rad bavi redateljskim konceptima,
ali i prijevodima njegove najizvodenije drame Predstava Hamleta u
selu Mrdusa Donja, koja je imala atribut najboljeg transponiranja
dijalekta na makedonskom jeziku, a preveo ju je veliki makedonski
pisac i prevoditelj Petre M. Andreevski. Uz Predstavu, jo§ su dvije
komedije — Svecana vecera u pogrebnom poduzeéu, kao i Necastivi
na filozofskom fakultetu — izvedene u Narodnom kazalistu u Bitolju
sedamdesetih i osamdesetih godina proslog stolje€a. Predstava
Hamleta u selu Mrdusa Donja doZiviela je dvije premijere, a ostale dvije
drame bile su medu najizvodenijim komadima u povijesti ovog
kazalista. U ovom radu napravit €emo svojevrsni hommage komedija
u periodu kada su igrale na pozornicama ne samo Bitoljskog nego i
drugih kazalista, a obratit ¢emo paznju i na recepciju makedonske
kritike i publike tog perioda. NazZalost, vec tri desetljeCa BreSan nema
svoje mjesto u makedonskim kazaliSnim politikama i repertoarima jer
nove generacije dramati¢ara, menadzera i redatelja nisu razvile
interes za njegove kasnije komedije i drame. Indikativho je pitanje
moZe li se daljnjim angaZzmanom oko njegove dramske ostavstine,
uklju€ujuci prijevode njegovih drama i komedija na makedonski jezik,
inicirati i interes kazaliSnih umjetnika da se njegove drame opet nadu
na pozornicama makedonskih kazalista.

Kljuéne rijeéi: Bitoljsko kazaliste, BreSanove drame, komedije, makedonske
pozornice
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Ivo BreSan on the Macedonian Theatre Stages |

BreSan is a playwright who, in the 1970s and 1980s, managed to
transpose world classics to the region and network the satirical space
of Croatian and regional theaters with the critical discourse of great
playwrights such as Shakespeare, Goethe and Moliére. Macedonian
theater audiences had the honor of getting to know his comedies even
at the time when they were most frequently performed on stages in
Yugoslavia. This paper deals with the directorial concepts, as well as
translations, of his most frequently performed play, A Performance of
Hamlet in the Village of Mrdusa Donja, which had the attribute of the
best dialect transposition into Macedonian and was translated by the
great Macedonian writer and translator Petre M. Andreevski. In addition
to A Performance, two other comedies — The Supper at the Funeral
Home and The Unholy at the Faculty of Philosophy — were performed
at the National Theater in Bitola in the 1970s and 1980s. A Performance
of Hamlet in the Village of Mrdusa Donja had two premieres, and the
other two plays were among the most performed plays in the history of
this theater. In this paper, we will pay a kind of homage to the
comedies in the period when they played on the stages not only of
Bitola but also of other theaters, and we will also pay attention to the
reception of Macedonian critics and audiences of that period.
Unfortunately, for three decades now, BreSan has not had a place in
Macedonian theater policies and repertoires because new
generations of playwrights, managers and directors have not
developed an interest in his later comedies and dramas. An indicative
question is whether further engagement with his dramatic legacy,
including translations of his plays and comedies into the Macedonian
language, can also initiate the interest of theater artists in having his
plays again found on the stages of Macedonian theaters.

Keywords: BreSan's plays, comedies, Macedonian stages, Theater in Bitola
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GORAN PAVLIC

Antinomije BreSanova realizma: od kritike do
prodike

Polazeéi od Jamesonove (2013) teze o dvojakoj naravi realizma, koji
uvijek ambivalentno oscilira izmedu vjerodostojne slike svijeta i sile koja
razvija subjektivnu svijest o tom svijetu, prionut ¢u analizi BreSanovih
pripovijedaka. Od Schillerove programatske teze o pozornici kao
moralnoj instituciji iz 1784., drustveni angazman knjizevnog stvaralastva
nezaobilazna je instanca i knjizevne teorije i kritike. Je li zadaca
knjizevnosti, u okvirima izazova koje je 20. stolje€e nhametnulo knjizevnoj
imaginaciji, prvenstveno socijalng, kako su to zahtijevali zagovornici
socijalistickog realizma, ili je njezina srediSnja misija ipak stvaranje u
materiji jezika, kako su tvrdili formalisti? U ovakvoj disjunktivnoj vizuri
BreSanov je slu€aj specifican: intencionalno odmaknut od doktrinarnih
presezanja u knjizevno stvaranje od nadjranije dobi, u poznijem
proznom opusu, prvenstveno pripovijetkama, nerijetko zapada u
didakticko moraliziranje, gdjekad direktno naustrb pripovjedne
ekonomije.

Moze li se u toj Cinjenici nazrijeti poeticki podbacaj, autorsku rezignaciju
svijetom i ambiciju da knjizevnost umjesto odraza bude prvenstveno
aktivni korektiv drustva? U svom izlaganju ponudit ¢u €itanje koje ¢e
zaobi€i zamke strogog biografizmma kao objasnidbenog klju¢a za
razumijevanje ove poeticke tranzicije. Trasiranjem ranijih kontradikcija
BreSanova razumijevanja antiteze kapitalizma i socijalizma, pokazat ¢u
kako je dominacija angazirane fakture logicna i dosljedna posljedica
autorove stvaralacke putanje.

Kljuéne rijeéi: drustveni angaZman, Jameson, kapitalizam, moralna institucija,
realizam
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Antinomies of Bresan's Realism: From
Criticism to Moralism

Drawin on Jameson's (2013) thesis about the dual nature of realism,
which always ambivalently oscillates between a credible
representation of the world and an agency that develops subjective
awareness of that world, | will analyse BreSan's short stories. Since
Schiller's programmatic thesis about the theatre as a moral institution
from 1784, the social engagement of literary creation has been an
unavoidable instance of both literary theory and criticism. Is the task of
literature within the framework of the challenges that the 20th century
imposed on the literary imagination, primarily social, as demanded by
the advocates of socialist realism, or is its main task still linguistic
creation, as espoused by the formalists? In this disjunctive perspective,
BreSan's case is specific: intentionally distanced from doctrinal
overstepping in literary creation from an early age, in his later prose
work, primarily short stories, he often falls into didactic moralizing,
sometimes directly to the detriment of narrative economy.

Could we treat this aspect as a poetic failure, the author's resignation
with the world and the ambition that literature, instead of reflection,
should primarily be an active corrective of society? In my presentation,
| will offer a reading that will bypass the pitfalls of strict biographism as
an explanatory key for understanding this poetic transition. By tracing
the earlier contradictions in BreSan's understanding of the antithesis of
capitalism and socialism, | will show how the dominance of the
engaged texture is a logical and consistent consequence of the
author's creative trajectory.

Keywords: capitalism, Jameson, moral institution, realism, social engagement
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MARTINA PETRANOVIC
| Kuéica za pse - etika i estetika Arterarija

U radu se analizira desetogodiSnje djelovanje Umijetnicke organizacije
Arterarij koja je utemeljena 2015. godine s ciliem tematiziranja pozicije i
problematike stigmatiziranih ili manjinskin socijalnih skupina te
kazaliSnoga razmatranja aktualnih, no Cesto tabuiziranih sadrzaja.
Radom se utvrduju i razlozu osnovne poeticke strategije i obiljezja
Arterarijevih umjetnickih projekata i predstava s obzirom na odabir
tematskih okosnica, sastav autorskinh timova, profil izvodaca
(profesionalni glumci ifili pripadnici socijalno ugrozenih skupina),
metodologiju rada i suradniCke kreativhe procese, uporabu
dokumentarnoga materijalg, tretman izvedbenoga prostora, odnos
prema publici. Pritom je posebna pozornost usmjerena na estetske i
eticke znacajke recentne predstave Kuéica za pse (2024) te njezin
odnos spram drustvenoga djelovanija u kazalistu i kazalistem.

Kljuéne rijeci: etika, estetika, kazaliste, Kucica za pse, UO Arterarij
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Doghouse - Ethics and Aestethics of Arterarij |

The paper analyzes the ten-year activity of the Art organization
Arterarij, founded in 2015 with the aim of addressing the position and
problems of stigmatized or minority social groups, as well as theatrical
exploration of topical but often tabooed issues. The paper aims at
detecting and explaining the basic poetic strategies and features of
Arterarij's projects and productions regarding the selection of subject
matters, the structure of creative teams, the choice of performers
(professional and non-professional actors), the methodology and
creative processes, the use of documentary material, the usage of
performance spaces, the status of the audience. At the same time,
special attention is focused on the aesthetic and ethical
characteristics of the recent production Doghouse (2024) and its
attitude towards social action in theatre.

Keywords: aesthetics, Doghouse, ethics, theatre, UO Arterarij
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MARINA PROTRKA STIMEC

Politika kao dijalog: angaZzman u Krlezinim
Zastavama

Zastave (1962, 1976) Miroslava Krleze prate i komentiraju politicka
zbivanja u Austro-Ugarskoj Monarhiji i Kraljevini Jugoslaviji od 1903. do
1922. godine. Politicki fokus romana donekle podupire i motivska
razrada naslovne teme, pa su zastave Cesto nedvosmisleni izrazi
politickin stavova, ideja i opredjeljenja likova. Medutim, u zadnjim se
svescima romana otvaraju suptilnije, dinamiCnije i osobnije
perspektive koje se readliziraju dijaloski, kroz sukobe i stremljenja,
naraciju i dinamiku medu likovima. Kamilo Emericki svoje barjake
razvijo u odnosu prema sebi najbliZimao, ocu, Joji, Ani Borongay,
Amadeu Trupcuy, pa zatim i Guidu Glanzu i Genji. Ti su odnosi ¢esto
napeti, neizostavno dijalodki u smislu kojim Bahtin odreduje narav
romana  koji  Zanrovski ovisi o mnogostrukim  ideoloskim
perspektivama. Ovdje se u medusobnim sudarima razvijaju kroz
dijalosku matricu koju Krleza vjesto razraduje na viSe narativnih razina.
Lik se kroz njih razvija kao govore€i subjekt, bahtinovski osnovni
element etiCkog i pravnog misljenja Cija je i sama svijest dijaloski
ustrojena, pa njegove misli i stavovi uoCi ili na pocCetku susreta s
vlastitim Drugim mogu biti dijometralno razli€iti od onih nakon.
Procesualnost i dijalogi¢nost reflektiraju promjene u sazrijevanju lika
kroz temporalnost svojstvenu Bildungsromanu. Medutim, pokazuju i to
da se vlastita istina (barjaci srco, zastave ideala) nuzno izrice
dijalogom, u polemici i promijenjivosti bez kojih nema ni politickog.
Koliko god ideje i ideali motiviraju napredovanije lika €iji razvoj zavrsava
s perspektivom socijalne pravednosti i optimalne projekcije
komunizma, dijalogi€nost romana i izgradnja lika pokazuju da se
politicnost ne sastoji vise u fiksiranim stavovima nego u mogucnosti
dijaloga.

Klju€ne rijeci: dijalog, knjizevnost, Miroslav Krleza, politika, Zastave
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Politics as Dialogue: Engagement in Krleza's
Flags

Flags (1962, 1976) by Miroslav Krleza follows and comments on the
political events in the Habsburg Monarchy and the Kingdom of
Yugoslavia from 1903 to 1922. The political focus of the novel is
supported to a certain extent by the motivic elaboration of the title
theme, so that the flags often unmistakably express the political
attitudes, ideas and determination of the characters. In the final
volumes of the novel, however, more subtle, dynamic and personal
perspectives are opened up, realised through dialogues, conflicts and
aspirations, narratives and dynamics between the characters. Kamilo
Emerici develops his flags in relation to the people closest to him, his
father, Joja, Ana Borongay, Amadeo Trupac and finally Guido Glanz
and Genja. These relationships are often tense, inevitably dialogical in
the sense that Bakhtin defines the character of the novel, which
depends on several ideological perspectives in relation to the genre.
Here they develop in their mutual collisions through a dialogical matrix
that Krleza skilfully elaborates on several narrative levels. Through it, the
character develops as a speaking subject, a basic Bakhtinian element
of ethical and legal thought, whose consciousness is itself structured in
dialogue, so that his thoughts and attitudes can be diametrically
different in anticipation of or at the beginning of the encounter with his
own Other than afterwards. Processualism and dialogue reflect the
changes in the character's maturation through the temporality
inherent in the Bildungsroman. But they also show that one’s own truth
(the banners of the heart, the flags of ideals) is necessarily expressed
in dialogue, in polemics and in changeability, without which there is no
politics. As much as ideas and ideals motivate the progress of the
character, whose development ends with the perspective of social
justice and the optimal projection of communism, the dialogical
character of the novel and the development of the character show
that politics does not consist more in fixed attitudes, but in the
possibility of dialogue.

Keywords: dialogue, literature, Miroslav Krleza, politics, Zastave (Flags)
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GABRIJELA PULJIC

Dovoljno blizu da razumijem, ali i dovoljno
daleko da prosudujem. Citanje kao
svjedo€enje.

Naslanjajuéi se na Felmanicine (1992) postavke o svjedo&enju kao
diskurzivnoj praksi ili performativu te LaCaprine (2001) o
traumatiziranome subjektu Ciji iskaz funkcionira kao govorni €in
zaposjednut prosloscu te djeluje kao ponovna izvedba, u izlaganju e
se Citanju pristupiti kao performativnom ¢€inu koji nalikuje svjedo€enju
sluze€i se alatima kognitivne stilistike. Dat ¢e se pregled recentnijih
kognitivnostilistickih spoznaja koji ¢e pomo€i u analizi nacina kako
tekst simulira iskustvo svjedoC€enjq, izaziva emocionalni angazman i
oblikuje Citateljsku percepciju stvarnosti. Buduéi da se Citatelj moze
pribliziti Drugome da bi osjetio njegovu patnju, ali istovremeno
zadrzava distancu kako bi mogao prosudivati i djelovati, zanimat e
nas mikrostilistiCki postupci sidrenja Citatelja u takav tekst koji je vrlo
Cesto obiljezen tiSinama i fragmentiran. Kada se govori o oblikovanju
svjedocCenja unutar teksta, posebice €e biti zanimljivo pripovijedanje u
obliku unutarpsihickoga svjedo&enja (Kacandes 2001), prilikom &ega
se Citatelja posredno smijeSta u ulogu svjedoka, zatim koriStenje
prostornin i vremenskih deiktika kako bi se osigurao dojom
neposrednosti te naposljetku pragmaticni aspekti teksta poput
koriStenja licnih deiktika kojima se €itatelja ,poziva” da preuzme ulogu
svjedoka (Sorlin 2022). Razotkrivanjem navedenih kognitivnostilisti¢kih
postupaka koji upu€uju na dozivljaj Citanja kao svjedocenja potvrdilo bi
se LaCaprino shvaéanje performativne dimenzije Citanja, gdje Citatelj
interpretira tekst, ali i sudjeluje u njegovu znacenju preuzimajuci
odgovornost za odrzavanije sjeCanja.

Kljuéne rijeci: citanje, kognitivna stilistika, sviedo¢enje
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Close Enough to Understand, Far Enough to
Judge. Reading as Withessing

Relying on Felman'’s (1992) statements about testimony as a discursive
practice or performative and LaCapra's (2001) about a traumatized
subject whose statement functions as a speech act possessed by the
past and which acts as a performance, this presentation will approach
reading as a performative act that resembles witnessing using the
cognitive stylistics’ tools. An overview of recent cognitivistic insights will
be provided to help analyze the ways in which a text simulates the
experience of witnessing, provokes emotional engagement, and
shapes the reader's perception of reality. Since the reader can
approach the Other in order to feel his suffering, but at the same time
maintain a distance in order to be able to judge and act, we will be
interested in the microstylistic procedures of anchoring the reader in
such a text, which is very often marked by silences and fragmented.
When discussing the formation of testimony within a text, particularly
interesting will be storytelling in the form of intrapsychic testimony
(Kacandes 2001), in which the reader is indirectly placed in the role of a
witness, then the use of spatial and temporal deictics to ensure the
impression of immediacy, and finally pragmatic aspects of the text
such as the use of personal deictics that “invite” the reader to take on
the role of a witness (Sorlin 2022). Revealing the aforementioned
cognitivistic procedures that point to the experience of reading as
witnessing would confirm LaCapra’s understanding of the
performative dimension of reading, where the reader interprets the
text, but also participates in its meaning by taking responsibility for
maintaining memory.

Keywords: cognitive stylistics, reading, witnessing
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MIRNES SOKOLOVIC

Autonomija knjizevnosti i angazman u
polemikama na jugoslovenskoj knjizevnoj
desnici u 30-im i 40-im godinama

Jedan od faktora kako se avangarda transformisala na knjizevnojljevici
i desnici — jeste u promjeni funkcije polemickih tekstova. Dok su u
prethodnoj fazi u polemikama avangardisti osvjeStavali autonomnu
sferu knjizevnog €ina, najces€e manifestno, ve¢ od pocetka tridesetih
godina njihovi koncepti pocinju biti sve paralelniji sa Zargonom
politickih  koncepata (nacizam, fasizam). Prezentacija ¢e na
odabranim primjerima pratiti kako su detektovana i recipirana desna
skretanja avangardista na pocetku tridesetih, koji su politicki koncepti
afirmisani kao sukladni avangardi, i kako su se u polemikama afirmisali
postulati reakcionarnog modernizma. Da li se moZe reCi da je
avangardni impuls transformacije Zivota masovniju recepciju hasao
na knjizevnoj ljevici ili desnici?

Takoder, u primjerima s pocCetka Cetrdesetih godina prezentacija
pokazuje kako su afirmisani postulati kolaboracionistiCke poetike, koji
su odjeci polemika o autonomiji i angazmanu u hovom politickom
kontekstu Nezavisne drzave Hrvatske i Srbije Milana Nedi€a. IstraZivanje
¢e prevazilazak koncepata autonomije umijetnosti u  korist
desniCarskog angaZzmana pokazati na primjerima iz Casopisa Ideje,
Srpski knjizevni glasnik, Mlada kultura, Hrvatska misao, Spremnost i
Hrvatska revija.

Klju€ne rijeci: autonomija i angazman, knjiZzevna desnica, manifest i pamflet,
polemika i avangarda, poetika kolaboracionizma, reakcionarni modernizam
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The Autonomy of Literature and Engagement
in Polemics on the Yugoslav Literary Right in
the 1930s and 1940s

One key aspect of the transformation of the avant-garde within the
literary left and right was the evolving role of polemical texts.

While in the earlier phase, avant-gardists used polemics to raise
awareness of the autonomous sphere of the literary act, often in a
manifest-like manner, by the early 1930s, their concepts increasingly
aligned with the jargon of political ideologies such as Nazism and
Fascism. The presentation will, through selected examples, trace how
the rightward shifts of avant-gardists in the early 1930s were detected
and received, which political concepts were affirmed as compatible
with the avant-garde, and how the principles of reactionary
modernism were asserted in polemics.

Can it be said that the avant-garde impulse for the transformation of
life found broader reception on the literary left or the right?
Furthermore, examples from the early 1940s will illustrate how the
principles of collaborationist poetics were affirmed, reflecting the
polemics about autonomy and engagement within the new political
contexts of the Independent State of Croatia and Milan Nedi€'s Serbia.
The research will demonstrate this rejection of the concept of artistic
autonomy in favor of right-wing engagement through examples from
journals such as Ideje, Srpski knjizevni glasnik, Mlada kultura, Hrvatska
misao, Spremnost, and Hrvatska revija.

Keywords: autonomy and engagement, polemics and the avant-garde,
literary right, manifestos and pamphlets, poetics of collaborationism,
reactionary modernism
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SABINA SWETA SEN-PODSTAWSKA

Indigenous Artistic Practices as Strategies of
Resistance Towards Hegemonic Colonial
Discourses

Indigenous artistic practices are deeply woven into the land, relational
worldviews, and interconnected realities, making the separation of art and
artists from their immediate or distant contexts inconceivable. This
presentation examines how these practices function as strategies of
resistance against hegemonic colonial discourses in the context of decolonial
and Indigenization processes in Canada. It argues that contemporary
Indigenous artistic practices in Canada serve as potent strategies of
resistance, challenging colonial narratives and fostering decolonial futures
through embodied expressions of cultural sovereignty.

Focusing on the entangled relationship between engagement and autonomy,
this discussion emphasizes the interconnected and interdependent
dimensions of the personal within relational worldviews. Indigenous artists
ground their work in community and ancestral lands while navigating their
reliance on Western institutional spaces as well as government and private
funding. This complex balancing act underscores the challenges and
possibilities of sustaining cultural sovereignty within a colonial framework.
Through a case study analysis of selected Indigenous performers working in
dance, performance art, and storytelling, the presentation explores how these
artists creatively resist colonial narratives through transformative processes of
healing, truth-telling, learning, and community rebuilding. By embracing
artistic sovereignty in their creative expression, spiritual sovereignty in
practicing and revitalizing Indigenous spiritualities as well as spatial
sovereignty, these artists challenge dominant discourses while fostering
spaces for empowerment and cultural resurgence.

Ultimately, this study highlights the role of Indigenous artistic practices in
resisting colonial hegemony, reasserting identity, and contributing to broader
decolonial movements. These creative acts reveal the profound ways in which
Indigenous art continues to serve as tools for resistance, transformation and
reconnecting individuals and communities to their histories, lands, and futures.

Keywords: decolonization, indigenous artistic practices, resistance, sovereignty,
transformation
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Starosjedilacke umjetni€ke prakse kao
strategija otpora hegemonijskim kolonijalnim
diskursima

Starosjedilacke umijetnicke prakse duboko su ukorijenjene u zivotnom prostoru
koji oblikuje kako svjetonazor tako i stvarnost koji iz njega proizlaze ¢ineci tako
razdvajanje umjetnosti i umjetnika od njihova neposrednog ili udaljenog
konteksta potpuno nezamislivim. Ovo izlaganje prouc¢ava nacine na koji
navedene prakse djeluju kao strategije otpora protiv. hegemonijskin
kolonijalnih diskursa, unutar konteksta procesa dekolonizacije i indigenizacije u
Kanadi. Temeljno je polaziSte ovoga izlaganja da suvremene starosjedilacke
umjetnicke prakse u Kanadi predstavljaju snaznu strategiju otpora koja se kroz
utjelovljene izraze kulturnog suvereniteta suprotstavlja kolonijalnim narativima
i zagovara dekolonijalne perspektive.

Fokusiraju€i se na zamrsen odnos angazmana i autonomije, ova studija prati
medupovezane i meduovisne dimenzije osobnog i svjetonazorskog. Rad
starosjedilackih umjetnika proizlazi iz zajednice i zemlje njihovih predaka, ali se
istodobno oslanja i na zapadne institucionalne okvire, kao i na vladine i
privatne izvore financiranja. Ovako kompleksno balansiranje naglasava
izazove i moguénosti o€uvanja kulturnog suvereniteta unutar kolonijalnog
okvira. Kroz analizu studije slu€aja odabranih starosjedilackih izvodaca koji se
bave plesom, izvedbenim umijetnostima i pripovijedanjem, ovo izlaganje
istrazuje kako se takvi umjetnici kroz transformativne procese iscjeljivanja,
otvorenog i iskrenog suocavanja s proslos¢u, ucenja i ponovne izgradnje
zajednice  kreativho odupiru  kolonijalnim  narativima.  Prihvaanjem
umjetni¢kog suvereniteta u svom kreativnom izrazu, duhovnog suvereniteta u
prakticiranju i revitalizaciji izvornih oblika duhovnosti te prostornog
suvereniteta, umjetnici se suprotstavljaoju dominantnim diskursima i stvaraju
prostor za osnazivanije i kulturni preporod.

U konacénici, ovo izlaganje naglasava ulogu starosjedilackih umjetnickih praksi
u otporu kolonijalnoj hegemoniji, u ponovnom nalaZenju viastitog identiteta i
osnhaZivanju osje€aja pripadnosti kao i u doprinosu Sirim dekolonijalnim
pokretima. Ovakvi umjetnicki izrazi otkrivaju suptilne nacine na koje autohtona
umjetnost nastavlja sluZiti kao orude otpora, transformacije i ponovnog
povezivanja pojedinaca i zajednica s njihovom povijes€u, zavicajem i
buducnoscu.

Kljuéne rijeci: starosjedilacke umijetnicke prakse, dekolonijalizacija, otpor, suverenost,
transformacija
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DAVID SPORER

Nietzsche, antimodernizamii
postmodernizam

Izlaganje bi u kratkim crtama naznacilo kljuénu ulogu koju za
razumijevanje odredenih analogija antimodernizma i postmodernizma
ima Friedrich Nietzsche. Naime antimodernizam, kao termin koji se u
nas ustalio ponaijprije zahvaljuju€i radovima Zorana Kravara, odnosi se
na skup nazora koji u sebi obuhvacaju kombinaciju elemenata koja je
donekle zbunjuju€a i naizgled nekoherentna. Americki povjesnicar
Jeffrey Herf zbog toga je u svojoj analizi i posegnuo za oznakom
Lreakcionarnog modernizma” koja je usmjerena na to da naglasi
upravo tu konfuznu kvalitetu kod pojedinih  pronositelja
antimodernistickih  nazora. Naime, konstrukcija  ,reakcionarni
modernizam” nastoji ukazati na to da antimodernizam moze
podrazumijevati odbacivanje moderne koje je po svojoj ideoloskoj
dimenziji reakcionarno, premda je istodobno u pogledu tehnoloske
dimenzije moderniteta afirmativno.

Na sli¢an nacin i filozofski postmodernizam, pogotovo u slucaju
njegovih francuskih predvodnika, obiljezava nekoherentan odnos
prema moderni koji podrazumijeva mijeSanje elemenata progresivne i
reakcionarne kritike. lzvor tog mijeSanja moZe se povezati s njihovim
oslanjanjem o Nietzscheq, pa bi izlaganje, na tragu kritike tzv. lijevog
nietzscheovstva naznacilo upravo neke od problema takve pozicije.
Jedan od problema lijevog nietzscheovstva, pogotovo u vezi s
Nietzscheovim  francuskim  slijedbenicima  poststrukturalistiCko-
postmodernistiCke generacije, talijanski filozof i povjesnic¢ar Domenico
Losurdo sazeo je sintagmom ,hermeneutika neduznosti”.

Kljuéne rijeéi: antimodernizam, ,hermeneutika neduZnosti, Nietzsche,
postmodernizam, reakcionarni modernizam
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Nietzsche, Antimodernism and
Postmodernism

One of the essential roles in considerations of the analogies between
antimodernism and postmodernism — which paper would briefly try to
point out — belongs to Friedrich Nietzsche. Antimodernism, a term
which owes its wider acceptance in the frame of our humanities
mostly to the works of Zoran Kravar, denotes a body of views that entail
somewhat perplexing and seemingly incoherent combination of
elements. That is why American historian Jeffrey Herf has proposed the
term “reactionary modernism” to better encapsulate that confusing
quality of some of the proponents of the antimodernist views. Formula
of “reactionary modernism” aims to point out that antimodernism
might entail the rejection of modernity which is reactionary in its
ideological dimension, while being at the same time affirmative with
regards to its technological dimension.

In a somewhat similar manner, philosophical postmodernism,
especially in the guise of its French forbearers, is marked with
incoherent relation towards modernity which implicates mixture of the
elements of the critique which are progressive and reactionary. That
could be tied to their Nietzschean philosophical background and
heritage. Paper would therefore, in the wake of the critique of the so-
called Left Nietzscheism, sketch some of the problems of such position.
One of the problems of the Left Nietzscheism, certainly in regards to his
French following of the poststructuralist-postmodernist generation, is
something that Italian philosopher and historian Domenico Losurdo
has termed the "hermeneutics of innocence”.

Keywords: antimodernism, “hermeneutics of innocence”, Nietzsche,
postmodernism, reactionary modernism
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ALLATATARENKO

Recepcija stvaralastva lve BreSana u Ukrajini i
njezini moguci smjerovi

Recepcija stvaralastva klasika hrvatske knjizevnosti Ive BreSana u Ukrajini jos
nije bila predmet zasebnog istrazivanjo. Mada se njegova djela proucavaju u
okviru slavistickih disciplina (prije svega, povijesti hrvatske knjizevnosti), njihova
recepcija dugo je bila ograni¢ena na akademske slavisticke krugove. Situacija
se promijenila 2017. godine kad su se pojavili prijevodi njegovih romana na
ukrajinski. Znacajnu ulogu u tome odigrala je prevoditeljica, studentica
sveucilista ,Taras Sev&enko” u Kijevu Irina Markova. Zahvaljujuéi njezinoj
inicijativi i prevoditeljskom trudu nakladnic¢ka ku¢a ,Knjige XXI” objavila je te
godine roman Kockanje sa sudbinom, a ,Komora“ — roman Astaroth.
Posebnosti ,ukrajinskog Citanja” BreSanovih djela mozemo zapaziti ve€ u
kratkim ,predstavljanjima” tih rommana na mreznim stranicama nakladnika. U
referatu €¢emo se osvrnuti na knjizevnokriticku recepciju BreSanove proze na
primjerima tekstova objavljenih u ukrajinskoj knjizevnoj periodici. Medu
njihovim autorima nisu samo novinari ve¢ i povjesnicari knjizevnosti koji vijesto
rabe esejistiCki diskurs, ukljucujuéi stvaralastvo Ive BreSana u Siri kontekst
svjetske knjizevnosti. Pored recenzija i ogleda iz pera profesionalaca nailazimo i
na kraée, ali za prouc¢avanije recepcijskih tendencija zanimljive reakcije Citatelja
koji objavljuju svoje dojmove na drustvenim mrezama (Facebook). Odjeke
gitanja Bresanovih romana nalazimo i kod knjizevnih blogera (primjerice na
Instagramu) te u citateljskim recenzijoma na Goodreadsu. Smatramo da
postojanje  modernih oblika recepcije romana Ive BreSana svjedoCi o
zanimanju koje izazivaju njegove knjige u danasnjoj Ukrajini. Posebno mjesto
bit ¢e posveCeno CEitanju romana hrvatskog pisca kroz prizmu rusko-
ukrajinskog rata. Predstavit ¢emo takoder svoje videnje perspektiva
prosirivanja recepcije stvaralastva Ive BreSana u Ukrajini, oslanjaju€i se na
mogucnosti koje nudi komparatisticko prouc¢avanje njegovih djela, primjerice
Predstave Hamleta u selu Mrdusa Donja, i djela ukrajinske knjizevnosti.

Kljuéne rije€i: Astaroth, Ivo BreSan, Kockanje sa sudbinom, recepcija, ukrajinska
knjizevnost
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Reception of Ivo BreSan's Works in Ukraine
and its Possible Directions

The reception of the classic of Croatian literature Ivo BreSan in Ukraine has
not yet been the subject of a special study. Although his works are also
studied within the framework of Slavic disciplines (primarily the history of
Croatian literature), their reception has long been confined to scholarly
Slavic circles. The situation changed in 2017, when translations of his novels
into Ukrainian appeared. An important role in this was played by Iryna
Markova, a translator and student of the Taras Shevchenko National
University of Kyiv. Thanks to her initiative and translation work, Book XXI
Publishing House published Gambling with Fate that year, and Komora
published Astaroth. The peculiarities of the “Ukrainian reading” of BreSan's
works can be seen in the short “presentations” of these novels on the
publishers’ websites. In this report, we will focus on the literary and critical
reception of BreSan's prose on the examples of texts published in Ukrainian
literary periodicals. Among their authors are not only journalists but also
literary historians who skillfully use the essayistic discourse to place Ivo
BreSan's work in the broader context of world literature. Along with reviews
and commentaries by professionals, we find shorter, but interesting for
studying trends in the reception of reactions from readers who post their
impressions on social networks (Facebook). We also find echoes of
reading BreSan's novels among book bloggers (including on Instagram)
and in reader reviews on Goodreads. We believe that the existence of
modern forms of reception of Ivo BreSan's novels is evidence of the interest
that his books arouse in today's Ukraine. A special place will be devoted to
reading the novels of the Croatian writer through the prism of the Russian-
Ukrainion war. We will also present our vision of the prospects for
expanding the reception of Ivo BreSan's work in Ukraine, based on the
opportunities offered, for example, by a comparative study of his works,
including the play A Performance of Hamlet in the Village of Mrdusa Donja,
and works of Ukrainian literature.

Keywords: Astaroth, Gambling with Fate, Ivo BreSan, reception, Ukrainian
literature
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ANA TOMLJENOVIC

Apoliti€nost politike — ironijski obrat u djelu
Thomasa Manna

Odbacujuéi binarizam opreke estetskog i politickog, Thomas Mann u
studiji ,Razmatranja nepoliticnog Govjeka” | Betrachtungen eines
Unpolitischen (1917/1918) zagovara tezu prema kojoj umjetnost zauzima
sredniji i posredniCki polozaj — polozaj izmedu duha i Zivota. Kako bi
opisao privilegiranu poziciju umjetnosti koja proizlazi iz Cinjenice Sto
pripada dimenziji ,izmedu”, odnosno sferi meduodnosa, Mann se
oslanja na koncept ironije kao erosa. Nasuprot, s jedne strane,
angazZirane umjetnosti koju naziva ,radikalnom” te, s druge strane,
esteticizma koji poistovjeCuje s prijetvornos€u, Mann zagovara sredniji
put koji vezuje uz erotiCnost ironije. Slijedom Mannovih autopoetickih
razmatranja, u radu ¢e se na primjerima Mannovih fikcionalnih
umjetnika uputiti na dvosmislenost ironijskog stvaralastva -
stvaraladtva koje u isto vrijeme predstavija i ,okrepu i osuduy,
hvalospjev Zivota [..] i kriticko-moralno unistavanje Zivota, [..] uZitak i
savjest”.

Klju€ne rijeci: eros, ironija, politika knjizevnosti
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Non-political Politics — an Ironic Twist in the
Work of Thomas Mann

Rejecting the binarism of the opposition between the esthetic and the
political, Thomas Mann argues in his study “Reflections of Nonpolitical
Man“/ Betrachtungen eines Unpolitischen (1917/18) that art occupies a
middle and mediating position — a position between spirit and life. In
order to describe the privileged position of art, which results from the
fact that it belongs to the dimension of the “in-between”, i.e. the sphere
of interrelationships, Mann draws on the concept of irony as eros. In
contrast to engaged art, which he describes as “radical”, and
aestheticism, which he identifies with deception, Mann argues for a
middle way, which he associates with the eroticism of irony. Following
Mann's autopoetic reflections, the ambiguity of ironic creativity will be
pointed out using the example of Mann’s fictional artists — a creativity
that simultaneously represents “animation and condemnation, praise
of life [..] and critical-moral destruction of life, [..] pleasure and
conscience”.

Keywords: eros, irony, the politics of literature
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IVANA ZUZUL

| Prakse prikazivanja roda: angazman ili moda

U hrvatskoj humanistici 21. stoljeCa sve je viSe tekstova Sto zagovaraju
performativno-diskurzivne teorije o tvorbi identiteta, feministicku kritiku
ili srodna interdisciplinarna ¢Citanja da bi se rasvijetlili modeli
prikazivanja roda u hrvatskoj knjizevnosti. Rad problematizira u€inke
takvih interpretacija: jesu li spomenuti smjerovi Citanja ideje roda u
literaturi tek pomodna gesta ili katkad zadobivaju karakter etickog i
politickog djelovanja. lzlaganjem se postavija pitanje kako Citati
knjizevne prakse roda da bi se kritizirale, a ne normalizirale kulturno
nametnute slike. lako je Citanje knjizevnosti riskantan posao Eiji su
ucinci uvijek neizvjesni, namjera je izlaganja na nekoliko primjera
autobiografskin  tekstova hrvatskih  knjizevnica istraZiti  njihov
autosubverzivni potencijal na tragu Shoshane Felman. Takva vrsta
potentnosti promovira one strategije Citanja Sto izmicu kodificiranju i
opiru se bilo kakvoj legitimirajucoj institucionalizaciji.

Klju€ne rijeci: identitet, politicki i eticki ucinci knjizevnog teksta, rod
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Practices of Gender Representation:
Engagement or Fashion

In the Croatian humanities of the 21st century there is a growing body
of texts that promote the performative-discursive theories of identity
formation, feminist criticism or related interdisciplinary readings in the
interest of clarifying the models of gender representation in Croatian
literature. The paper addresses the effects of the said interpretations
and examines whether such directions of reading the idea of gender in
literature are only a fashionable gesture or they sometimes do attain
the character of ethical and political activity. It raises the question of
how to understand the literary practices of gender in order not to
normalize but criticize the culturally imposed images. Even though
reading literature can be a risky business whose effects are always
uncertain, the paper aims to present several examples of
autobiographical texts written by Croation women writers and to
explore their auto-subversive potential following the ideas of
Shoshana Felman. The advocated approach promotes reading
strategies that escape codification and resist any legitimizing
institutionalization.

Keywords: gender, identity, political and ethical effects of literary text
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