	Study Programme
	English Department (undergraduate)

	Course
	Performance and Theater

	Status of the Course
	elective

	Year
	III
	Semester
	V

	ECTS Credits
	3

	Teacher
	Associate Professor Mario Vrbancic

	e-mail
	mario_exile@yahoo.co.nz

	consultation hours
	Thursday (by appointment)

	Associate / Assistant
	

	e-mail
	

	Consultation hours
	

	Place of Teaching
	157

	Mode of Teaching 
	Lectures, seminars

	Teaching Workload

Lectures + Seminars + Exercises
	2+1

	Assessment Criteria & Mode of Examination 
	Attendance and participation in class discussions (30%)

Students should come every week ready to discuss the readings.

Final paper (50%). (essay 50%)

Oral presentation (20%).
Presentation should last 20 minutes. It will be graded on (1) the originality of the topic and its interpretation in connection with one or more theories assigned for this course (2) the organization of the presentation and the quality of the delivery (i.e., maintaining good eye contact with the audience, talking rather than reading off of a paper, using power point…).
Students must complete all the major assignments to pass the course.



	Start date
	
	End date
	

	Mid-Term, End-of-Term Examinations
	Term 1
	 Term 2
	Term 3
	Term 4

	
	
	
	
	

	Final Examinations 
	Term 1
	Term 2
	Term 3
	Term 4

	
	
	
	
	

	Learning Outcomes
	· The ability to critically asses the processes of performance

· The ability to analyse performance in theatre and society

· The ability to analyse performance, ritual, play, performativity, performance processes, global and intercultural performance

· The ability to use the web as a source for research and information 

· The ability to coordinate analyses of theater and performance

· The ability to share ideas with peers

· The ability to present ideas clearly in speaking and writing

	Enrolment Requirements 
	Students should be enrolled in the 5th semester

	Course Contents
	The course intends to familiarize students with major issues in performance studies and theater. The one overriding assumption of performance studies is that, unlike theater, the field is wide open, combining many voices, opinions, methods and subjects. It is not just an actor or the stage that is performing; any event, action or behavior may be examined as performance. However, performance in theater, like in society, originate in ritual, play, game. In the first part of the course the special focus will be on performance studies, while in the second part of the course we will focus on different aspects of theater - like comedy, tragedy, drama, playwriting and the role of theater in contemporary society (the theater of oppressed, the theater of cruelty, or different visions of global and intercultural performances). 



	Required Reading
	· Auslander, Philip. Theory for Performance Studies, A Student's Guide, London: Routladge. 2008. (selected parts)  

· Auslander, Philip. Presence and Resistance, Postmodernism and Cultural Politics in Contemporary American Performance. Michigan: Michigan University Press. 1994. (selected parts)
· Bial, Henry. (ed) The Performance Studies Reader. London: Routledge. 2004. (selected parts)
· Carlson, Marvin,Carlson, Marvin. Performance: a Critical Introduction. London: Routledge. 2008. (selected parts)

· Murray, Simon and Keefe, John. Physical Theatres, A Critical Introduction. London: Routledge : 2007

· Schechner, Richard. Performance Studies: An Introduction. London: Routledge. 2003. (selected parts)


	Additional Reading
	· Auslander, Philip. From Acting to Performance. London: Routledge. 1997. (selected parts)
· Innes, Christopher. Avant Garde Theatre 1892-1992. London: Routledge.  1993 (selected parts)
· Fortier, Mark. Theory/theater, an Introduction. London: Routledge. 1997. (selected parts)
· Kushner, Tony. Angels in America. Theatre Communications Group.1993. (selected parts)
· Savran, David. “Ambivalence, Utopia, and a Queer Sort of Materialism: how Angels in America Reconstructs the Nation”, Theatre Journal 47. 1995. pp. 207-227.
· Weber, Samuel. Theatricality as Medium. New York: Fordham University Press. 2004. (selected parts)


	Internet  Sources
	http://www.psi-web.org/page/news-from-psi
http://www.bu.edu/english/news/
http://www.goodreads.com/shelf/show/performance-studies
Spalding Gray (A Life in Progress) http://www.youtube.com/watch?v=BMtEISgjxvI
Laurie Anderson (O Superman – as exibited in the MoMa in New York)

http://www.youtube.com/watch?v=-VIqA3i2zQw
Performance Studies: introduction (SCHECHNER)

http://www.youtube.com/watch?v=YrRmXb4FLwQ
Performance Studies: performativity

http://www.youtube.com/watch?v=Wm3kvxRFS58


	Course Evaluation Procedures
	Course Evaluation is used to improve the quality of teaching and learning. The feedback from evaluation will help guide changes in future.

	Conditions for Obtaining Signatures
	Students should come every week ready to discuss the readings.

	Mark Grading Scale
	1 ECTS – attendance and course readings 

2 ECTS – final paper (essay + oral presentation)

	Final Grade Calculation
	Attendance and participation in class discussions (30%)

Oral presentation (20%).

Essay (50%).

	Comments
	In the event of extraordinary circumstances beyond the Department’s control, the content in this course is subject to change. 


	Topics - Lectures

	No.
	Date
	Title
	Literature

	1.
	  
	Introduction, Course Outline
	Schechner, Richard. Performance Studies: An Introduction. London: Routledge. 2003. 


	2.
	
	What is performance?
	Carlson, Marvin,Carlson, Marvin. Perfomance: a Critical Introduction. London: Routledge. 2008. (određeni dijelovi)

	3.
	
	History of performance
	Carlson, Marvin,Carlson, Marvin. Perfomance: a Critical Introduction. London: Routledge. 2008..

	4.
	
	Acting and Identity
	Fortier, Mark. Theory/theater, an introduction. London: Routledge. 1997.. 2004

	5.
	
	Postmodernism
	Auslander, Philip. Presence and Resistance, Postmodernism and Cultural Politics in Contemporary American Perfomance. Michigan: Michigan University Press. 1994.

	6.
	
	Performance, performativity, identity
	The Performance Studies Reader (ed) Bial, Henry. London: Routledge. 2004

	7.
	
	Feminism and performance: Caryl Churchill
	Fortier, Mark. Theory/theater, an introduction. London: Routledge. 1997.

	8.
	
	Queer theory and theater
	Auslander, Philip. From acting to performance. London: Routledge. 1997.

	9.
	
	Postmodernism and copyright issues
	Weber, Samuel. Theatricality as Medium. New York: Fordham University Press. 2004. 

	10.
	
	From clown to stand up 
	Auslander, Philip. Presence and Resistance, Postmodernism and Cultural Politics in Contemporary American Perfomance.

	11.
	
	Multicultural theater
	The Performance Studies Reader (ed) Bial, Henry. London: Routledge. 2004. 

	12.
	
	Theater of oppressed
	Boal, Augusto. Theater of the Oppressed. Theatre Communications Group. 1933.  

	13.
	
	Robert Wilson 
	Murray, Simon and Keefe, John. Physical Theatres, A Critical Introduction. London: Routledge. 2007.

	14.
	
	Contemporary performance
	The Performance Studies Reader (ed) Bial, Henry. London: Routledge. 2004.

	15.
	
	Closing lecture
	


Teacher: Mario Vrbancic

	Seminars

	No.
	Date
	Title
	Literature

	1.
	
	Introduction
	

	2.
	.
	Performance studies in a context (theater, anthropology, cultural studies, politics) 


	Carlson, Marvin. Performance: a Critical Introduction. London: Routledge. 2008. (selected parts) 


	3.
	.
	Ritual and everyday life 


	Schechner, Richard. Performance Studies: An Introduction. London: Routledge. 2003. (selected parts) 


	4.
	
	Play, game and playfulness
	Schechner, Richard. Performance Studies: An Introduction. London: Routledge. 2003. (selected parts) 



	5.
	.
	Performing myself
	Schechner, Richard. Performance Studies: An Introduction. London: Routledge. 2003. (selected parts) 


	6.
	.
	Global and intercultural performance
	Schechner, Richard. Performance Studies: An Introduction. London: Routledge. 2003. (selected parts) 


	7.
	.
	Postmodern problem of presence
	Auslander, Philip. Presence and Resistance, Postmodernism and Cultural Politics in Contemporary American Performance. Michigan: Michigan University Press. 1994



	8.
	.
	Stanislavsky’s method
	The Performance Studies Reader (ed) Bial, Henry. London: Routledge. 2004



	9.
	.
	Global stage
	Brook, Peter, The Empty space: A Book About the Theatre: Deadly, Holy, Rough, Immediate. London: Touchstone.



	10.
	.
	Theater and Revolution
	Boal, Augusto. Theater of the Oppressed. Theatre Communications Group. 1933.



	11.
	
	Contemporary performance art 
	Goldberg, RoseLee. Performance live art since the 60s.  Themes & Hudson. 2004



	12.
	
	Feminist interventions: Caryl Churchill


	Churchill, Caryl. Top Girls. London: Samuel French. 1982. 



	13.
	
	Theatricality as Medium.
	The Performance Studies Reader (ed) Bial, Henry. London: Routledge. 2004



	14.
	
	Visual theater
	Holmbert, Arthur. The theater of Robert Wilson. Cambridge: Cambridge University Press. 1997

	15.
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