	Study Programme
	English Department (Graduate)

	Course
	Narrative in Literature and Film

	Status of the Course
	elective

	Year
	I, II
	Semester
	I and III

	ECTS Credits
	4

	Teacher
	Associate Professor Dr Mario Vrbancic

	e-mail
	mario_exile@yahoo.co.nz

	consultation hours
	THURSDAY  (by appointment)

	Associate / Assistant
	

	e-mail
	

	Consultation hours
	

	Place of Teaching
	157

	Mode of Teaching 
	Lectures, seminars

	Teaching Workload

Lectures + Seminars + Exercises
	2 + 1

	Assessment Criteria & Mode of Examination 
	Attendance and participation in class discussions (30%)

Students should come every week ready to discuss the readings.

Oral presentation  (20%).  

Essay (50%).
Essay (approx. 3000 words)

Presentation should last 20 minutes. It will be graded on (1) the originality of the topic and its interpretation in connection with one or more theories assigned for this course (2) clearly developed argument (3) the organization of the presentation and the quality of the delivery (i.e., maintaining good eye contact with the audience, talking rather than reading off of a paper, using power point, clips…).
Students must complete all the major assignments to pass the course.



	Start date
	04.10.2018.
	End date
	24.01.2019.

	Mid-Term, End-of-Term Examinations
	Term 1
	 Term 2
	Term 3
	Term 4

	
	
	
	
	

	Final Examinations 
	Term 1
	Term 2
	Term 3
	Term 4

	
	07.02.2019
	21.02.2019.
	
	

	Learning Outcomes
	· The ability to analyse and interpret narrative in literature and film

· The ability to use different theories on narrative and visual representation

· The ability to use the web as a source for research and information 

· The ability to coordinate analyses of image and text

· The ability to share ideas with peers

· The ability to present ideas clearly in speaking and writing

	Enrolment Requirements 
	Students should be enrolled in the 1st or 3rd semester

	Course Contents
	Literary studies, cultural studies, anthropology and sociology have increasingly claimed cultural centrality of narrative. Stories, the argument goes, are the main way we make sense of things. There is a basic human drive to hear and tell, and today mostly to see stories - from Hollywood as a global dream factory to downloaded films on small computer screens. Through different examples from variety of films and texts this course will investigate the role of cultural production that shapes our stories, or, what we consider reality. 

In order to do so we will investigate different contemporary poststructuralist theories of narratives: discourse theory, semiotics, psychoanalysis, feminism, queer theory and so on. 

	Required Reading
	· Abbott, H. Porter. The Cambridge Introduction to Narrative. Cambridge: Cambridge University Press, 2002. (selected parts)
· Benjamin, Walter. Illuminations. New York:Harcourt, Brace &World. 1968. (selected parts)

· Bordwell, David. Narration in the Fiction Film. Madison: University of Wisconsin, 1985. (selected parts)
· Chatman, Seymour. Coming to Terms: The Rhetoric of Narrative in Fiction and Film. Ithaca: Cornell University Press, 1990. (selected parts)
· Stam, Robert. Film Theory: An Introduction. London: Blackwall Publsihing. 2008. (selected parts)


	Additional Reading
	· Beller, Jonathan. The Cinematic Mode of Production: Attention Economy and Society of Spectacle. London: University Press of New England. 2006. (selected parts)
· Chatman, Seymour. Coming to Terms: The Rhetoric of Narrative in Fiction and Film. Ithaca: Cornell University Press, 1990. (selected parts)
Deleuze, Gilles, The movement-image. Minneapolis: University of Minnesota Press. 1986. (selected parts)
· Morson, Gary Saul. Narrative and Freedom/ In the Shadows of Time. Yale University Press. 1994. (selected parts)
· Stam, Robert. Literature through Film. Realism, Magic, and the Art of Adaptation. London: Blackwall Publishing. 2005.

· Žižek, Slavoj.  The Fright of Real Tears: Krzysztof Kieślowski Between Theory and Post-Theory. London: BFI Publishing. 2001. (selected parts)

	Internet  Sources
	Narration and the art of film, Mike Figgis

http://www.youtube.com/watch?v=uIH7OhOnGhY

	Course Evaluation Procedures
	Course Evaluation is used to improve the quality of teaching and learning. The feedback from evaluation will help guide changes in future.

	Conditions for Obtaining Signatures
	Students should come every week ready to discuss the readings.

	Mark Grading Scale
	1 ECTS – attendance and weekly readings

2 ECTS – final paper 

1 ECTS – oral presentation

	Final Grade Calculation
	30% Attendance and participation in class discussions

50% Essay or exam
20% Oral presentation

	Comments
	This course is interdisciplinary and students will have opportunity to work on areas of their own choosing.

For those students who wish to read in greater depth about topics covered in this course, a number of books are available and placed in my office.


	Topics - Lectures

	No.
	Date
	Title
	Literature

	1.
	04.10.2018.
	Introduction
	

	2.
	11.10.
	Narrative  

Early Silent Film Theory, The Essence of Cinema 
	Stam, Robert. Film Theory An introduction. London: Blackwall Publsihing. 2008. pp. 10-36.

	3.
	18.10.
	The Historical Avant-Gardes
	Stam, Robert. Film Theory An introduction. London: Blackwall Publsihing. pp. 55-64.


	4.
	25.10
	The Frankfurt School
	Stam, Robert. Film Theory An introduction. London: Blackwall Publsihing. 2008. pp. 64-72.


	5.
	1.11.
	HOLIDAY
	

	6.
	8.11.
	The Phenomenolgoy of Realism

	Stam, Robert. Film Theory An introduction. London: Blackwall Publsihing. 2008.pp: 72-83.


	7.
	15.11.
	The Cult of the Auteur


	Stam, Robert. Film Theory An introduction. London: Blackwall Publsihing. 2008.pp.83-93.


	8.
	22.11.
	The advent of Structuralism


	Stam, Robert. Film Theory An introduction. London: Blackwall Publsihing. 2008. pp. 102-122.



	9.
	29.11.
	Interrogating Autorship and Genre,  1968 and the Leftist Turn, (ideology, realims, illusion and enstrangement
	Stam, Robert. Film Theory An introduction. London: Blackwall Publsihing. 2008. pp.123-150; str.250-253.

	10.
	6.12.
	The Politics of Reflexivity, Feminist intervention, (reflexivity, psychoanalysis, dream, feminism)
	Stam, Robert. Film Theory An introduction. London: Blackwall Publsihing. 2008. pp. 151-179.



	11.
	13.12.
	The rise of cultural studies and postmodernism
	Stam, Robert. Film Theory An introduction. London: Blackwall Publsihing. 2008. pp.223-234; 298-314.


	12.
	20.12.
	Multiculturalism, Race and Representation and Third Cinema Revisited
	Stam, Robert. Film Theory An Introduction. London: Blackwall Publsihing. 2008.pp.267-298.


	13.
	10.1.
	Oral presentations
	

	14.
	17.1.
	The Perverts Gudie to Cinema
	FILM: Žižek: The Perverts Gudie to Cinema

	15.
	24.1
	Closing lecture
	


	Seminars

	Red. br.
	Date
	
	Literatura

	1.
	04.10.2018.
	Students will be advised on seminar topics and reading list during the INTRODUCTURY LECTURE


	


Associate Professor Dr Mario Vrbancic
