	Study program
	English Department

	Course
	Popular fiction and film (graduate course)

	Status of the course
	elective

	Year
	I 
	Semester
	2

	ECTS credits
	4

	Teacher
	Associate Professor Mario Vrbancic

	e-mail
	mario_exile@yahoo.co.nz

	consultation hours
	Office: 1413 (English department) (by appointment) THURSDAY

	Place of teaching
	157

	Teaching methods
	Lectures, seminars

	Teaching workload

Lectures + Seminars + Exercises
	2+1

	Examination methods
	Attendance and participation in class discussions (20%)

Final paper – research essay  (60%)

Oral presentation  (20%)

Attendance and participation in class discussions (20%)

Students should come every week ready to discuss the readings.

Oral presentation and discussion (20%). Each student will present his or her paper, show how it is connected with the writing assignment, and debate 

Final paper (essay) (60%) Essay (approx. 3500 - 4000 words). In addition to the essay, you need to submit an abstract of your project (roughly 1 page). Essay will be graded on the originality of the topic and its interpretation in connection with one or more theories assigned for this course. 
Students must complete all the major assignments to pass the course.

	Start date
	28.02.2019.
	End date
	06.6.2019.

	Colloquia
	1. term
	2. term
	3. term
	4. term

	
	
	
	
	

	Examination period
	1. term
	2. term
	3. term
	4. term

	
	13.06.2019.
	27.06.2019.
	05.09.2019.
	19.09.2019.

	Learning outcomes
	· The ability to critically asses some aspects of film and literary theory, as well as theories of adaptations 

· The ability to apply different theories to analyse shifts from popular fiction to film 
· The ability to recognize and discuss different genres

· The ability to write and present research essays 

· The ability to use the web as a source for research and information 

· The ability to coordinate analyses of image and text

· The ability to share ideas with peers

· The ability to present ideas clearly in speaking and writing

	Enrolment prerequisites
	Students should be enrolled in the 2nd semester (graduate)

	Course subject
	Popular fiction and cinema

In this course we will tackle our contemporary moment viewed in popular fiction and cinema. Taking into account recent scholarship, the latest multidisciplinary developments, we will trace apocalyptic visions of the end of the world in contemporary popular fiction, and their roots in the origins of different genres. We will focus on popular fiction narratives and their adaptation into films.
The course aims to investigate the key terms important for both popular fiction and cinema: narrative strategies, problems of adaptations and translations, the subjectivity, the gaze, the voice, the spectatorship, the class, the gender, the sexual difference and so forth in relation to the question of ‘genres’, such as horror, science fiction, crime, romantic comedy and so forth. 

Students will have an opportunity to work on different case studies from key genres.



	Required reading
	· Altman, Rick. Film/Genre, London. British Film Institute. 1999. (first chapter) 

· Botting, Fred. Gothic. London. Routledge. 1967. (selected parts) 
· Bloom, Clive (ed.). Gothic Horror, A Reader's Guide from Poe to King and Beyond. Macmillan Press LTD. 1998. Pp. 1-2
· Gelder, Ken (ed). The Horror Reader. London. Routledge. 2000. (selected parts)

· Thacker, Eugen. Tentacles Longer Than Night. Washington. Zero Books. 2015. (selected parts) 

	Additional reading
	· Beller, Jonathan. The Cinematic Mode of Production: Attention Economy and Society of Spectacle. London: University Press of New England. 2006. (selected parts)

· Chatman, Seymour. Coming to Terms: The Rhetoric of Narrative in Fiction and Film. Ithaca: Cornell University Press, 1990. (selected parts)

· Dryer, Richard, Pastiche. London. Routledge. 2007. (selected parts) 

· Elsaesser, Thomas, “Impersonations…” , in European Cinema: Face to Face with Hollywood, 2005, 57-81. 
· Galt, Rosalind & Schoonover, Karl (ed). Global Art Cinema. Oxford. Oxford University Press, 2010. (selected parts)

· Hill, John &Gibson Pamela (ed). The Oxford Guide to Film Studies. Oxford. Oxford University Press, 1998. (selected parts)
· Hutcheon, Linda, A Theory of Adaptation. New York. Routledge, 2006. (selected parts)

· Morson, Gary Saul. Narrative and Freedom. Yale University Press. 1994.

· Maule, Rosana. Beyond Auteurism: New Directions in Authorial Film. Bristol. Intellect Books, 2008. (selected parts)

· Miller, Toby, Global Hollywood, London. British Film Institute, 2001 (selected parts) 

· Stam, Robert and Ella Shohat, "Film Theory and Spectatorship in the Age of the 'Posts'", Reinventing Film Studies, New York. 2000. pp. 381-401.
· 

	Internet resources
	Books on Film: Linda Hutcheon on adaptation

https://www.youtube.com/watch?v=7KGj9TzKius
From Reader Response to Reader Response-Ability (Linda Hutcheon)

https://www.youtube.com/watch?v=weRaC-XjvhI
Jacques Ranciere: Negation and Cinematic Vertigo

https://www.youtube.com/watch?v=rq0D3xilZEQ


	Quality assurance
	Course Evaluation is used to improve the quality of teaching and learning. The feedback from evaluation will help guide changes in future.

	Conditions for obtaining signatures
	Students should come every week ready to discuss the readings and their homework.

	Assignments of the credits for colloquia, seminars, exercises, exams
	2 ECTS – attendance and participation (lectures and seminars)

1 ECTS – readings

1 ECTS – final paper and oral presentation



	Assignments of the final grade
	Attendance and participation in class discussions (20%)

Final paper – research essay  (60%)

Oral presentation  (20%)

	Remarks
	Plagiarism in this course will not be tolerated

Failure to credit sources may result in a failing grade for the course. 


	Teaching topics - lectures

	No.
	Date
	Title
	Literature

	1.
	28.2.2019.
	Introduction
	

	2.
	7.3.2019.
	History of Horror (American Gothic) 


	Bloom, Clive (ed.). Gothic Horror, A Reader's Guide from Poe to King and Beyond. Macmillan Press LTD. 1998. Pp. 1-23

Gelder, Ken (ed). The Horror Reader. London. Routledge. 2000. Pp. 253-270

	3.
	14.3.2019.
	The Fear of the Unknown

	Thacker, Eugen. Tentacles Longer Than Night. Washington. Zero Books. 2015. (the first chapter)  

	4.
	21.3.2019.
	The fantastic (Reality or fantasy) 


	Gelder, Ken (ed). The Horror Reader. London. Routledge. 2000. pp. 11-49



	5.
	28.3.2019.
	Horror and psychoanalysis (Pleasure, Excess, Transgression, Diffusion) 


	Gelder, Ken (ed). The Horror Reader. London. Routledge. 2000. pp. 49-64

Botting, Fred. Gothic. pp. 1-14



	6.
	04.4.2019.
	Monstrosities (Monstrous imagination, freaks, serial killers) 


	Gelder, Ken (ed). The Horror Reader. London. Routledge. 2000. pp. 81-111



	7.
	11.4.2019.
	Many Frankensteins, (Gender, Race, Identity) 


	Gelder, Ken (ed). The Horror Reader. London. Routledge. 2000. pp.  111-145



	8.
	
	EASTER
	

	9.
	25.4.2019.
	Reading the King Vampire. (Economy of pleasure, economy of money) 


	Gelder, Ken (ed). The Horror Reader. London. Routledge. 2000. pp. 

pp. 145-187



	10.
	2.5.2019.
	Queer Horror. (Freaks, Weirdos and others) 


	Gelder, Ken (ed). The Horror Reader. London. Routledge. 2000. pp. 187-225



	11.
	09.5.2019.
	Ethnic monsters, pp. 225-253) 


	Gelder, Ken (ed). The Horror Reader. London. Routledge. 2000. pp. 225-253



	12.
	16.5.2019.
	Reading Splatter/Slasher Cinema, pp. 273-311)


	Gelder, Ken (ed). The Horror Reader. London. Routledge. 2000. pp. 273-311



	13.
	23.5.2019.
	Lowbrow budget horror
	Gelder, Ken (ed). The Horror Reader. London. Routledge. 2000. pp. 311-349



	14.
	30.5.2019.
	New Regional horror 


	Gelder, Ken (ed). The Horror Reader. London. Routledge. 2000. pp. 349-364



	15.
	06.6.2019.
	Closing lecture
	Presentations of essays’ proposals 


	Seminars: (students will be advised about seminar topics at the beginning of the semestar)

	No.
	Date
	Title
	Literature

	1.
	28.2.
	(students will be advised about seminar topics at the beginning of the semestar)

Students will have an opportunity to work on different case studies from key genres.
	

	2.
	7.3.
	
	

	3.
	14.3.
	
	

	4.
	21.3.
	
	

	5.
	28.3.
	
	

	6.
	4.4.
	
	

	7.
	11.4.
	
	

	8.
	18.4.
	EASTER
	

	9.
	25.4.
	
	

	10.
	2.5.
	
	

	11.
	9.5.
	
	

	12.
	16.5.
	
	

	13.
	23.5.
	
	

	14.
	30.5.
	
	

	15.
	6.6.
	Presentations of essays’ proposals
	


Teacher: 

Associate Professor dr.Mario Vrbančić
· Hill, John &Gibson Pamela (ed). The Oxford Guide to Film Studies. Oxford. Oxford University Press, 1998. (selected parts)
Gelder, Ken (ed). The Horror Reader. London. Routledge. 2000. (selected parts) 
Introduction

Thacker, Eugen. Tentacles longer than night (The vast and seething cosmos of Poe and Lovecraft); Todorov’s fantastic  2. Meditations on the demonic ( Dante’s Inferno) 

The fantastic (Todorov, Monleon, Castle) pp.  11- 49
Horror and psychoanalysis (Copjec, Creed, Žižek) pp. 49-64) 

Fred, Botting. Gothic. Introduction (Excess, Transgression, Diffusion, Criticism) pp. 1-14)

Monstrosities (Monstrous imagination, freaks, serial killers) pp. 81-111)
Many Frankensteins, ( Monstrous gender?) pp ( 111-145)
Reading the King Vampire, (Moretti, Sings taken for wonder) pp ( 148- 187)

Queer Horror pp. (187-225)
Ethnic monsters, pp. 225-253) 
American Gothic (Steven King, Danse Macabre) pp. 253- 270)
Reading Splatter/Slasher Cinema, pp. 273-311)
Lowbrow budget horror, pp. 311- 349 emphasis on Dario Argento, Suspiria 
New Regional horror pp. 349-364) )
Conclusion 
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